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Matthew Good’s new album is called 
Avalanche, and the opinionated 
rocker has certainly been forced to 
endure a landslide of negative press 
over the years. Has he brought it all 
on himself or is he just an innocent 
victim? Dave Johnston finds out ¢ 28 
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Don’t get your economic 
analysis from comic strips! 


| enjoy your publication with respect to 
its entertainment news, but typically find 
the political and economic analysis unin- 
formed and naive. Despite its left-wing 
nature, | also often find your comic strip 
Tom the Dancing Bug amusing. | must, 
however, seek to intervene and help clar- 
ify what is meant by “double taxation,” 
the subject of the March 6-12 cartoon. 
Double taxation hasothing to do 
with the notion that various rounds of 
spending are naturally taxed. It deals 
essentially with the taxation of net 
income at the level of one transaction. 
Double taxation would have occurred in 
the cartoon, for example, if the employer 
in “Step A” were to have paid his 
employee with net (after tax) income of 
the firm. Of course, this did not happen. 
The employer treated the cost of the 
employee's salary as a corporate expense. 


Watch NHL Hockey, 


ST enter to win Labatt 


Corporate tax in the example is paid after 
the employee receives his income. The 
tax on the income paid to the employee 
is paid only by the employee and there is 
no double taxation. 

In the case of dividends, however, 
the firm has deducted all expenses 
from gross revenue. If there is profit 
after doing so, the corporation pays 
corporate income tax, after which it 
may distribute some of the profits as 
dividends. The recipient of this income 
will (in the U.S.) pay income tax on the 
dividends received. As such, dividends 
are taxed first at the corporate level 
then at the individual level. No other 
source of income is subject to this form 
of double taxation. 

The reality is that dividends are an 
important source of income not only 
for the rich, but for anyone who partic- 
ipates in a pension scheme. Beyond 
discriminating against such individuals, 
double taxation of dividends creates 
numerous distortions. For example, 
firms may prefer to use more debt 
financing, which may increase the risk 
of financial fragility of firms. 


THE BLACK Docy FREEHOUSE 
WOULD LIKE TO EXPRESS OUR 
DEEPEST SYMPATHIES TO 
EVER-TONE WHO LOST THEIZ 


Double taxation also creates a pref- 
erence on the part of shareholders to 
receive capital gains rather than divi- 
dend income. This can create a situa- 
tion of moral hazard whereby managers 
attempt to manipulate share prices in 
order to generate undue capital gains— 
as in the case of many current high-pro- 
file cases. Double taxation of dividends 
is not just a punitive tax on the rich; 
they can create very real problems in 
the proper functioning of the economy. 

Overall, | enjoy your publication, but 
wish you would stick to things you know 
about. —Dick Beason, PH.D. (pRoressor, 
SCHOOL OF BUSINESS, UNIVERSITY OF ALBERTA) 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS) 1L7), by 
fax ((780) 426-2889) or by e-mail 

(letters@vue.ab.ca). Preference is given 

to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 
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By JAMES ASH 


Taking the Fall 


In 1995, the last commanding officer 
of the Canadian Airborne Regiment 
told his troops to fall out. It was the 
last order ever given to the unit. In July 
2000, Vancouver-based filmmaker Brad 
Quenville met Mike Smith, a former 
member of the regiment. He asked 
Smith how it felt to hear the words 
that marked the disbandment of the 
Airborne. His answer was a turning 
point for both men. 

“Mike's chin started to quiver,” 
Quenville says, “and his eyes teared up 
and he started to choke as he said, ‘If 
you could feel your soul dying—that’s 
what it felt like.’ Here | was sitting across 
from a macho army guy with a shaved 
head and biceps the size of my thighs, 
and here he was trying to stop himself 
from crying because his regiment had 
been disbanded six years ago. It was at 
that point | knew there was definitely a 
documentary to be made.” 

That film, entitled Fall Out#, will be 
featured as part of CBC Newsworld’s 
DocFest ‘03 on March 22 at the Stan- 
ley A. Milner Library Theatre. The doc- 
umentary follows Smith as he tries to 
revisit the final days of his former out- 
fit, and as such represents a collabora- 
tion between him and Quenville, one 
that each partner got something differ- 
ent out of. For Quenville, the two-year 
process of making Fall Out! was about 
shedding his preconceived notions 
about the Airborne and the Canadian 
military in general. In Smith, he met a 
person who was the antithesis of the 
stereotypical military man. 

“He was sensitive, intelligent, very 
articulate and had a great sense of 
humour,” says Quenville. “He also pas- 
sionately believed in his old regiment, 
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despite fully acknowledging its wrong- 
doings. He reminded me that only a 
few people were involved in the events 
that would bring the regiment down.” 

Quenville quickly began to realize 
there was another side to the story of 
the Airborne Regiment. Telling that 
story was the reason Smith got 
involved with the film project. He’d 
gone to Concordia University and got- 
ten a journalism degree because he felt 
the media had smeared his regiment 
and wanted a chance to right that 
wrong. Letting Quenville have editorial 
control of a film about Smith’s investi- 
gation of the Airborne’s demise was a 
perfect way to do so objectively. 

Yet for Quenville, the high point 
of the documentary is the moment 
when Smith loses that objectivity— 
during his interview with Kyle Brown, 
the former Airborne private who 
served a five-year sentence for his 
involvement in the death of 16-year- 
old Somali Shidane Arone. 

“It was a very tense moment 
between the two of them,” says 
Quenville. “Mike lost his perspective 
and told Kyle that he shouldn’t have 
produced the photos [of Airborne 
trooper Clayton Matchee grinning 
beside a bruised and bloody Arone]. It 
was the peak of the documentary. You 
saw them for what they were: a group 
so tightly knit that protecting your 
brothers was important enough to 
even justify covering up a murder.” 

But Quenville also saw the kind of 
man that Kyle Brown was, and says he 
was blown away by Brown’s intelli- 
gence and his integrity. “Here’s a guy,” 
Quenville says, “who was already in a 
prison cell when the regiment disband- 
ed, who’d been scapegoated by the 
airborne, yet was driven to tears when 
he heard the news. It makes you think 
about what we lost.” 

One of the messages of Fall Out! is 
that disbanding the Airborne was a 
loss to the Canadian military, both in 
terms of operational capacity and the 
morale of the forces as a whole. The 
Airborne were the elite, its members 
drawn from every other unit in the 
army. Serving in the Airborne was the 
pinnacle of a Canadian military career, 
and when it was gone there was much 
less to aspire to. 


Fall Out!: it w 


Quenville says his film also makes 
the point that disbanding the unit was 
a politically expedient cop-out that 
crippled the army’s war-fighting capa- 
bility. He says that by the time the 
two-year Somali Inquiry wrapped up, 
the regiment's final commanding offi- 
cer, Colonel Peter Kenward, had 
already cleaned house, eliminating 
what turned out to be a tiny fringe of 
white supremacists and bikers while 
keeping the regiment one of the finest 
fighting forces in the world. 

"They had just won a major 
infantry competition in Europe, beat- 
ing out the likes of Britain’s SAS and 
the American Delta Force,” says 
Quenville. “To our allies they were con- 
sidered Canada’s most effective fight- 
ing force. According to Major General 
Lewis Mackenzie, the other members 
of NATO were incredulous that we dis- 
banded them.” 

The fact that Canada’s military had 
lost its sharp edge along with the Air- 
borne had consequences for 
Quenville’s film. While filming Fal! Out! 
he had almost unrestricted access to 
Canadian military bases and personnel, 
due in large part to his association with 
Smith. People were also willing to talk 
about the former regiment because 
enough time had passed that the issue 
was no longer considered sensitive. All 
of that changed after September 11. 

“The first units that the U.S military 
got into Afghanistan were from the 
101st and 82nd Airborne Divisions— 
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these being the type of units that are tra- 
ditionally capable of rapid deployment,” 
says Quenville. “We suddenly found that 
our access to this story was denied 
because the Canadian military didn’t 
want to draw attention to the fact that 
they no longer had a unit they could 
quickly contribute to Afghanistan.” 

Quenville says he missed out on 
some key interviews because of this 
sudden chill. Still, he wishes he could 
have made the film longer; CBC insist- 
ed the film be no longer than 39 min- 
utes instead of the 50 minutes 
Quenville would have preferred. But 
audiences who see Fall Out! in Edmon- 
ton and Calgary will also get to engage 
in a Q&A session with Smith after the 
film, something Quenville says more 
than makes up for the documentary’s 
short running time. 

“| admire Mike incredibly,” he 
says. “He had no editorial involve- 
ment; he didn’t even see the docu- 
mentary until it was done. He also 
exposed himself in a very vulnerable 
moment during the interview with 
Brown. Yet he trusted me enough to 
leave the story in my hands.” © 


You can see Fall Out! on Saturday, 
March 22 at 7 p.m. in the Stanley A. 
Milner Library Theatre. On Sunday, 
March 23 at 7 p.m., Dave Bidini’s sports 
documentary The Hockey Nomad will 
be screened. Both films will be followed 
by Q&A sessions with the filmmakers. 
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jealous about being 
r one last weekend's peace protests 
will have a chance to take to the streets 
this Saturday in the city’s third full-scale 
antiwar rally in as many months. 
Although there was a small candle- 
fight vigil in Churchill Square on Sunday 
night, Saturday was another loud day of 
dissent in communities across Canada 
and around the world. As many as 
250,000 people protested American and 
British war plans in downtown Montreal, 
‘more than 400,000 people marched in 
Milan, 120 turned out in Pincher Creek 
and even 25 in Wetaskiwin. After attract- 
ing an impressive 10,000 to 12,000 con- 
cerned citizens on a cold afternoon in 
mid February, Edmonton's next major 
protest is scheduled for Saturday, March 
22. It begins at Churchill Square at 1 
p.m. and will travel south along 97 
Street and west along Jasper Avenue to 
the provincial legislature. 

With diplomatic diddling and dead- 
line-dealing running its course, the Unit- 
ed States could begin an attack on Iraq 
any day now. Accordingly, the Edmon- 
ton Coalition Against War and Racism 
has come up with a contingency plan. 
On the day a military action begins, the 
group is calling on Edmontonians to 
gather outside Canada Place (9700 
Jasper Ave) at 5 p.m. for an open-mic 
rally and vigil. Like George Bush, who 
has continually insisted that force will be 
required to topple Saddam Hussein, the 
coalition seems to figure a war is 
inevitable. For more info, go to 
www.wage-peace.org. —DAN RUBINSTEIN 


LABOUR 


B.C. government forces 
UBC TAs back to work 


VANCOUVER—After almost a month of 
strikes by University of British Colum- 
bia teaching assistants and library 
workers that threatened to shut down 
labs and classes when students were 
only weeks away from completion, the 
B.C. government recently passed a 
controversial bill forcing them back to 
the bargaining table and back to work. 
As reported last week in Vue Weekly, 
the strike was motivated by impending 
tuition hikes at UBC, which TAs said 
would result in a 16 per cent pay cut to 
their already meager salaries. Until they 
could be assured that the hike would be 
‘aived, TAs promised to withhold all 


the Leena gov- 
ed in favour of Bill 21, 

any union on campus from 
taking strike action until March 31 and 
stipulates that the university and the 
‘ — bey ‘try to arrive at a peaceful 
to the university's 
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niversity administration is pleased with 


the ruling, which effectively takes away 
any leverage the union has to work with 
in hammering out a new deal. Oh yeah, 
and it’s good for students, too, said UBC 
director of public affairs Scott Macrae. 
“It'll give them certainty after a long 
period of uncertainty,” he told reporters. 
“And we think it’s good that it orders 
the parties to resume collective bargain- 
ing, because where there is bargaining 
and talking there is reasonable hope for 
a settlement.” 

Not surprisingly, however, the TAs’ 
union is less than impressed with the 
decision, which they see as a cynical 
move by a government that favours big 
businesses like the university over the 
welfare of workers. “People are damn 
angry at what this government and 
what [university president] Martha Piper 
have done to us,” railed union president 
Alex Grant. “They've taken away our 
right to protest, our right to strike, our 
right to free speech.” —Curis Bouter 


HEALTH 


Food industry stalls on 
GM labelling rules 


OTTAWA—Their work was only sup- 
posed to take about 18 months, but 
more than three years after the federal 
Liberals asked a business-government 
coalition to come up with voluntary 
labelling rules for genetically modified 
foods, the group is on the verge of 
throwing up its hands in defeat. 

Last week, Greenpeace and dozens 
of other anti-GM organizations went 
public with a letter Doryne Peace, chair- 
woman of the Canadian General Stan- 
dards Board committee, recently sent to 
her business and government colleagues. 
“We have less consensus now than a year 
ago,” Peace wrote. “I feel we have a duty 
to realistically assess whether progress 


can be made, or whether in good con- 


science the committee should declare a 
lack of consensus and dissolve.” In an 
interview with the Globe and Mail, Peace 
didn’t concede failure—"We need to pull 
up our socks,” she said—but she did say 
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that her fellow committee members have 
to decide whether they can “make some 
more compromises or whether things are 
just stuck in the sand.” 

To Greenpeace’s Patrick Venditti, it’s 
already clear that asking industry to 
devise its own voluntary labelling stan- 
dards won't work. He says the business 
world is stalling to avoid piquing con- 
sumer awareness with product labels. 
“It’s in the interests of the industry to 
avoid labels, so a terminally delayed 
process, which is what we're seeing, is in 
their interests,” Venditti said to the Globe. 
“If anything’s going to happen on 
labelling, the government has to step in.” 

Federal Agriculture Minister Lyle 
Vanclief’s spokesman Vern Green- 
shields told the newspaper that Van- 
clief is frustrated. But Greenshields also 
said Ottawa wants the committee to 
“redouble” its effort before taking 
action. —DAN RUBINSTEIN 


POLITICS 
Ontario idols? 


TORONTO—The Ontario government 
is getting into the reality TV business. 
On March 27, the province will take 
the unprecedented step of delivering 
its budget not in the legislature but 
from the cozy confines of a TV studio. 

“\t is a real budget,” 
Eves said, defending the decision. “As a 
matter of fact, it’s a more real budget 
than any budget | introduced or any 
budget that’s been introduced in the 
history of... Ontario,” continued Eves, 
who served as provincial treasurer 
under Mike Harris. 

University of Toronto poli sci prof 
Nelson Wiseman, one of many critics, 
told the National Post that using televi- 
sion in this way is “a subversion of the 
Canadian democratic system.” But why 
not? At the same time that Eves 
announced the TV budget, he bumped 
back the opening of the legislature from 
March 17 all the way to April 30, giving 
his Tories another six weeks without hav- 
ing to face Liberal and New Democrat 


Premier Ernie , 


questions. All this with polls revealing 
that the Tories now have less public sup- 
port than the Liberals. Eves might need 
TV to stay in power. —Dan RUBINSTEIN 


WAR ON IRAQ 


U.S. keeps squeezing 
France on Iraq attack 


WASHINGTON—From banning the use 
of the term “French fries” at government 
offices to threats that a rebuilt Iraqi 
fegime will not honour oil contracts with 
any Security Council nation that vetoes 
the use of force by a U.S.-led coalition, 
American politicians are being militant 
with their anti-France PR campaign. 

Of the five UN nations that have 
veto power in the Security Council, 
France has been the most vocal in its 
opposition to military action in Iraq. 
While China has also been critical, it has 
only used the veto four times in its histo- 
ry. But the U.S. is pondering much more 
serious efforts against the French. A bill 
has been introduced and is in front of 
Congress at the moment which would 
allow the American-led coalition to block 
France and any French companies from 
participating in the rebuilding of Iraq. 

And that’s a heavy threat; French 
oil giant TotalFinaElf has been accused 
of signing oil deals with Baghdad that 
could be ratified once sanctions have 
been lifted. Those deals would be lost 
if the Americans led a successful inva- 
sion and the international community 
recognized the bill. 

Congress has not introduced the 
same legislation against the Russians, 
who have already signed a $40 billion 
oil partnership with Iraq. That's a sign 
that America has been deal-making with 
the Russians behind closed doors and 
are willing to protect those deals. Over 
the last two weeks, Iraq has cancelled a 
deal with Russian oil giant LUKoil worth 
nearly $4 billion (U.S.) in protest of 
hardening Russian foreign policy 
towards Saddam Hussein, but the Russ- 
ian giant says that its deal with Baghdad 
is eae and binding. —Steven SANDOR 
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By DAN RUBINSTEIN 
The fire this time 


A week has passed and it’s difficult 
to say anything new about the fire 
that wiped out the northeast corner 
of Whyte Avenue and 104 Street 
last Thursday night. All of the ani- 
mals in Scales and Tales died, a 
landmark restaurant is gone and 
the Old World café that welcomed 
me with its dark wooden walls on 
one of my first frigid nights in this 
city is a pile of blackened rubble. 
One of my favourite things about 
the New York Bagel Café were 
those little jars of jams and mus- 
tards on the tables. Even if | rarely 
ordered anything that allowed me 
to dip into these delicacies, | just 
liked the fact they were there, eat- 
ing up precious space on already 
cramped tables. 

A week has passed and it’s still 
too early to know what will be built 
at Edmonton’s epicentre intersec- 
tion. John Day, who owned the 
buildings along with his two sisters 
through their investment company, 
must talk to his tenants before figur- 
ing out what to do. Those tenants, 
several of whom have expressed a 
desire to go back into business in 
the same place, must talk to their 
insurers. Lease arrangements will be 
studied, the Old Strathcona Area 
Redevelopment Plan will protect the 
architectural integrity of the corner 
and the Old Strathcona Foundation 
will do whatever it can to ensure 
that something “positive” results 
from all this change. 

A week has passed and in many 
ways Whyte Avenue is back to nor- 
mal. Last Friday night, after the 
warmest afternoon in months, the 
strip was crammed with obnoxious 
and aggressive young partiers drink- 
ing from club to club. | only had to 
walk a block away from the fire site 
to see my first puker. Last Friday, as 
well, it was back to normal for the 
Edmonton Sun. The front cover of 
special promotional editions of the 
paper featured a full-page McDon- 
ald’s ad designed to look like news 
(complete with a “News Flash” tag 
and a subhed proclaiming that 
“McDonald's breakfast is even bet- 
ter thanks to a new coffee blend”). 
Fire coverage, anchored by a pair of 
dramatic photos, was pushed back 
to page three. 

A week has passed and I’m 
worried. Despite John Day’s insis- 
tence that he bought the property 
three years ago because he likes 
the character of Whyte Avenue, 
and that he’s aware what chain 
stores represent, pressure will be 
applied because there’s money at 
stake. What happened last week 
was terrible. But if a Starbucks or 
Gap outlet opens at that corner, 
it'll be tragic. @ 


Strangers on a train 


Americans and 
Canadians get 
along fine during 
bluegrass-fueled 
Roots on the Rails 


By LISA GREGOIRE 


ere was plenty of magic, like 
Te P. Bennett's sunset solo 
show and the D. Rangers’ acid 
bluegrass version of Black Sabbath’s 
“War Pigs.” But some of the best 
times unfolded during the late-night 
jams in the choking—er, smoking 
car. Washboard Hank, Roger Marin, 
Jaxon Haldone, Carolyn Mark and 
other shy types would lead us in stir- 
ring, harmonic renditions of Townes 
Van Zandt, Johnny 
Cash, John Prine 
and Hank Williams 
tunes. No one ever 
knew the time and, since we were 
hurtling across the prairies in a big- 
arse passenger train full of devoted 
(and demented) musicians and 
dozens of even more devoted (and 
often more demented) fans, no one 
cared. Besides, we drank so much 
whiskey and beer it would have been 
nearly impossible to see the hands 
on a watch, let alone account for the 
daily time changes. 

As three diesel electric locomo- 
tives pulled us west last week 
through places like Ophir, Biggar, 
Viking and Hope, Hank would get a 
faraway look as he searched the juke- 
box in his head for the next crowd 
pleaser. When he and Marin sang 
“Too Much Country Music Made Me 
Cut Off My Cock,” complete with 
tender harmonies and fitting sound 
effects, we laughed so hard we cried. 

If you believe the melodramatic 
hand-wringing of our chambers of 
commerce, the contrived indigna- 
tion of the Canadian Alliance and 
the mainstream press who love this 
kind of controversy, you would be 
convinced that because of some 
name-calling and Canada’s reluc- 
tance to throw the first spear at Iraq, 
Canada-U:S. relations have reached 
an all-time low. But somewhere in 
the middle of the night, rolling at 
about 70 km/h (or 44 mph if you're 
a Yank) through Saskatchewan on a 
train full of painters, psychologists, 
lawyers, songwriters, wanderers and 
minstrels who live on both sides of 
the longest unprotected border in 
the world, I discovered nothing 
could be further from the truth. In 
fact, under rainclouds, along the 
rivers and through the white wheat- 
fields, we pledged allegiance to a 
new nation united under a bluegrass 
anthem and a flag of plaid. 


MORE THAN FOUR DOZEN people 
paid $1,500 (Cdn) apiece last week to 
attend Roots on the Rails, a four-day 
odyssey of melody from Toronto to 
Vancouver aboard VIA Rail’s only 
remaining transcontinental passenger 
train, the Canadian. On board, they 
heard some of the best roots music 
Canada has to offer—Fred Eagle- 


TRAVEL 


smith, Willie P. Bennett, Washboard 
Hank, Carolyn Mark, lan Tamblyn, 
the D. Rangers, the Smokin’ Losers 
and Serena Ryder. Why did they do 
it? Because they love music. Because 
they love trains. Because they've 
always wanted to see this giant 
nation. But mostly because they love 
what happens when a bunch of 
friends and strangers congregate for a 
few days—everyone discovers how 
much they have in common. 

Fans travelled from as far away as 
California, Massachusetts, Vermont, 
Florida, New York, Texas, Peterbor- 
ough, Calgary, Toronto, Edmonton, 
Victoria and Winnipeg. They 
brought suitcases filled with liquor, 
peanuts, digital recorders, cameras 
and sunglasses. They shared small 
bathrooms and bad jokes. And that 
train, at least the five cars occupied 
by Roots on the 
Rails, did more to 
shore up Canada- 
U.S. relations than 
any politician or businesswoman 
could ever hope for. 

Aside from American songwrit- 
ing legend David Olney and Scot- 
tish-folkie-turned-Canuck Bobby 
Watt, all the musicians hired for this 
peculiar musical pilgrimage were 
born and raised in Canada. But the 
canon of country, western and blue- 
grass music which fueled four solid 
days of picking, strumming and 
yodeling was firmly rooted in Ameri- 
can culture. As Ramcey Rodriguez 
drawled during a raucous set from 
Winnipeg's D. Rangers, “These guys 
are taking over our bluegrass.” Sam 
Creigh, a guest from Vermont (anda 
singer/songwriter to boot) with a 
habit of calling Manitoba’s capital 
“Winner-peg,” described how it felt 
to jam with Canadian folk icon Ian 
Tamblyn. “I got to play his guitar 
and kill a bottle of Scotch with him. 
That's something you can do on this 
train. It’s a great way for Americans 
and Canadians to get together which 
doesn’t happen often.” 


DURING FORMAL SETS, band mem- 
bers lurched back and forth with the 
rocking of the train, a dance which 
grew quite animated in the wee 
hours. The Canadian Shield eventu- 
ally poured into the prairies and 
finally, the Rocky Mountains 
appeared. American visitors, many 
of whom had never been to urban 
Canada let alone its rural country- 
side, were awestruck by their vast, 
undulating beauty. To keep our 
charming players charmed, 
Cameron Farquhar opened a Molson 
Canadian Bubba keg early Thursday 
morning, remarking, “It’s got hockey 
shit all over it. That’s cool,” to which 
Hank replied, “Hey, that’s part of our 
culture.” 

I asked our southern friends 
what the biggest difference was 
between Canadians and Americans. 
“An average height of 3.2 inches,” 
said George Wolf, asserting that 
Canucks were generally shorter. 
Aside from a few other obvious 
exceptions—our coloured money, 
gruesome cigarette packs and strong 
beer—everyone agreed we were 


Winnipeg's D. Rangers: a well-trained band 


essentially the same people with dif- 
ferent funny accents. 

It’s too bad we're on the brink of 
another imperial war, because if a 
musical train can bring together 
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North Americans, think what it 
might do for George W. Bush and 
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Will this war be a Turkey shoot? 


The United States 
is making war for 
peace in 
Kurdistan—again 


By IAN MULDER 


o weeks ago, in a relatively 
| ee display of courage 
and democracy, the Turkish par- 
liament stood up to an increasingly 
hostile United States and a whole lot 
of cash. Effectively saying no to $15 
billion (U.S.) in aid, Turkey’s govern- 
ment sided with the estimated 85 to 
95 per cent of its citizens who 
oppose the war against Iraq, voting 
down a motion that would have 
allowed U.S. ground troops to 
launch a northern front from Turk- 
ish soil. What’s even more surprising 
is that the powerful Turkish army, 
which has a firm arm in civilian pol- 
itics, was for the plan, suggesting it’d 
be better to be on the inside during 
this version of the American 
endgame rather than get updates 
from CNN-Turk. So what gives? And 
what's at stake for Turkey? 

I was in Turkey on September 11, 
2001, and there (as here), the day 
played out as essentially a television 
event, close yet immediately abstract. 
I thought at first that the hundreds 
of students crowded around televi- 
sions were watching an important 
soccer match. The Turkish press at 


the time often remarked that only 
now could Americans and Europeans 
understand what they had been 
going through for years with the so- 
called Kurdish terrorism. They felt 
listened to and somehow vindicated. 

For centuries, Kurds have been 
on the periphery and sometimes at 
the disposal of the powers that have 
ruled this part of the globe. Today 
the majority of ethnic Kurds live in 
present-day Turkey, spread over most 
of the southeast of the country, com- 
prising approximately 20 per cent of 


its total population. They’re also in 
great numbers across the border in 
northern Iraq and into parts of Iran. 
Denied official status during the cre- 
ation of the Turkish state in the 
1920s, they were officially known as 
“mountain Turks,” denied govern- 
ment recognition and forbidden 
until very recently to publish news- 
papers in Kurdish or to teach Kurdish 
in schools. University students are 
routinely arrested for as much as 
signing a petition about these issues. 
Change is coming slowly. 

Evren Asan, a Turkish business 
student who was in Edmonton 
recently on a student work exchange 
program, thinks the majority of peo- 
ple in Turkey are strongly opposed 
to the war and mostly sympathetic 
to the Kurdish cause. But there are 


other powers at play in the region. 
“Ninety-nine per cent of Turkey does 
not want the war,” Asan says, “but at 
the same time this is not in their 
hands. If the government says yes, 
many people will die again next to 
us. This is the first time in Turkey 
everyone says no to something at 
the same time. [But] it is going to be 
what the U.S.A. says.” 


THE RELATIVE WEALTH of western 
Turkey, particularly in the cities and 
the tourist regions, quickly gives way 
to the archaic farms and dusty vil- 
lages that form the majority of the 
rural Turkish landscape. Conserva- 
tive eastern Turkey retains a largely 
feudal landholding system with 
much of the land owned by a very 
small minority of the population. It 
was in this environment that the 
Marxist-leaning terrorist organiza- 
tion the PKK (the Kurdish Workers 
Party) sprang up in the early 1980s, 
and its violent rise to prominence 
fueled a civil war that brought forth 
a dialectic of violence with the Turk- 
ish army, resulting in the deaths of 
more than 30,000 people. 

In Iraqi Kurdistan, recent mili- 
tary incursions into the territory by 
the Turkish army (with Saddam 
Hussein’s permission) in an attempt 
to destroy PKK bases have not 
helped build trust. But western 
influence, particularly American, is 
also widely distrusted. Certainly the 
Kurds would love to see Saddam go; 


over the course of his 30-plus years 
in power, he has manipulated and 
murdered Kurds to his own advan- 
tage on numerous occasions. He 
used them as pawns against the Ira- 
nians during the Iran-Iraq war from 
1980 to 1988, a devastating and 
eventually fruitless battle that left a 
million dead on each side. He also 
punished them brutally for their 
rebellion during the chaos of the 
1991 Gulf War. With his pan-Arab 
leanings in a nation that contains 
only a minority of Arabs, Saddam 
distrusts the Kurds deeply. 

Kurdish distrust of the Americans 
derives from a broken promise to 
support the Kurds if they rebelled 
against Saddam in 1990. As the Iraqi 
army fled from Kuwait in 1991, the 
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allied armies abruptly and surprising- 
ly pulled out, leaving the Kurds with 
little of the promised support against 
the retribution from Saddam that fol- 
lowed. Much of the Kurdish territory 
in northern Iraq bears the scars of 
the chemical cocktail that Saddam 
unleashed upon them, a great deal of 
which was supplied by the Ameri- 
cans during the Iran-Iraq war. 


THE TURKS ARE INCREDIBLY sensi- 
tive about maintaining their borders 
and the thought of a legitimate Kur- 
dish state scares them to no end. 
The thinking is that an independent 
Kurdistan across the border might 
provide an impetus for the majority 
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By CHRISTOPHER 
WIEBE 


The fall 2002 issue of the critical jour- 
nal Open Letter is an electrifying and 
infuriating collection of essays on the 
past two decades of the “little literary 
magazine” in Canada. Editor Stephen 
Cain and Gregory Betts in particular 
_ shore up the traditional distinction 
between the “little magazine” and the 
“small magazine”; “little” magazines 
they say, are irregular, avant-garde 
and intended for a literary coterie, 
while “small” ones are regular, well- 
known and publish established 
authors. Essentially, Cain and Betts 
argue that while little magazines aim 
to be “subversive to dominant literary 
modes,” small magazines have sold 
out to a mainstream literary aesthetic 
in their pursuit of audience appeal. 
The economic and aesthetic marginal- 
ity of little magazines, then, should be 
considered a badge of honour and a 
source of cultural capital. | bristled at 
Frank Davey’s argument that corpo- 
rate ads or government grants for 
small magazines co-opts their content 
absolutely, but, that said, the debates 
initiated by Cain and others in Open 
Letter are vital and overdue. 

Edmonton has a long history of 
little magazines. The U of A English 
department has spawned its share, 
from the faculty-edited interdiscipli- 
nary marvel White Pelican (1971-78) 
to student-organized affairs like Pluck 
(1968), Interface (1976) and Gasoline 
Rainbow (1977-1981). Since 1998, an 
excellent student-run literary miscel- 
lany fait accomplit (the punning 
spelling is correct), loosely affiliated 
with the U of A’s comparative litera- 
ture department, has been publish- 
ing one or two issues a year. The 
Winter 2002 issue was launched with 
a well-attended poetry slam last 
month. Conceived as a space for 
alternative, avant-garde writing that 
doesn’t fit the niche of conventional 
journals, the magazine offers a mix of 
poetry, fiction, essays and artwork, 
most of it from young and emerging 
Edmonton artists. 

Editor-in-chief Nathan Mutch, who 
heads up an editorial collective of six, 
Says the magazine looks for a diversity 
of exciting, provocative writing that 
repays its reading. They also dispense 
with the convention of contributor 
biographies. “People make assump- 
tions about the writing based on who 
the authors are,” explains founding 
editor Tracie Scott. “It should be about 
the work and not about your reputa- 
tion or where you've been published.” 

fait accomplit has resisted greater 
involvement by university faculty 
despite the fact that such a move 
might open up funding resources 
and a wider readership. Mutch and 
Scott are co! vice faculty par- 
ticipation embroil editorial 


s to subordi- 
nate roles. A greater sense of conti- 
nuity has recently developed at the 
Magazine with the balance between 
old and newly appointed editors. 
“You have to find editors that can 
appreciate a wide variety of genres,” 
Says Scott. “In one sense they have to 
be completely non-discriminatory as 
to the form the expression comes in, 
but they also need to be very dis- 
criminatory as to the quality.” 

This past year, fait accomplit has 
raised its profile by participating in last 
fall's Edmonton Literary Festival, apply- 
ing for grants and developing a pres- 
ence on-line. “The thing is,” Mutch 
says philosophically, “fait accomplit is 
completely anomalous. It will be some- 
thing that crawls out of the ocean—it 
may survive, it may not.” To which 
Scott adds, “That position also gives us 
a lot of freedom.” 


Brown bags it 


Edmonton writer Jocelyn Brown 
recently won the prestigious Writers’ 
Trust of Canada/McClelland and 
Stewart Journey Prize for her story 
“Miss Canada,” originally published 
in THIS Magazine. Described by the 
judges as “a headlong rush of voice, 
detail and humour,” the story cap- 
tures the life-and-death urgency a liv- 
ing room beauty pageant assumes for 
four young sisters. 

Brown, who teaches creative 
writing at Concordia University Col- 
lege, has previously published a 
number of short stories and complet- 
ed a creative writing M.A. at the U of 
A supervised by Greg Hollingshead. 
One Good Outfit, Brown’s satirical 
self-help manual (which was pub- 
lished in 2000), grew out of her 
experience writing for Alberta gov- 
ernment agencies: “cheerful manuals 
for single-parents on how to live on 
not enough.” A weird and brilliant 
exploration of class, the book 
describes how one good outfit can 
be an economically disadvantaged 
person’s passport to bourgeois pub- 
lic life (from conference centres to 
art galleries) and how best to lever- 
age this ability “to pass.” 

“I've always been preoccupied,” 
Brown says, “with determining ‘What 
are the rules here?’ and ‘How do | 
operate in this context?’ even when 
circumstances seem psychotic, as 
they often are in Alberta.” Much of 
her writing energy is directed 
towards creating a satiric tone or 
voice distinct from traditional meth- 
ods of satire. “Alberta has this fasci- 
nating ability to operate as if things 
are normal,” she says. “I feel if I’m 
not outraged about social justice 
issues that I’m dying and this works 
itself into my writing.” 


Judging a book 
by its cover 


And here's a final note for book 
fetishists: an exhibition of the 2001 
winners of the Alcuin Awards for Excel- 
lence in Book Design in Canada is up 
at the U of A’s FAB Gallery through 
March 29. 0 


You can contact Christopher Wiebe by 
e-mail at printculture@vue.ab.ca. 


of Continued from previous page 

of Kurds, who are Turkish citizens, 
to rebel against Turkish authority 
and create a greater Kurdistan. Per- 
haps at the behest of Turkish inter- 
ests in the region, the U.S. has made 
it clear that it does not want to 
destroy the geographical integrity of 
Iraq, a policy that would rule out 
the possibility of an independent 
Kurdistan and perhaps the possibili- 
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Given the not-so-distant past 
with the Turkish military and fears 
of what Saddam might do, a human- 
itarian crisis of grave consequence 
looms. Already leaders in the incred- 
ibly divided Iraqi Kurdish population 
have united in their resistance to 
Turkish involvement in northern 
Iraq, a provision that the Turkish 
army has pushed for is and part of 
the agreement that the Turkish par- 
liament rejected. Turkey has already 
Suggested it would close their bor- 


ders.to refugees if War arupte |) 
It appears almost certain now 
that the U.S., alongside former colo- 
nial champions Britain and Spain, 
will act without widespread interna- 
tional support. And Turkey, too, may 
be pulled into a battle it does not 
want to join. We’ve heard a lot 
about the plight of Iraqi citizens— 
and rightly so. But the Kurdish issue 
remains highly charged in Turkey, 
and the Kurds will be one of many 
wild cards that will play a role in this 
imminent regional shakedown. © 
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Tokyo Disney Resort & Disney Cruise Line 


are looking for singers and dancers for their stage shows and events! 
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Pretty poison 


Scary new product 
uses botulism to 
make you beautiful... 
on a deadline! 

By JULIANN WILDING 


e term “emergency” is taking 
T: whole new meaning thanks 
to the cosmetic surgery industry 
and the pharmaceutical companies 
that propagate it: a growing number 
of North American doctors are 
offering quick-fix cosmetic 
surgery—with faster results and less 
downtime than regular cosmetic 
surgery—for any one of your “beau- 
ty emergencies.” Need to get rid of 
your crow’s feet/puffy eyes/pim- 
ples/frown lines immediately? Since 
the Botox blitzkrieg, (botulinum 
Toxin Type A, manufactured by 
Allergan Inc., of Irvine, California, 
and approved by the FDA on April 
15, 2002 “to temporarily improve 
the appearance of moderate to 
severe frown lines between the eye- 
brows”), Americans with too much 
time and money on their hands can 
zap away “unsightly” wrinkles and 
creases, with results lasting for up 
to four months. But Botox takes up 
to 10 days to show its results, and 
for those time-sensitive beauty 
crises, 10 days just won't cut it. 
“Twenty-four hours makes a big 
difference if you need it now,” says 
Pat Wexler, a New York dermatolo- 
gist. So she’s been relying on botu- 
linum B, commonly known by its 
trade name, Myobloc, to help peo- 
ple make their faces more pre- 
sentable or “camera friendly” on 


short notice for high-pressure big 
events like modeling shoots, job 
interviews, celebrity weddings and 
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award ceremonies. The effects of 
Myobloc aren’t as long-lasting as 
those achieved with Botox, so the 
treatment is therefore required more 
frequently, but Myobloc works its 
cosmetic magic in 24 to 48 hours. 
With both Botox and Myobloc, 
small doses of the toxin are injected 
into the affected muscles—the frown 
lines around your eyebrows or the 
laugh lines around your mouth— 
and block the release of the chemical 
acetylcholine that would otherwise 
signal the muscle to contract. In 
other words, the injected muscle is 
paralyzed and eventually weakened 
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to the point of immobility. The pro- 
cedure has become so popular that 
surgeons are holding “Botox parties” 
to better distribute and treat 
patients—it’s the Tupperware party 
for the new millennium. But the 
safety of Botox has long been a 
source of controversy, likewise with 
these new botulinum B quick-fix 
treatments, which are also targeting 
patients at a younger and younger 
age. (Botox usually attracts women 
in their 30s and up.) 


BOTULINUM A AND B are forms of 
protein produced by the bacterium 
Clostridium botulinum, the same bac- 
teria that causes botulism, and that 
scares some people. Allergan is doing 
its best, however, to ensure that peo- 
ple don’t concentrate on the little 
fact that they're injecting their facial 
muscles with a deadly poison in the 
name of high fashion. Christine Cas- 
siano, a spokeswoman for Allergan, 
says Botox “does not cause botulism. 
That's a misconception.” Perhaps the 
doses that are being injected in a 
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cosmetic setting aren’t high enough 
to cause a full-fledged case of the dis- 
ease, but some users of the drug 
have had their facial muscles freeze 
permanently, rendering them unable 
to make certain basic human expres- 
sions. Others have suffered a com- 
plete slackening of the facial 
muscles, causing drooping that can- 
not be remedied with any amount of 
treatments or injections. 

And yet the popularity of Botox 
and Myobloc has risen dramatically: 
according to the American Society for 
Aesthetic Plastic Surgery, 1.6 million 
Botox procedures were performed in 
2001 in the U.S., and that’s before the 
FDA approval. Even Myobloc’s 
biggest drawback—its short period of 
effectiveness—hasn’t affected its pop- 
ularity. “I’ve gotten it to last as long 
as 10 weeks,” says Wexler. (Botox usu- 
ally lasts around 14 weeks.) Next up 
for Botox: creams and lotions con- 
taining the poison, so you can get 
that blank, tight-skinned look in the 
comfort of your own home. First out 
is Doctor’s Dermatologic Formula 
(DDF), which offers results so similar 
to Botox that the cream was dubbed 
“Faux-Tox”; the brass at Allergan were 
not amused, however, and the name 
was changed to “Wrinkle Relax.” 

Personally, I think these treat- 
ments are the money-laden, quick- 
fix generation taking cosmetic 
surgery a step too far. Just because 
something is technologically possi- 
ble, doesn’t mean you should do it, 
right? And, uh, aren’t the muscles 
on your face supposed to contract? © 


Sources: Chicago Sun-Times (April 
20, 2002), W Beauty Book (October 
2002), W Magazine (March 2003), 
www.BotoxCosmetic.net and 
www.fda.gov 


three. 
dollar 
bill 


By RICHARD BURNETT 


A wild Bruce chase 


Everybody knows the Oscars are about 
as gay as gay gets. Even Oscar himself 
looks like a circuit queen straight out 
of Goldfinger. So, on the eve of the 
Academy Awards, | like to reflect on 
the year in movies. . 

In years past I’ve kvetched about 
Hollywood morphing the true-life title 
characters in The English Patient and A 
Beautiful Mind into flaming heterosexu- 
als. This year, though, there's little to 
kvetch about, unless you're upset Den- 
nis Quaid was snubbed by the Acade- 
my for his star turn as the gay husband 
in director Todd Haynes's fab film Far 
From Heaven—just like Quaid (currently 
shooting the film Tomorrow in Montre- 
al) snubbed my interview request. (“Mr. 
Quaid,” | was told, “only does inter- 
views with U.S. national media.”) Or 
how about Tom Hanks, whom Antonio 
Banderas recently revealed actually flat- 
out refused to lock lips onscreen with 
him in the motion picture Philadelphia, 
for which Hanks won an Oscar? 

So | decided to ask the ever-efferves- 
cent, Emmy-winning Bruce Vilanch, the 
proudly gay chief writer of the Oscars 
for the last 15 years, who once guested 
on Hanks’s ‘80s TV sitcom Bosom Bud- 
dies. “Off-camera | heard Tom was a just 
a tongue-jockey!” Vilanch cracks. “I 
can’t imagine anyone not wanting to 
kiss Antonio—man, woman or puppy.” 

Most folks know Vilanch from his 
three seasons as the pretty blonde on 
Hollywood Squares. But a Hollywood 
who's who sings his praises in the fab 
1999 documentary Get Bruce!: “He's 
given more great lines to celebrities 
than a Hollywood coke dealer,” says 
Nathan Lane. “For years,” Bette Midler 
cracks, “I never said a word that Bruce 


years, which is difficult becau 
only 35,” Vilanch says. “I met her in a 
club in Chicago called Mr. Kelly after she 
had appeared on Broadway in Fiddler on 
the Roof and | hadn’‘t seen anything quite 
like her. She was wearing capri pants and 
an open blouse with no bra which at the 
time was a political statement, but for 
Bette was an act of terrorism. She came 
in from the kitchen and sang ‘Sh-Boom’ 
and knives and forks dropped all over 
the place. From that moment | was 
hooked.” 

So when the Chicago Tribune cut 
his column, Vilanch headed for the 
Hollywood hills and became the most 
sought-after gag writer in the biz. The 
Oscars, he agrees, are “the gay Super 
Bowl—or as | call it, the Super Bowl of 
female appeal. It’s the biggest show in 
the world, the best show on earth. My 
favourite moment was when the leg- 
endary Jack Palance dropped to the 
ground and did push-ups to prove 
what a hero he is. By the end of the 
evening we had a Jack Palance joke- 
book that we were writing on the fly.” 

Did he have anything to do with 
Rob Lowe's infamous production num- 
ber with Snow White at the '88 
Oscars? “That was the first show | 
worked on,” Vilanch says, “but | didn’t 
write that routine. | have a T-shirt that 
says ‘Everything but Snow White.’” 

Vilanch was last in Montreal to visit 
Bette Midler when she was filming the 
Jacqueline Susann biopic Isn’t She Great. 
“Nathan Lane was emceeing the clos- 
ing night at Just for Laughs,” he recalls, 
“and David Hyde-Pierce was working 
with Bette on the movie, so | came up 
to Montreal to see all three of them.” 

Sounds fun, | say, but did the boys 
have some, uh, real fun? Like, did 
Bruce, Nathan and David check out 
any of Montreal’s famed male-stripper 
bars? “Oh yeah,” he replies. “We had 
a little corner at Campus that was cor- 
doned off for us.” 

1 was, uh, hanging out at Campus 
just last week, and I've never seen any 
Hollywood stars there before (they usual- 
ly go to Club Stock). So, | ask Bruce, if 
gay Hollywood stars already have it all, 
should they not come out of their glass 
closet? “Ideally,” he replies, “absolutely 
they should. People outside the business 
don’t realize there are so many reasons 
not to be hired that [closeted stars] don’t 
want to add another one. They should 
not be outed. Who wants a bitter queen 
who’s been outed? What kind of role 
model is that? [Even] | had a genuine 
concem for a long time [because] | did- 
n‘t want to be known as a gay writer.” 

Vilanch is now a columnist for The 
Advocate and joins the touring production 
of Hairspray on September 9 in, appropii- 
ately, Baltimore (home of Hairspray cre- 
ator John Waters). He'll be playing Edna 
Turnblad—the role immortalized by 

Divine onscreen and by Harvey Fierstein 
on Broadway. And he'll continue to write 
gags during the tour. “Bette will also be 
on the road this fall,” he says, “so we'll 
both be in our hotel rooms with our lap- 
tops e-mailing each other.” 

No one knows more than Vilanch— 
a fat gay boy from Jersey—that Edna 
Turnblad is just another role, much like 
everyday life in Tinseltown. “You are 
who you are no matter where you go," 
he says. “Those things never leave you: 
The happiest thing in life is accepting 
yourself no matter how many times 
you try to reinvent yourself.” @ 
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Racing the White 
Silence’s dogsled 
race is even more 
spectacular than 
the Iditarod 


By DAN RUBINSTEIN 


dogsled racing and, even if they 
n't know much about mushing, 
odds are good they'll at least say 
something like “You mean the Iditar- 
od?” The Iditarod, a grueling dogsled 
marathon over more than 1,600 kilo- 
metres of Alaskan wilderness, dates 
back to 1967 and is billed as “Ameri- 
ca’s last great race.” But the contest, 
which traces the route mushers trav- 
elled in 1925 to deliver an emergency 
shipment of diphtheria serum to the 
isolated village of Nome, has changed 
in recent years. Today it’s a high-pro- 
file event featuring a million bucks in 
prize money, wealthy adventure- 
tourist competitors who parachute in 
just to say they've done it and a fron- 
tier atmosphere tainted by corporate 
logos and sponsorships. 

In Racing the White Silence: 
On the Trail of the Yukon Quest, 
journalist Adam Killick tells the story 
of an alternative to the Iditarod that’s 
just as long as its famous cousin and 
strikingly more arduous. The Yukon 
Quest International Dog Sled Race 


A: a friend what they know about 


ush to judgment ~ 


was first run in 1984, Killick writes, 
born out of a dissatisfaction with the 
Iditarod’s “corporate thirst” and a 
few too many beers. It’s just as long 
as the Iditarod, stretching 1,640 kilo- 
metres from Whitehorse, to Fair- 
banks, Alaska. But there are only 
eight checkpoints along the route 
compared to the Iditarod’s 23, and 
competitors must climb and descend 
four mountain passes, all of them 
steeper than the Iditarod’s lone pass. 
It generally takes more than 11 days 
to finish the Quest, whereas mushers 
can win the Iditarod in fewer than 
nine. Moreover, the Quest takes place 
in early February, several weeks 
before the Iditarod, when the north- 
ern winter is colder and darker. 
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More telling than any of these 
factors, however, are the Quest’s rules. 
Along with a winner’s purse of 
$30,000 (U.S.)—half what the Iditar- 
od winner receives, and less money 
than what's required to maintain a 
kennel of quality dogs for a year— 
come regulations that force mushers 
to rely on themselves, fellow com- 
petitors and the generosity of the few 
hardy souls who live along the route. 
The Quest is not about how much 
high-tech equipment you can get 
from sponsors in order to achieve the 
fastest time; finishing the race is more 
important than winning. “The 


Quest,” Killick writes, describing the 
intentions of its founders, “would be 
an annual coming together of mush- 
ers who, thrown into a perverse win- 
ter world with their canine 
companions, would have, at times, to 
work together to survive.” 


A FORMER RESIDENT of both Alaska 
and the Yukon and onetime prairie 
correspondent for the National Post, 
Killick certainly had the credentials 
to write Racing the White Silence. He 
covered previous Quests as a reporter 
and photographer before exhaustive- 
ly documenting the 2001 race for 
this book. He's there when dog teams 
pull into checkpoints in the middle 
of pitch-black nights. He's there on 
the frigid, windswept Yukon River 
waiting for mushers to pass. He’s 


SEE NEXT PAGE 


Price-told tales 


No good deed goes 
unpunished in 
Richard Price’s 
shrewdly constructed 
Samaritan 

By PAUL MATWYCHUK 


e main character in Richard 
Te new novel Samaritan is 
an Emmy-nominated TV 
scriptwriter named Ray Mitchell who 
returns home to New York from L.A. 
after getting fired by his producers. 
Ray's a professional, but everybody in 
Samaritan turns out to be a story- 
teller—it seems like there’s not a sin- 
gle scene in the book that doesn’t 
include a moment where one charac- 
ter turns to another, says, “Listen... 
let me tell you a story” and starts 
describing some colourful, improba- 
ble-sounding incident they witnessed 
25 years ago. Price’s characters are 
like jukeboxes, loaded up with 
dozens of streetcorner anecdotes that 
they can’t wait to perform. 

In fact, the only character who 
clams up is Ray himself. He’s in the 
hospital, drifting in and out of con- 
sciousness with a severe head injury 
after an unknown assailant nearly 
beats him to death in his own apart- 
ment, Assigned to the case is a black 
female detective named Nerese 


Ammons who grew up in the same 
poor neighbourhood as Ray back in 
the ‘60s, but despite their being casu- 
al childhood friends, Nerese finds it 
impossible to persuade Ray to give 
her the slightest scrap of information 
about who beat him up, his activities 
in the weeks leading up to his assault 
or even who might hate him enough 
to want to visit such violence upon 
him. As her investigation proceeds, 
Nerese begins to suspect that Ray ran 
afoul of a hot-tempered criminal 
named Freddie Martinez—Ray had 
begun dating his girlfriend while 
Freddie was just finished a short 
prison stretch—but the truth of the 
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matter turns out to be much more 
complicated (and psychologically 
illuminating) than that. 

Samaritan works on a smaller can- 
vas than Price’s previous novels, 
Clockers and Freedomland. Instead of 
the exhaustive top-to-bottom portrait 
we got in those books of the justice 
system, the criminal underworld and 
the world of ordinary citizens just try- 
ing to survive until the next pay- 
cheque, Samaritan is more of an 
intimate character study—we're less 
interested in finding out who attacked 
Ray than we are in figuring out the 


-mysteries of Ray's personality? Why 


did he leave that lucrative TV gig back 


in California? What does he hope to 
accomplish by teaching a writing class 
at an inner-city high school? Why 
does he impulsively offer to give an 
old high-school classmate a few thou- 
sand dollars to pay for a funeral—and 
why does he start dating her daugh- 
ter? Why does he keep loaning 
money to an obviously unreliable for- 
mer student of his so he can start a 


business selling T-shirts? And, most ' 


importantly, are Ray's do-gooder 
impulses the sign not of a generous 
spirit but of a deep character flaw—a 
flaw that may be the reason he nearly 
got his head smashed in? 


PRICE’S BOOKS AREN'T very deep, 
but he’s a very shrewd, very skillful 
pop writer with a talent for swift plot- 
ting and sharp, believable characteri- 
zations—it’s no accident that his 
work is in such high demand from 


"SEE NEXT PAGE 
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there to take the evocative photos of 
dogs and racers that accompany his 
narrative. And he has carefully 
patched together the back stories of 
the often eccentric characters who 
run the Quest, capturing that blend 
of toughness, determination and 
drive which compels people to 
embrace such demanding challenges. 

Some of Killick’s strongest writing 
can be found in the many passages 
about the Quest's dogs, which he 
refers to as “the finest endurance ath- 
letes in the world.” Delving into car- 
diovascular and nuttitional science, he 
explains how sled dogs convert oxy- 
gen into energy three times faster than 
even the fittest humans. “Extremely fit 
humans running on good pavement 
or a track,” he writes, “can maintain a 
six-minute mile for roughly the dis- 
tance of a marathon before hitting the 
wall. A dog running at a similar pace 
on the Quest can do so for 10 to 12 
hours a day, 10 days in a row, over a 
rough surface of loose snow or chunky 


Se 


ice, all t i ing a sled and 
“person with a.combined weigh; 
exceeding 150 kilograms.” 


1 ONLY HAVE TWO small criticism; 
about Racing the White Silence. One. 
the quality of the prose slips in places 
as if Killick had to rush to meet a 
deadline and didn’t have time to craft 
his words and phrases more artfully. 
It's a very engaging story, to be sure, 
but the writing doesn’t measure up to 
the outdoorsy-adventure genre flair 0; 
Jon Krakauer or Tim Cahill. Two: kil- 
lick overambitiously attempts to tel| 
readers virtually everything about 
most of the Quest competitors in 
2001. Focusing more intensely on 4 
handful of mushers and getting inside 
their heads a little more, like Krakauer 
does, would have added more life to 
the story. Maybe more shelf life, too 
But those are small criticisms for a 
book about a race as rousing as the 
Yukon Quest. Read it and you'll cer 
tainly know a lot more about dogsled 
racing than “Iditarod.” © 


RACING THE WHITE SILENCE 
By Adam Killick ¢ Penguin * 275 pp. © $35 


Samaritan 
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Hollywood movie studios. (Price’s 
screenplays include Ransom, Sea of 
Love and The Color of Money.) Samari- 
tan alternates between chapters told 
from Ray’s point of view which take 
place before his assault, and chapters 
told from Nerese’s point of view as 
she investigates those same events, 
and Price integrates the characters’ 
sometimes conflicting perspectives so 
smoothly that the tricky structure 
barely even registers as a gimmick. 
The plot has a few clichéd Hollywood 
touches (Nerese is about to retire 
from the police force, but she can’t 
give up until she closes this one final 
case involving her childhood friend), 
but they’re more than redeemed by 
Price's unerring eye for the kind of 
fresh, you-can’t-make-this-stuff-up 
details that make even minor charac- 
ters seem like human beings who 
continue to have lives even after their 
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scenes are over. (I like the way, for 
instance, that Price will throw in a 
mention about how one character 
has given his sons the middle names 
Sosa and McGwire, or offer an indeli- 
ble, offhand description of a prosti- 
tute wearing “nothing but shorty 
pyjamas, platform shoes and a copper 
wig, the part in which slowly 
revolved like a nocturnal sundial! 
hour after hour as she made her way 
in and out of the backseats of cars.”) 
Yeah, Samaritan hooks you. Near 
the end of the book, Price gives us 
our final story-within-the-story as 
Ray tells his estranged daughter Ruby 
about his beloved late grandmother: 
and the night when she seemed to be 
communicating with him from 
beyond the grave. “Go on,” Ruby 
says when it’s over. “Tell me another 
one.” She's speaking for all of us. © 


SAMARITAN 
By Richard Price * Knopf Canada « 
377 pp. * $38 
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The snowfalls and 
the nightlife at 
Marmot Basin are 
both fantastically 
out of hand 


By DAN JANCEWICZ 


‘more than four hours to get there, 

tuising down the Yellowhead to 
Marmot Basin still seemed like a 
homecoming to me. Having traveled 
to numerous far-out resorts in B.C. 
this year only to encounter some 
pretty lousy conditions, | was cross- 
ing my fingers that maybe, finally, 
hopefully I'd get something resem- 
bling a proper winter at this oft- 
overlooked resort. Last year I heard a 
great many friends sing the praises 
of a series of massive springtime 
dumps big enough to rival the snow- 
falls many other resorts got at the 
peak of their seasons. And as things 
turned out, it would be difficult to 
beat the conditions at Marmot Basin 
as they are right now—the two 
evenings before I left this past week- 
end saw drops of between 30 and 40 
centimetres! It’s always surprising 
how much a large dump of powder 
in the hills can make you forget all 
those crazy notions of looking for- 
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The Marmot district 


ward to summer. 

Upon arriving at the mountain, 
my pals Anthony and Tyler and | 
were treated to complimentary cof- 
fee next to the ticket booths, really 
warm temperatures at the base and 
stretches of white stuff uninterrupt- 
ed by the patches of ice I'd become 
all too familiar with this year. Since 
I hadn’t been to Marmot in over 
two years, I had a lot of catching 
up to do. 

First off, a decent, though not- 
too-varied terrain park in excellent 
condition has been added near the 
Gunsight trail. There, you've got a 
tabletop, a battleship rail, a straight 
rail and a rainbow as well as a spine 
and small kicker. They’re all in 
great shape and the landings are 
soft. As 1 came down the runs from 
the park towards the Eagle Ridge 
quad, | also noticed a couple of 
rails near the lift at the bottom that 
are perfect to learn on, as they're 
not nearly as high up as the ones in 
the terrain park. 

The great thing for me about the 
Eagle Ridge quad is that I can now 
access terrain where I'd once risked 
having my lift pass cut off by patrols 
on snowmobiles. From here, there’s 
an easy way down for the beginners, 
though Anthony (who was skiing for 
only the second time in his life and 
the. first time in five years) was still a 
little freaked by how steep the hill 
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seemed to be. He had no probs com- 
ing down, though 


THE GREEN RUN, Easy Street, is 
perfect for anybody who wants to 
do more than simply stick to the 
more crowded and somewhat 
sketchier bottom. The week’s warm 
weather caused some melt that 
would freeze overnight, but it 
always got covered with more snow 
by the next morning. By mid-after- 
noon, the temperature softened up 
the harder stuff to the point where 
there was nothing hard out there at 
all. But to avoid bumps early in the 
day, you should stick to the colder, 
drier snow above the triple chair or 
on the Eagle Ridge. 

More experienced riders must 
check out the double-black glades 
off the top of the Eagle Ridge quad 
Tyler and I took Easter Alley or Out- 
back as the others were closed for 
avalanche precautions (there was 


‘that much snow!) and in spots we 


sunk well up to our knees. The 
glades these runs access are easily 
among the best I’ve ridden: the trees 
aren't too crowded, the runs are 
steep and there were many spaces 
still untracked by others. There was 
so much snow that as I slowed down 
near a tree, I managed to sink into a 
tree-well that it took me more than 


SEE PAGE 17 
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Rabbit Hill regulars 
see absolutely no 
reason to ski 
anyplace else 


By HART GOLBECK 


ere may not be 1,000 vertical 
| Eee or 2,000 skiable acres in 

Rabbit Hill’s Terrain Park, but for 
local riders there’s no better place to 
hang. Ask them to compare it to 
other local terrain parks and they’ll 
scoff, as there’s nothing to compare 
it to. Even the terrain parks in the 
Rockies don’t interest them and only 
the most fabulous snow conditions 
could drag them out of their comfort 
zone and into the mountains. 

I picked a good weekend to pay 
Rabbit Hill a visit; not only was the 
weather fantastic, but the Alberta 
Snowboard Association Provincials 
were also taking place and the slopes 
were strewn with boarders. There 
were no lift lines as everyone was 


March 31 to April 4, 2003 from 9 am to 5 pm 


Lift Ticket $12 
Lift Ticket & Ski Rental $24 
Lift Ticket & Snowboard Rental $29 


Rabbit is rich 


lying down, chatting up a storm and 
soaking up the first rays of spring. 
My first stop was the halfpipe 
where the tunes were blasting and 
riders from across the province were 
launching high into the air, strutting 
their stuff for the judges. It wasn’t 
quite the Olympics, but there were 
enough 540s, 720s and McTwists to 
keep all the spectators and competi- 
tors stoked. Although riders from 
COP in Calgary riddled the final 
field of 16, the top two spots were 
reserved for Rabbit Hill riders—this 


was their pipe, they seemed to be 
saying, and you'd have to go big to 
take it away. 1 was momentarily con- 
fused by one rider's selection of a 
Kenny Rogers tune to accompany 
his routine, but then the remix 
kicked in and all became clear. 

Just a small slide off to the side 
of the pipe is the jewel of Rabbit 
Hill, the slopestyle terrain park. 


Three rails, a “C” rail, two tabletops 
and a big air jump, all serviced by 
their own lift. Both riders and free 
skiers were out today and there was 
a whole lot of grinding going on 
The demographics were amazing as 
both male and female riders rang- 
ing from 10 years old to 40 were 
taking turns. The more experienced 
riders would chuckle as kids 
attempted the hits, barely making it 
up the ramp, but in the end there 
was plenty of help getting them 
back on their board and up to the 
top. If you feel intimidated by all 
the spectators, there’s another rail 
and fun box farther up the slope 
this smaller park is serviced by its 
own tow rope as well. 

Although our recent cold snap 
is a distant memory, it did leave 
some awesome lingering effects 
Weather permitting, I was told, 
Rabbit Hill will extend its season 
past the normal closing date and 
stay open until April 6. Playing on 
the snow in April? This is going to 
be a great year. O 
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10 minutes to climb out of. If you’re 
unfamiliar with the hill, be sure to 
head more or less to the left as you 
come down from the glades—other- 
wise you might miss the Way Out 
trail back to the day lodge. This 
newish quad is simply a godsend. 

Perhaps because the end of the 
season is so close, the lifties seem to 
be getting a little slack, as the snow 
on the gates right at the lift was 
packed into bumps that could send a 
boarder or skier veering into the path 
of the person next to them. A couple 
of minutes of shoveling could poten- 
tially save stalls on the lift caused by 
people who can’t use them very well 
yet. As well, shoveling the snow off 
of the benches at the ends of the lifts 
would save boarders from getting 
their asses wet from the snow as they 
strap into their bindings, particularly 
on top of the Eagle Express quad 
from the bottom. 


AFTER SATURDAY’S RIDING was 
over, the three of us headed to the 
vehicle maintenance garage where 
there was a massive shaker for all the 
lifties, instructors and other employ- 
ees. Slack or not, these guys and gals 
were really friendly and outgoing. 
(How many times do waitresses in 
Edmonton give kisses with every 
tip?) Hamburgers were being grilled, 
four kegs and many flats of beer 
were slammed down in about three 
hours and tequila was being free- 
poured. You know things are getting 
out of hand when your friends are 
two-fisting their beers, the guys next 
to you are drinking off a shooter- 
lined ski and people are taking their 
clothes off for the shittiest of door- 
prizes. The most unforgettable sight 
was a little game called “The 


By COLIN CATHREA 


Lifted students 


The chairlift is the ultimate learning 
tool. We all want to be better skiers, 
and looking down at what people are 
doing as they descend the mountains 
and hills can often help us figure out 
the right (and wrong) way to do 
things. It’s easy to notice when some- 
one is skiing poorly, but it can be more 
of a challenge to eliminate that skier’s 
tendencies from your own skiing 
habits. Sometimes my ski buddies and 
| talk about the people we see, which 
can lead to some interesting conversa- 
tions. We try to determine when a par- 
ticular skier learned his technique. 
Some relics of the hotdogging era are 
still out there a-swishin’ and a- 
swoopin’ down the hills. | wonder: if 
they realized how goofy they look, 


Tyler Roth, riding the rails of the crazy train . 


Winch”: the garage’s engine hoist 
would lift a pair of volunteers into 
the air by their ankles and spin them 
around in circles while people on the 
ground force-fed them shooters of 
tequila. The music started to bump 
and buses arrived for everyone to 
head back to town. 

At the end of the night, we head- 
ed back to the super-classy Jasper Inn 
where we were set up with an excel- 
lent suite. On very short notice we 
were given two bedrooms, two bath- 
rooms, two TVs, a two-person 
Jacuzzi and a patio twice as big as 
any I’ve ever enjoyed. Check out 
their prices at www.jasperinn.com. 

An upcoming event at the hill 
worth checking out will be the 16th 
annual Snowboard Cup on the April 
5-6 weekend. Be sure to head down 
for that even—hopefully things will 
once again get out of hand. O 


would they still ski below a chairlift? 

To become a better skier, don’t just 
listen to what your last ski instructor or 
best skiing buddy told you; watch the 
good skiers on the hill. You know the 
ones |’m taking about—the racers 
carving perfect turns over hill and 
dale. Do you see how they balance 
over the ski to make it go exactly 
where they want it to go? The chairlift 
is the perfect vantage point for observ- 
ing skiers with proper form; all you 
have to do is make a concentrated 
effort to duplicate them. 

Watch what happens when a skier 
plants his pole and skis by it, twisting 
the upper body. Then watch a good 
skier keeping his upper torso steady 
and balanced while carving big, beau- 
tiful turns. | always check out what the 
instructors are wearing at any ski resort 
| go to. That way you can spot them 
from a distance as they come down 
the slope. Instructors always keep up 
with the latest skiing styles and you 
can often notice new trends emerging. 
For a while a wide stance was popular, 
but that eventually evolved into a style 
that changes depending on speed and 
terrain. My advice to you is to pay 
attention to these high-end skiers and 
then try to mimic their technique on 
the same hill at the same speed. Then 
go take a lesson. © 
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ENTRY FEE: $25 
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SNOW 5B 


Fortress - 112 to 162 cm base, 
Marmot/Jasper - 126 cm base, 52 cm of new snow, 
Nakiska - 105 cm base, 23 cm of new snow, 4 lifts 32 runs open 

25 cm of snow in the past 7 days 28/28 runs, 5/5 lifts 


Castle Mt. - 71-213 cm base, 10 cm of snow in the past 7 days, 55/59 runs 


Panorama - 365 cm of snow all season, 
Fairmont - 3 cm of new snow, All lifts and runs open 

Kicking Horse - 176cm base, 3/5 lifts & 74/78 runs open 
Red Mt. - 226 cm base, 14 cm of snow in the last 4 days, 4/5 lifts, 83/83 runs open 
Powder Springs - 75-220 cm base, 28 cm of snow in the past 4 days, All lifts open 


OAR 


\ fall 


By HART GOLBECK 


Pump up the slalom 


Rumours of awesome snow conditions 
at Castle Mountain Resort are circulat- 
ing our town, and I’ve run into 
numerous skiers and boarders in the 
past couple of days who are heading 
down to attack their slopes. If you're 
there on Sunday and feel like you're in 
good physical condition, you might 
want to register in the World’s Longest 


Rabbit Hill - 70 cm base, 8 cm of new snow in the last 7 days, All lifts & runs open 
Snow Valley - 70 cm base, 0 cm of snow, All lifts open 
Sunridge - 70cm base, 0 cm of new snow, 


Sunshine - 186 cm base, 10cm of snow in the last 3 days, 
C.0.P - 100 cm base, 0 cm of new snow in the past 7 days, All lifts open 
Lake Louise - 156 cm base, 15 cm of snow in the past 5 days, All lifts open 
Wintergreen - 79 cm base, 0 cm of new snow in the past 4 days 

0 cm of new snow, All lifts & 47 runs open 
72/75 runs 8/8 lifts 


Whistler - 294 cm base, 173 cm the last 7 days, Machine groomed 

Silver Star - 185 cm base, 11 cm of new snow, 7 lifts and 100/100 runs open 
Big White - 210 cm base, 13 cm of new snow, 13/13 lifts and 111 runs open 
Apex - 170 cm base, 11 cm of new snow, 4 lift 
Sun Peaks - 139 cm base, 2 cm of snow in the past 4 days, 
Fernie -263 cm base, 19 cm of snow in the past 7 days, 9 lifts, 105 runs open 
Kimberley - 120 cm base, 22 cm of snow in the past 7 days, 6 lifts, 58 runs open 
57 cm of snow, 10 lifts and 95+ trails open 


Big Mt - 88.9 cm base, 0 cm of new snow, 8 lifts open 
49 North - 121 cm base, 0 cm of new snow, All lifts open 
Mt Spokane - 76 cm base, 0 cm of new snow, 60 % of lifts open 
Big Sky - 142 cm base, 0 cm of new snow, 17/18 lifts open 

Red Lodge Mt - 215 cm base,4 cm of new snow 
Schweitzer Mt - 173 cm base, 0 cm new snow, All trails open 
Lookout Pass - 162 cm base, 0 cm of new snow, All trails open 

Silver Mt Resort - 152 cm base, 0 cm of new snow, 80 % all lifts open 


All conditions accurate as of March 19, 2003 


10 runs and 6 lifts open 


12 lifts 102 runs open 


Ss and 58 runs open 


e 


Slalom Race. It’s only 900 metres of 
vertical from top to bottom and it will 
really give you an opportunity to 
brush up on your carving. 


Freeskiing at a 
nominal price 


The freeskiing competition organizers 
at Fernie have firmed up some dates 
and prices. The competition is open 
to alpine and telemark skiers who are 
19 years of age and older. Helmets 
and avalanche beacons are mandato- 
ry. The price is the best part: the 
basic registration fee is $50 (which 
doesn’t include lift passes), but 
there’s a $100 option as well which 
gets you a five-day pass. | don’t know 
of anywhere in North America where 
you can ski for five days for only 100 
bucks, but there’s a catch: you have 
to huck yourself over a cliff sometime 
during your stay. The event runs from 


9 lifts and 114 runs open 


is ) 4211-106 St. 413-4554 


jc} Edmonton, Alberta 
S www. TheEasyRider.com 


re. 


March 26 to 29 with the finals slated 
to begin around 10 a.m. 


A drive and Kicking 


The folks at Kicking Horse Resort are 
all excited because of an announce- 
ment from the federal government 
that they’re spending $125 million 
on improvements which will benefit 
their resort. | was excited a little at 
first myself, but as | read further | 
discovered that the money was 
going towards a bridge and four kilo- 
metres of four-lane highway. I’m 
always so excited about getting to 
the slopes that | never notice any 
road problems myself, but | don’t 
blame Kicking Horse for being 
pleased by the news. 


Mr. big stuff 


If you've been brushing up on your Big 


Air technique and you want to win 
some dough, head for Lake Louise this 
weekend, as there'll be more than 
$2,400 up for grabs. If you're not into 
competing, it’s well worth a look, since 
for some skiers, “Big Air” is usually syn- 
onymous with “big crash” and “big 
stretcher.” 


Oh, what a 
beautiful warning 


| love it when Marmot Basin posts 
the following warning on their web- 
site: “Due to last night’s snowfall, 
the Knob will be closed this morn- 
ing until avalanche control clears 
the area.” The warning went up last 
week for the first time this year, and 
it’s one more indication of the 
incredible ski conditions there. And 
a 120-centimetre base at mid- 
mountain, they’re set for great 
spring conditions. @ 
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ireuveekend of fun 'n the sun! 


lorcoach transportation, 2 or 3 nights 
fy 2 or 3 days unlimited skiing, live band on 

Cup, Dummy Downhill, Half way to Halloween Party, 
n Tourguide, free ski wax , Discount coupon for 


scommodation tax, and good times, with great people! 
do not include GST ‘$ are subject to change. 


mi a 
GOLD GETAWAY | LAST MINUTE ESCAPE SILVER GETAWAY 


3 nights Silver level studio condominium 


. ee +} 3 nights Bronze hotel style lodging at the 
. 3 nights Gold level studio condominium Jf} pine inn with unlimited skiing for 2 adults lodging with unlimited skiing during your 
A ‘ - ~ stay. Double occupancy.Kids under 8yrs 

lodging with unlimited skiing during your as i siny pancy. y' 
ging ig gy - 2 gusting your stay. Double occupancy. old ski & stay FREE! Hot poo! access. 
J Adjacent to Bars & Restaurants. Full Upgrade to a one Bedroom condominium 


stay. Double occupancy.Kids under 8yrs 
available from $269 per adult. 


old ski & stay FREE! Hot pool access. : J access to Panorama Springs Hot Pools. 


fee $269 4)°$189 ) $219 


per adult *based on 2 adults sharing” per adult *based on 2 adults sharing” per adult *based on 2 adults sharing* 


ly, sub ect to change without notice. 


EDMONTON 489-SNOW-) TOLL FREE 1-800-361-3600 


info@downhillriders.com 


www.downhillriders.com 


VUEWEEKLY ED MARCH 20-26, 2003 


| eeyaperanue @eryeeee. Nes peer «ee Pe a cubase, coves 


: Ski & Board 
marmot basin MARMOT BASIN 


jasper, alberta, canada 


a” Nature. 


International cuisine 
in our comfortable 
dining room with 

two Ces. 


NO CRAPPY 
RENTALS HERE! 


A mountain view 
from every seat. 


Martini Low 
this 


Jasper's best selection 
of New & Used Music 


(866) 866-EDGE 


OvillaCaruso 


STEAK HOUSE 2 BAR 


‘Tuesday night 
8 52-36 oo 2nd floor, Corner of via dust tock of 
Be Coes ust our new stock of . 
Your Transportation to Street) and Hazel Avenue/ "== | | BURTON BOARDS 


Elevator available. 
618 Patricia Street 852-3898 


www.freewheel.ca 


AAA Alberta Beef « Pasta 
MARMOT BASIN! panera ae 


Reservations 
780-852-3920 


EDGE CONTROL su snp 


620 Connaught Dr. Beat the crowds. 
Reserve 
Your Rentals! 


Since 979 


614 CONNAUGHT DRIVE 


JASPER 


888.242.3343 


Have the advantage of jasper's best tuned rental skis! 
{28 prices inode the 7% GST) 
ADULT SHAPED SKI PACKAGE $22/day 
138m - 180m * 


ce. 
Everest Outdoor 
HENS! 709.852.5902 


*Maligne Canyon 


ee Direct To Icewalks 
ADULT PERFORMANCE PACKAGE $32/day Werracecece | | snowmobile Tours : Totem Ski Shop 
* Head, Volld, Blizzard & Yolant skis * 
AVAILABLE NOW *Dogsledding “Toes 800.363.3078 
SNOWBOARDS $32/day ADULT $52 ‘Wildlife Safaris a 
+ Head step-in boots and bindings * *Train Tours JASPER 


) Source for Sports 


TELEMARK EQUIPMENT $27/day 
gomrce 780.852.3654 


* A variety of K2 and Tua skis with plastic boots* - 


Jasper's Newest and Only 


Non-Smoking Bar 


SeuzzARD WD VOLANT 


* Guided snowshoe or cross country outings. 


aaa YORKY OM |SUNDOETOURS.COM 


———— - _ ae 


or reserve online 
jaspersports.com 


Enjoy Jasper’s Unique | 
Mountain Resort Experience 


THE PINES fae 


AT PYRAMID LAKE RESORT ag 


PYRAMbD-LAKE 
RESORT 


The centrepiece river rock 
fireplace extends into the 
vaulted ceiling as you overlook 
Pyramid Lake and the majestic Canadian Rockies. Open daily 
for breakfast, lunch, or dinner, you will be treated to the 

culinary skills of our talented Chef and his team, who in their 
open kitchen invite you to watch them prepare your meal. 


aA, 


ASPER NATIONAL PARK 


J 
For $ 1 49° Stay one night and your 


second night is free.” 


Package includes: 


e $20 Food and Beverage Voucher for The Pines Restaurant re a 
e Upgraded Accommodation to a Cavell Room 2 f 

« Complimentary use of Fitness Room Pyramid Lake Resort is nestled along the shores of Adaper M A C L A B 
¢ Complimentary Parking Pyramid Lake, a scenic 5 km drive north of the Jasper ; Wonderful By Nature. HOTELS & RESORTS 


town-site. This year-round resort offers 56 rooms and 
chalet-style accommodations. All rooms have stone 
fireplaces and views of the lake and mountains. 


Offer av Sunday through Thursday. Based on availability, 
spancy, plus applicable taxes, valid through April 30, 


ng holiday season December 20, 2002 to January 5, 2003. 


www.maclabhotels.com www.pyramidiakeresort.com 
reservations @pyramidlakeresort.com 1.888.852.4900 
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> |ereat Spring Specials! 


For details call 
(780) 426 2422 


or visit 
WWw.skimarmol.com 


| St? Yer 
Nae "2 Nature. marmot basin 


asper, alberta, canada 


[oaeeen secon National Park * ALBERTA 


Great Rooms - Great Rates 
Breakrast — Luncy - Dinner 


fie. 404 Connaught Drive «1-800-461-1349 


Fresh Pasta Made Daily 0¢ Vek Osfttns 3 


* Alberta prime rib & fresh BC salmon 


r 
a Hf F : : U Sleas * Chalkboard specials 


© Atha-B Nightclub — Jasper's Hottest Spot After Dark 


+ Light, sound & video system with 30 TV's & closed circuit cameras 


irk, AB 


2-446 1 
'S2-S916 
www. Jas Ssperinn.c com 


Toll Free bi America: 
1-800-661-1933 


oi 
* Dance to DJ spun tunes & occasional live bands 


® » Separate pub J games room * Lounge with VLT's and Big Sports TV 


#) ATHABASCA HOTEL, 510 Patricia St., (780) 852-3386 


$09.60 
| 
93.50. Deals Include: 
eTwo Full Day Marmot Basin Lift Tickets ~. Ln XN 
eComplimentary Daily Breakfast 661 =1 31 5 


pr pr Food “WWW. decorehotels.com 
Lwin §=6e 2O% Off All Purchases L : tthactntetetcternhnchete iN 

1d under stay free in room when accompanied with 2 adulls. Food ot valid at Sorrentinos, Buckles, and Prime Rib Villiage. 
Offer valid to April 30, 2003. Not valid with any other offer. 


subject to availability Youths 17 


vper night based on double occupancy and 
Some restrictions apr 
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By RICK OVERWATER 


How long can You #- 
hold your BfeaTh 


Contest patterns 


This is the time of year when the world 
of snowboarding starts to sort out 
who's who. In other words, we're in the 
thick of the contest season. Currently 
the rock stars who will grace the covers 
of all the glossy snowboarding rags 
early next winter—as well as the ones 
who'll be touted as our next Olympic 
hopefuls—are being determined on the 
race course and in the halfpipe. : 
Already, several World Cup events 
have transpired, reaffirming that Jasey 
Jay Anderson, GS and boardercross spe- 
cialist, remains one of Canada’s best 


Witte 0:88 ( Areca 


gee Southwestem Alberta’s Rocky Mountain powder hideaway 
with 865 oms average snowlall. Experience Canada’s 
a longest continuous fall line on 1600 skiablle acres 
oF 2 Glades, chutes, bowls and in-bounds back country. 
* We've got it all 


See our webst lor enbeatable Skin Steep packsyes 


MOUNTAIN RESORT 
Pincher Creek Alberta 


j}www.castlemountainresort.com 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING * ADVANCE SEAT SELECTION CORPORATE 
RATES * FOLD-DOWN TABLES # LAPTOP PLUG-INS # CAR RENTAL 


Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


redorrow motor coach 


Reservations / information 1.800.232.1958 www.redarrow.pwt.ca 


shots at Olympic gold. In the men’s half- 
pipe, a new name to watch is Crispin 
Liscomb, a 23-year-old coach from 
Whistler who decided to give competi- 
tion a shot and earned his first World 
Cup medal (a bronze) in Sapporo, Japan 
earlier this month. Natasza Zurek and 
Maelle Ricker have both fared well, with 
Ricker being the top-ranked Canadian 
woman and Zurek sitting in third after 
taking silver at Sapporo. 

Zurek also made her mark in last 
week’s Vans Triple Crown superpipe 
finals at Bear Mountain, California. She 
finished fifth, a respectable showing 
considering she was up against a wealth 
of brand-name riders including Hanna 
Teter, Kjersti Buass Oestgaard (ranked 
number one in the world) and Gretchen 
Bleiler, who snagged first in the Triple 
Crown pipe. Shaun White is leaving his 
child prodigy image behind, having 
taken first in both the men’s pipe and 
slopestyle—each contest netting him 
$12,000. And, seeing as he had his 16th 
birthday this year, what could be more 
convenient than winning a Jeep as well? 

There are plenty of important con- 
tests coming up this season and the 
Internet makes tracking them a simple 
task. Transworld Snowboarding 
(www.transworldsnowboarding.com) 
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1-888-888-4374 
Pincher Creek, Alberta 
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THE LOCALS KNOW... AND NOW IT'S YOUR TURN T0 
DISCOVER ONE OF THE BEST DEALS AROUND. GET A DELUXE 
ROOM, HOT BREAKFAST AND AN ADULT UIFT TICKET AT 
PASTLE MOUNTAIN, KNOWN FOR ITS GREAT SNOW AND 
SHORT LIFT LINES, FOR ONLY $52/PERSON 
(QUAD OCCUPANCY, NiID-WEEX). 

MAKE THIS SNOW SEASON SPECIAL AND SKI THE CASTLE 
AND RELAX IN STLE AT THE HERITAGE INN, CALL TODAY TO 


SmOWZone 


has a nifty calendar of all the big- 
money, non-World-Cup stuff. For World 
Cup and National action, check out 
www.csf.ca. And to see what's happen- 
ing in Alberta, the Alberta Snowboard- 
ing Association's site is a good place 
(www.albertasnowboarding.com). 

Or you could keep reading this 
article. Here are a couple of upcoming 
contests to watch out for. 

National Junior Champi- 
onships: Canada Olympic Park 
(Calgary), March 27-30 

This is the first time the nationals 
have taken place in Alberta; hopefully it 
marks the start of a trend toward big 
contests taking place somewhere besides 
Whistler and Quebec. Meanwhile, the 
Ripzone Air and Style will be taking place 
at the same time at the same location; 
$20,000 in cash will be handed out as 
well as two berths to the Ripzone Invita- 
tional in Whistler. Speaking of which... 

Ripzone Invitational: Whistler, 
April 11-13 

This event is part of Whistler's 
annual World Ski and Snowboard Festi- 
val and is always the nucleus of lots of 
mayhem. It’s the place to go if you 
want to rub shoulders with the pros 
(or see some of them drunk later on 
while you all stumble around Whistler 
Village). It’s hard to resist the seduction 
of Whistler’s tourist traps or the excel- 
lent terrain that only costs $60 (and 
up) to ride. But if you make it up to 
the Superpipe Finals or the Big Air 
comp, you will see riding that will 
blow your mind by riders you normally 
only see in magazines and videos. © 
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| was board stiff! 


Vue peeks inside 
a Canadian 
snowboard factory 


By DAN JANCEWICZ 


uring my last trip*to the west 

| I decided to visit the factory 

here my board was built. After 
all, I'd never seen firsthand how a 
snowboard is born—and hearing 
descriptions from salesmen or reading 
about the process in magazines does- 
n't quite get the picture across. Only 
an actual tour of the Option-NFA 
snowboard factory would satisfy me. 
And luckily, I was able to finagle one. 

Since 1995, the company has 
been located in a 25,000-square-foot 
warehouse in east Vancouver. (The 
company opened in 1992 as Never 
Boards, but after a legal battle with a 
seasonally-deluded manufacturer 
called Never Summer they changed 
their moniker to Option.) In 1998, 
Option hooked up with snowboard 
clothier NFA and in 2001 Transworld 
Snowboarding named their Signature 
board one of the top freestyle models 
on the market. An endorsement from 
pro rider Kevin Sansalone (whose own 
signature model is one of Option’s 
more popular lines) has given the 
company further exposure. Surpris- 
ingly, though, the factory itself is so 
low-key it’s a little hard to find. 

The reason for the building’s non- 
descript appearance soon became 
apparent—it helps keep the thieves 
away while you're pumping out 
16,000 boards a year (on top of 15,000 
made annually at their factory in Aus- 
tria). That European operation creates 
many of Option’s lower-end boards 
and helps serve the overseas market. 
In fact, when I visited, the company 
was just getting ready to send a ship- 
ment to Israel, of all places. Who knew 
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Pincher Creek Alberta 


mountain with a 
owder plus get two 
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they even had snow there? 

Once inside, | met Dennis Regan, 
a snowboard-assembly know-it-all 
who hails from Leduc, Alberta and 
used to work at Rabbit Hill as a liftie, 
groomer and instructor. Inside the 
warehouse we began by taking a 
look at the topsheets. The topsheets 
begin life as rolls of fibreglass pre- 
cured with epoxy and resin and 
inlaid with stringers of carbon. 
These carbon strips help maintain 
the board’s rigidity while reducing 
the amount of wood in the finished 
product, making the board lighter. 

One side of the fibreglass sheet is 
printable, so that once the sheet is 
cut into shape, it’s sent to the 


| | SNOWBOARDING 


screen-printing area. Just before the 
art is applied in several layers of 
high-strength acrylic paint, the raw 
materials are cleaned in order to 
ensure the art stays on. After the 
final layers of graphics are added, 
the layer is sanded with a very fine 
grit, a clear-coat is added and then 
left to dry for a few days. 


OPTION BRINGS in their wood cores 
from Quebec. The wood is vertically 
laminated (which is to say, long strips 
of wood are glued together lengthwise 
from tip to tail), after which the cores 
are shaved down into an inclined 
ramp on each end with the thicker 
deck in the middle. Rails of aspen and 
birch known as “sidesticks” (stapled 
right next to the edges) are now 
attached to the core—these pieces are 
harder and denser for greater impact 
resistance and edge power. These 
inserts are surrounded with fibreglass 
fabric and attached to the core. 

The bases and edges are assem- 
bled in a part of the factory so top- 
secret that the paranoid Option 
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management asked me 
not to take any pic- 
tures lest I spill the 
beans to the competi- 
tion. Too bad, because 
the process is much 
less interesting (and 
much more confusing) 
to read about. Patterns 
are cut out from differ- 
ent-coloured pieces of 
“p-tex” while dozens 
of little clamps hold 
the core together so 
that the edges can be 
wrapped around and 
bound to the core with 
“ABS.” At various 
stages of the process, 
torches and a wire- 
wheel prime and clean 
the board surface in 
order to create a pow- 
erful bond between 
the layers as they’re pressed together. 

During the press process, every- 
thing comes together like an over- 
sized (albeit inedible) sandwich. 
After any impurities are wiped off, 
the base is placed onto half of a 
metal envelope known as a Cassette. 
Every layer is coated with epoxy 
hardener and a thin sheet of fleece is 
added so the glue bonds properly. 
(Making every board is a race against 
the clock—it has to be done before 
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Inserts with fibreglass are added to the core 


the glue hardens.) Thin sheets of 
rubber are added to the tip and tail, 
across the edges and at the joints to 
increase bond strength (yet again) 
and to reduce vibrations. Eventual- 
ly—after the core, more epoxy, more 
fleece and other bits and pieces are 
added—everything is pressed togeth- 
erin the metal cassette for 20 min- 
utes of high pressure and heat. 

Once they’re ready, the boards 
are removed from their cassettes and 
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Adding rubber sheets to reduce chatter 


excess material is cut off with a 
bandsaw. The metal edges are 
smoothed out with a spinning 
sander. Bases are ground and trued 
and glue is removed before the side- 
walls are routed. In the finishing 
area, the boards are waxed, T-nuts 
are exposed with a drill and the 
boards are cleaned and bagged 
before they're shipped off to the 
eager hands (and feet) of customers 
around the globe. © 
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Our annual gift 
to advertisers — 
audited circulation 


e@ know advertisers want 

the best circulation value 
for their advertising dollar. As 
a publisher, we need to verify 
that our circulation is helping 
advertisers reach their target 
markets and potential 
customers all year long. 


That's why our annual gift to 
advertisers is subjecting our 
records to independent veri- 
fication by the largest and 
oldest circulation auditing 
organization in the world — 
the Audit Bureau of Circula- 
tions. 

In fact, 4,800 advertisers, 
publishers and advertising 
agencies rely on ABC for 
audited circulation data. An 
ABC audit means that our cir- 
culation records are regularly 


checked and verified by ABC 
auditors and findings are pub- 
lished in a concise report. 


We have a year-round commit- 
ment to providing this verified, 
audited circulation information 
to advertisers. 

Audited circulation — it's our 
gift to you. 


R 


Audit Bureau 
of Circulations 
Member 


Explore your options on-line 
for Career, Learning and 
Employment information 


¢ Career planning 


e Education and training 
¢ Occupational information 


¢ Students finance 
¢ Scholarships 
¢ Job postings 
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By DAVID YOUNG 
ano JOHN TURNER 


The race to gain a spot in the playoffs 
got a little easier for the new-look Oil- 
ers last week with a pair of timely wins. 
The team followed an embarrassing 5- 
2 loss to Janne Niinimaa and his new 
Islander teammates with an exciting 
win at Skyreach over the Dallas Stars 
(4-3) and a big road win against the 
surging Nashville Predators (5-3). Save 
your money; playoff tickets just might 
be available. 


John: As | was getting into my car to 
go play soccer last Thursday night | 
was thinking that maybe | was 
wrong about the deals the Oilers 
made at the trade deadline. After all, 
Ryan Smyth had just scored on a 
beautiful feed from Ales Hemsky to 
put the Oil up 2-0 against the 
Islanders. When | checked the final 
score later that night | realized that 
not much has changed. Edmonton 
has been in the habit of blowing 
leads all year long and they did so 
yet again against New York. 

Dave: That game started out so 
well. But an early lead turned into 
another disappointment. It seems 


the Oilers need to stay close to the 
other team to play competitively. If 
they get too far ahead too quickly 
they try to protect their lead and end 
up squandering it. Like in The Flint- 
stones. Every time something good 
would happen for Fred, he’d panic 
and screw it up. The Oilers are a lot 
like the Flintstones in two other 
ways. You can only see them at their 
most successful in reruns and when 
you look to our neighbours (the 
Flames), instead of a proud hockey 
team all you see is rubble . 

John: The Oil showed us one of 
their best performances of the season 
on Saturday night against the Stars in 
a game that | had to watch on televi- 
sion because of other commitments. 
Work before pleasure, you know. If 
the Oil followed that practice (work 
before pleasure, | mean) they would 
be battling for fourth or fifth place 
instead of eighth. What was really sur- 
prising in this game wasn’t the fact 
that Dallas scored only 20 seconds 
after Shawn Horcoff gave Edmonton 
the lead (how many times have we 
seen that?) but that the Oil went 
ahead again 23 seconds later. Horcoff 
has been playing extremely well this 
last week. And was that former Oiler 
castoff David Oliver still playing hock- 
ey? When you look at Edmonton’s 
record against Dallas the past two 
years they always manage one win in 
each season, which is an improve- 
ment over the previous two years 
when they only tied them once each 
season. Edmonton was due for their 
token regular season win over Dallas. 

Dave: That game was great. I've 
never heard the crowd that excited 
since the last playoff game | wit- 
nessed two years ago, When Edmon- 
ton beat the Stars in overtime. It was 
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easily the best Oiler game all year. | 
came up with a nickname as well for 
the new Mike York/Radek 
Dvorak/Brad Isbister line which 
debuted on Saturday. | dubbed them 
“The Trade Dead Line.” All three 
players were obtained by deadline 
deals: Dvorak and Isbister this year 
and York last season. The new Oilers 
impressed everyone on Saturday. 
Dvorak had a goal and an assist and 
Isbister had a goal and a fight. Kevin 
Lowe must have been relieved the 
new acquisitions wasted little time 
trying to impress Oiler fans. 

John: Edmonton came through on 
Monday night as well in a must-win 
game against the Nashville Predators. 
Here is a team that the Oil should be 
beating on a regular basis; instead 
we're simply relieved when they actu- 
ally win. They did manage to blow a 
two-goal lead again, but I'll give them 
credit for coming through with the 
win. With only nine games left in the 
season and a 10-point cushion on 
ninth-place Nashville, | believe the 
boys have booked this year’s first- 
round exit from the playoffs. 

Dave: There you go again. The 
old miserable John has reappeared. | 
missed that guy. It’s great when the 
Oilers make the playoffs but it makes 
playoff pools so much more compli- 
cated. When the Oil is out, you just 
draft with your head. But with the 
home team in, you feel obligated to 
choose an Oiler player or two and you 
feel like a big traitor when you draft a 
player from the opposition. No matter 
what, I’d rather have the team in the 
Stanley Cup playoffs. Once playoffs 
start, every team has a chance to win 
the Cup. Look at Carolina last year. 
They had no right to be in the final 
but they were there. © 
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Price per person, before tax and tip j 


$  —Less than $10 
$$ —$10to $20 
$$$ —$20 to $30 
$$$$ =—$30and up 


BLACK BULL STEAK AND PIZZA 
16642-109 Avenue » 489-3344 

Suffice it to say, | love pizza. The trick is 
finding a place that turns out a pie 1'll 
approve of. So | went to Black Bull Steak 
and Pizza. | like my pizza crusty, which 
mine was, and it was broiled until the 
cheese turned bubbly, brown and 
crunchy—a nice alternative to the more 
traditional stringy and gooey. And they 
have anchovies. But heed my advice: 
order some fresh tomatoes as a topping 
to combat the sodium overload. Aver- 
age Price: $-$$ (Reviewed 03/21/02) 


BRIT’S FISH AND CHIPS 

6940-77 Street * 485-1797 

Brit’s boasts authentic fish and chips, 
Bass beer on tap and what my friend 
calls the nicest people she’s met since 
leaving the Yukon and Alaska. | was 
amazed by the spread: two and a half 
pieces of tender haddock and too many 
chips/onion rings to finish. It’s as though 
I've been teleported back to a roadside 
pub on a damp, foggy evening in the 
British autumn. You'll find traditional 
English fare as well as a complete take- 
out menu filled with yummy choices. 
Average Price: $ (Reviewed 09/26/02) 


BRUNO’S ITALIAN RESTAURANT 
9914-89 Avenue * 433-8161 

There are times when a low-key meal 
can be very satisfying. That's exactly 
what | got when | went solo (mio) to 
Bruno's Italian Restaurant, a quaint little 
room just off 99 Street. The compact 
menu, which lists only about 15 items, 
Contains many interesting and different 
options. | chose the penne puttanesca 
(only $5.95), which has olives, garlic 
and hot peppers in a tomato sauce. It 
was fantastic: spicy and delicious and | 


mopped up every last drop with the 
crusty bread that came with the meal. 
Food is the focus here. Average Price: 
$-$$ (Reviewed 05/09/02) 


CALABASH CAFE 

10630-124 Street » 414-6625 

The Calabash Café on 124 Street does 
a damn decent job with their take on 
Caribbean cuisine. The tiny dining area 
features colourful purple and orange 
accents, West Indian art and a cozy lit- 
tle couch dropped right in the middle 
of the floor. Their menu is to the point 
with a handful of traditional dishes like 
jerk chicken, rotis (the goat and potato 
curry choice looked awfully good the 
night we visited), Jamaican patties and 
Escovitch fish (pan-fried snapper with 
sautéed onions and a hot Pepper vinai- 
grette). The bottom line is that it 
makes your belly happy and when 
that’s the case you needn't worry 
about anything else. Average Price: 
$-$$ (Reviewed 06/20/02) 


THE CHURROS KING 

10152A-82 Avenue * 989-1083 

The Churros King is an unbelievably 
nice, intriguing and sincere family opera- 
tion with no desire other than to bring 
Edmontonians the best of Chilean and 
Spanish cuisine. Options are plentiful. 
Take the humitas (corn mashed with 
spices wrapped in corn leaves and 
steamed) or the 1,000-layer cake (a 
labour-intensive dessert that literally 
takes two days to make, as thin layers of 
Pastry are carefully stacked and finished 
with caramel filling called manjar), both 
recent additions to the menu. The Chur- 
ros King Menu also features sandwiches 
made with homemade bread. According 
to Luis Caro, the owner, they are proba- 
bly the only place in all of Canada that 
serves fresh, traditional churros. Aver- 
age Price: $ (Reviewed 02/28/02) 


DUNN’S FAMOUS DELI 

4404 Calgary Trail North » 434-6415 

I was in the mood for a decent sandwich 
and Dunn’s—a Wester arm of the origi- 
nal Montreal-based establishment that 
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RECENTLY REVIEWED RESTAURANTS 


has been in operation for about 75 
years—was looking good. The menu has 
a small selection of Jewish fare like latkes 
and blintzes, as well as some entrées and 
a lovely-sounding bagel and lox platter. 
And the price is right—everything is listed 
for about $10. They are famous for those 
giant smoked meat sandwiches, and 
“quite tall” ones at that. At the very least | 
now know of another wicked spot for 
sandwiches. Average Price: $$ 
(Reviewed 04/25/02) 


EASTBOUND 

11248-104 Avenue + 428-2448 

| thoroughly enjoyed every part of my 
visit to Eastbound. The food fired me 
up—sushi-haters be damned. | have 
never seen such an impressive selection 
of sakes; they even offer sampler sets, 
which allow you to down small portions 
of four different varieties. With every 
dish, the presentation was top-notch. 
Eastbound is perhaps the most West- 
ernized Japanese place I’ve ever been 
to, but food should be the first consid- 
eration anywhere you go. And I've got 
no beef at all with what the fish their 
kitchen cranks out. Average Price: $$ 
(Reviewed 04/11/02) 


FABIO’S PLACE 

10625-51 Avenue = 434-5666 

You remember Fabio, don’t you? It came 
as no surprise that the clientele at Fabio’s 
Place, on 51 Avenue by Southgate Mall, 
looked nothing like the long-haired Ital- 
ian who graces the covers of cheesy 
Paperbacks. Instead, | found a small 
group of local regulars eating pub food 
and drinking draft. The wings are great at 
Fabio’s, and | haven’t come across many 
good wing joints in Edmonton, so these 
ones surprised me. You have to love 
these little neighbourhood retreats where 
you Can just pop in and talk bullshit with 
your fellow regulars over a game of stick, 
a draft and a meal. Average Price: $- 
$$ (Reviewed 05/16/02) 


FIFE ‘N’ DEKEL 
9114-51 Avenue * 436-9235 
10646-170 Street * 489-6436 


Gal | 


Jasper Avenue 
454-9928 
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DISH WEEKLY 


12028-149 Street * 454-5503 

3464-99 Street (drive-thru location) 
My views on apple pie have changed 
since | dropped by one of three Fife ‘N’ 
Dekel locations here in Edmonton— 
four, if you count the drive-thru on 99 
Street. The café/deli makes a wicked ver- 
sion with sour cream in the filling and 
an exquisitely crunchy buttercrumb top- 
ping. This rich slice is easily the best 
apple pie I’ve ever had. Fife 'N’ Dekel 
began selling only milkshakes, then 
added their famous pies; eventually the 
scope expanded to include a full array of 
lunch fare. Don’t be surprised if the pies 
and sandwiches blow you away. Aver- 
age Price: $ (Reviewed 05/30/02) 


FOGG ‘N’ SUDS (Sherwood Park) 
2100 Premier Way * 464-2537 

The hook? Beer. Fogg ‘N’ Suds—locat- 
ed in the Best Western Hotel at Millen- 
nium Place—has about 140 brews on 
the menu from all over the world. The 
place is big, with lots of wood and 
copper/brass accents, a main room 
and a lounge for those in search of a 
cozier atmosphere. As for the food, 
typical roadhouse fare makes up the 
meat of the stuff available. The food 
was of good quality and the choice of 
ales, lagers and any other type of beer 
you can think of was tremendous. If 
you're stuck in “The Park,” Fogg ‘N’ 
Suds will certainly do. Average Price: 
$-$$ (Reviewed 03/28/02) 


GINI'S RESTAURANT 

10706-142 Street * 451-1169 

When | walked into Gini’s, a small French 
establishment and 14-year veteran of the 
Edmonton dining scene, | was hoping 
for a nice place to enjoy a celebratory 
lunch. And Gini's was certainly it. The 
restaurant is classy, highlighted by white 
tablecloths, salmon-coloured walls and 
Monet reprints, and the waitstaff made 
my girlfriend and | feel right at home 
despite my embarrassingly casual 
wardrobe. The food is interesting and 
light. But make sure your threads are 
neatly pressed and try calling ahead, 
because there weren't many available 
tables in the place the day we dropped 
by. Average Price: $$-$3$ (Reviewed 
03/07/02) 


GRUB MED RISTORANTE 

17 Fairway Drive * 436-1988 

Not only is the food great and plentiful 
at Grub Med Ristorante, but this fine 
Greek establishment also provides live 
entertainment in the form of a kinky- 
haired and beautiful exotic belly dancer 
who works the room for about half an 
hour. We ordered Grub Med’s mezé 
option: a sampling of a variety of Greek 
dishes that ranged from excellent apps 
to a delicious main course for $21.95 per 
stooge. It didn’t seem like much food 
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eceived before March 25. 


_» was being brought out at the time, but 


all of us were stuffed by the end, and | 
think that says it all. Average Price: $$- 
$$$ (Reviewed 05/02/02) 


HONEST MUR’S BAR AND GRILL 
8937-82 Avenue * 463-6397 

This atmospheric Bonnie Doon pub is 
well worth seeking out—honest! The 
charm of this place is that everyone is 
welcome. Besides, the football para- 
phernalia tacked all over the walls is an 
unmistakable tipoff that you’re not 
going to have to grab a blazer out of 
the back of the car. Just the way | like 
it. I'm told that the burgers are all the 
rage at this joint. They even have a 
cafeteria-style hamburg on the menu. 
Honest Mur’s also serves breakfast on 
the weekends and according to some 
friends of my friend Colin, it’s a great 
spread. Average Price: $-$3$ 
(Reviewed 12/12/02) 


KRUA WILAI 

9940-106 Street * 424-8308 

In the downtown eatery Krua Wilai, | got 
to sample some of the better Thai food 
in icy Alberta. It was authentic indeed, 
though somewhat toned down in the 
spice department. Unlike we North 
Americans, Thais consider eating a 
group activity. No a /a carte ordering or 
spacing out of courses here—in Thai- 
land, you put all the dishes on the table 
at once and everyone enjoys. Krua Wilai 
offered me a true taste of Thailand. 
Sweet, sour, hot; it was wild. Average 
Price: $$ (Reviewed 01/23/03) 


THE MONGOLIE GRILL 

10104-109 Street * 420-0037 

The Mongolie Grill off Jasper Avenue will 
more than suffice when the barbarian in 
you requires sustenance. Head up to the 
raw buffet, take a bowl and load it up 
with whatever you fancy from a large 
variety of meats, seafood, veggies and 
sauces. A cook then takes it off your 
hands, weighs it and proceeds to pre- 
pare it for you before delivering it to 
your table a few minutes later. In terms 
of dollars and cents, you pay $2.39 per 
100 grams of raw ingredients, so each 
of our plates came to about $12 and 
change. But beware: you're essentially 
choosing everything that will go into 
your own dish—so if it sucks, you can 
only blame yourself. Average Price: 
$$ (Reviewed 06/27/02) 


MOTORAUNT 

12406-66 Street * 477-8797 

It took mere moments for my buddy and 
| to decide what we would select from 
Motoraunt’s tiny menu—the Monster 
Burger, two whole friggin’ pounds of 
beef at a steep but seemingly reasonable 
price of $13.95. Ever get one of those 
round loaves of bread that are about a 
foot in diameter? Well, that was the bun. 
As far as burgers go, the Monster is pret- 
ty standard: a charbroiled patty and 
ultra-fresh toppings. The Motoraunt is a 
massive double-decker motor home 
complete with velvety red accents. It’s 
truly a fun experience—one that people 
have apparently been enjoying for 
almost two full decades. Average 
Price: $-$$ (Reviewed 08/01/02) 
PADMANADI 

10626-97 Street * 428-8899 

What's a hungry vegetarian to do? We 
drove into the belly of the beast—97 
Street—and sauntered into the couple- 
month-old Padmanadi Vegetarian 
Restaurant ready for a surprise. Order- 


ing was easy: we picked the dinner for 
four, an incredible deal at $48. And 
that wee price tag hardly prepared us 
for the bounty of food that came our 
way. Everything was perfect. Padmana- 
di serves a wide range of Asian styles, 
concentrating on Indonesian and Tai- 
wanese-accented dishes. It’s complete- 
ly vegan and moreover follows the 
Buddhist belief of eschewing all garlic 
and onion. Even without these so- 
called culinary essentials, the flavours 
were alive. Average Price: $$ 
(Reviewed 01/16/03) 


LA PIAZZA 

10458B Whyte Avenue ° 433-3512 

| tend to make bad desicions. But | did 
make one good decision: | went to La 
Piazza on Whyte Ave to grab a quick 
bite. This clean, quaint café has been 
kickin’ around for a couple of years now 
but it seems like they are moving from a 
casual counter service to a more com- 
mon sit-down service style. You'll find a 
full menu containing a list of your usual 
Italian goodies like bruschetta, focaccia 
sandwiches, pastas and thin-crust pizzas. 
But be forewarned: the café doesn’t 
serve gelato in the winter. Average 
Price: $ (Reviewed 02/13/03) 


RATT (ROOM AT THE TOP) 

7th Floor, SUB (U of A) * 492-2153 
Beautifully located on the top floor of 
the Students’ Union Building, RATT 
offers a spectacular 270-degree view of 
the city. The menu offers the usual bar- 
friendly but student-priced choices, 
each under five bucks—chicken club 
sandwiches, veggie wraps and BLTs. 
With such friendly service and an 
affordably diverse menu, it’s small 
wonder that RATT is a favourite not 
only with students but with professors 
seeking an up-close dose of true cam- 
pus spirit as well. There are few better 
places to rekindle those old-time 
school stories or simply hang with your 
buddies as you munch on nachos, 
down a beer and enjoy a lordly view of 
the city below you. Average Price: $ 
(Reviewed 09/05/02) 


REMEDY 

8631-109 Street * 433-3096 

Remedy is relaxed, authentic and off the 
beaten path of Whyte Ave both in geog- 
raphy and style. You could booze it up if 
you like or get a coffee if you're content 
to keep it civil. A couple of pool tables 
upstairs offer some entertainment. And 
of course, they always have a bunch of 
tasty things to snack on. The menu 
board has just a handful of items, like 
chili (vegetarian, too), sandwiches, sal- 
ads and small dishes like hummus. To 
have a versatile little haunt like Remedy 
in my neighbourhood—again, away 
from Whyte—is a large comfort. Aver- 
age Price: $ (Reviewed 11/14/02) 


RIVERSIDE BISTRO 

1 Thornton Court (99 Street & Jasper 
Avenue) * 423-9999 

Summer buzzes and glorious views 
aren't the only reasons to visit the 
Riverside. Situated inside of Thornton 
Court Hotel, the place has been in 
operation since the fall of 2001. 
There’s an immediate upscale feel as 
you walk through the cozy lounge and 
into a spacious room with gold high- 
lights, massive windows and nice 
wooden highbacked chairs. The food 
itself is a mix of the elegant and the 
casual and the clientele was similar to 
the menu—diverse. As visually appeal- 
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High Voltage gives 
Albertans a taste of 
some real Ontario- 


style gyros 


By DAVID DiICENZO 


prefer about my old home, 

Ontario, over Alberta, but late- 
night sandwich food is definitely 
one of them. The gyros, the shwar- 
mas, the incredible sausage carts—I 
like the variety back in the land of 
PST. This fact was drilled home 
even further when I had a horren- 
dous falafel at a place on Whyte 
Ave last week. I won’t mention the 
name, other than the fact that it’s, 
well, famous. The place was packed 
to the gills but I figured the least I 
could get for my six dollars was a 
falafel that was actually deep-fried 
instead of served cold—something I 
only found out blocks away from 
the place when I unwrapped my 
sandwich and took a totally unful- 
filling, bordering-on-disgusting 
bite. Chilled, grainy falafel is not 
fun. I wanted to go back and say 
something but hey, somebody was 
stupid enough to give me a food 
column once. Consider the com- 
plaint official. 

I generally don’t mind Alberta- 
style donairs, but they’re nothing like 
a mouth-watering gyros, served with 
garlicky tzatziki instead of the sweet 
sauce that’s prevalent here. In Hamil- 
ton, Tony’s Corner was the best place 
to get a wicked sandwich. One of the 
last times I saw Tony, I was with four 
friends—and when I held up my 


Te aren’t many things I still 


hand to signal that we needed five 
Syros, the little Greek dude we'd 
known since high school reached 
over the counter and gave me a high 
five. “Okay, my friends!” he said. 

Now that’s freakin’ service. 

I did, however, recently come 
across a local donair place that 
piqued my interest—High Voltage 
at the corner of Calgary Trail South 
and 63rd Ave. I stopped in the small, 
windowed café for a coffee a few 
weeks ago and was astounded by the 
variety of sandwiches on the menu, 
especially the donairs. You could 
specifically request the standard 
Sweet sauce, but they also had a 
wealth of other stuff, like a blue 
cheese donair, a traditional Greek 
donair (with tzatziki) and even a 
Caribbean jerk donair. I couldn’t get 
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over the sheer size of the donair I 
Saw one guy eating. They come in 
small, regular or “high voltage” 
size—and this guy must’ve been tack- 
ling the latter. There’s been a lot of 
health talk about portion sizes lately, 
so if you're looking to eat light, this 
may not be the place for you. (Then 
again, it’s not like someone holds a 
gun to your head and forces you to 
eat some huge dish—that’s what 
take-out containers are for, people.) 


THE FACT THAT HIGH VOLTAGE is 
such an unassuming place stuck in 
the middle of a bunch of car dealer- 
ships made it even more interesting 
to me. | knew I had to make a return 
trip, so I invited my buddy Bruce to 
come along. He's a fellow Steeltown 


onair traffic controller 


kid who, as it turns out, was no 
Stranger to Tony’s Corner either. 
“Tony’s was by far the number one 
choice in town,” he told me, bring- 
ing a tear to my eye. He figured he'd 
been there 100 times over the years 
and I estimated I'd made at least that 
many visits myself. Or maybe a few 
less—after all, Bruce has a couple 
years on me. 

Bruce made the smart move and 
went with the Chicago gyros, which 
turned out to be almost identical to 
the masterpieces Tony would sell by 
the truckload, especially after last 
call was heard around downtown 
Hamilton. It’s made with beef and 
lamb, so the flavour of the meat is 
more distinct and the tzatziki is sim- 
ply the perfect complement. As a 
special touch, the yogurt sauce had 
feta cheese in it. Classy. The pita is 
grilled on the outside and Bruce 
liked the crunchiness. Despite my 
obsession with nostalgia, I just had 
to try the jerk because it was quite 
literally something I’d never had 
before—in donair form, that is. My 
mouth was on fire as 1 grasped for 
my berry Sobe, but then I got a few 
bites with the melted cheese, which 
were a little more soothing. Bruce 
tried some and agreed with me. 
“That's got some zip,” he said. 
“Woooo0000!” 

It was good stuff. Maybe not as 
solid as Tony’s Corner but tasty 
nonetheless. And certainly different, 
which I fully appreciate. 

Now all we need out here are a 
few good sausage carts. O 


HIGH VOLTAGE FOOD 
AND COFFEE BAR 
10387-63 Ave * 437-3202 


338388888 


DISH WEEKLY = 


ing as it was satisfying. Average 
Price: $-$$ (Reviewed 02/14/02) 


SAVOY LOUNGE 

10401-82 Avenue * 438-0373 

The owners of Savoy Lounge make no 
apologies for going upscale on a street 
where phrases like “$2 hi-balls” and 
“happy hour” are part of the vernacu- 
lar (slurred, of course). I’ve always been 
a proponent of good, affordable fare; 
therefore, I’m all the more impressed to 
find that Savoy's dinner plates run 
around $12 and the tapas menu ranges 
from $3 to $9. Not everyone goes for 
this kind of intricate cuisine, but it’s a 
fare thing to see such a selection in a 
lounge, let alone at prices you can 
stomach. Average Price: $-$$ 
(Reviewed 10/17/02) 


SZECHUAN CASTLE 

15415-111 Avenue + 484-6060 

As | sat down in front of food plate 
number two from the Szechuan Castle 
lunch buffet, | was still beaming from 
the price ($7 and change). That price 
didn’t lead me to expect such an exotic 
variety of dishes, but | was tremendous- 
ly happy that they were all fresh and 
tasty, although, as | expected, some of 
it was fairly greasy. Still, a good lunch 
and well worth the $9.10 before tip 


(iced tea included). How do they make 
any money on these deals? Average 
Price: $ (Reviewed 12/10/01) 


TEDDY'S 

11361 Jasper Avenue * 488-0984 

Steve gives me the lowdown on Teddy's, 
seeing as he's indulged in his fair share of 
red meat there himself. The 
restaurant/lounge sports an interior that 
would kill Martha Stewart with one 
glance—not that there'd be anything 
wrong with that. But ah, beer, steaks and 
gambling. Does it get any better? The 
steaks are big and you can slice through 
them like butter. Walking out of Teddy's, 
| felt sleepy but happy. Average Price: 
$$-$$$ (Reviewed 01/10/02) 


YOUR APARTMENT 

8120-101 Street * 433-3337 

Middle Eastern/Lebanese cuisine is one 
of my favorite culinary styles. Your 
Apartment used to be known as Sahara 
Sands just off Whyte, but the interior 
shows no visual traces of the old 
tegime—Your Apartment now has 
more of a neighbourhood lounge feel. 
The room has high-backed chairs (a 
few with cool snakeskin print on the 
cushions), paintings for sale, a long bar 
and old pop music blaring. But the 
food is similar, which is awesome as far 
as I’m concerned. Great value across 
the board. Sahara Sands was a good 
one. So is Your Apartment. Average 


Price: $$ (Reviewed 01/30/03) 


ZIVELI RESTAURANT 

12202 Jasper Avenue * 453-3912 
Everybody was eager to partake in a seri- 
ous night of indulgence and the tradi- 
tional taverna surroundings in Ziveli 
Restaurant—grapevines, stone walls, 
colourful tablecloths and a refreshingly 
exotic waitstaff—only added to our fer- 
vour. We concluded that the mezé 
option—a sampling of numerous dishes 
for $22.95 per person—is the way to go. 
Dips, pita and Greek salad make up the 
initial course. Then the lamb comes and 
all’s right with the world. A Greek coffee 
and shot of ouzo provide a lovely finish 
to a damn big feast. It’s amazing. Aver- 
age Price: $$-$$$ (Reviewed 10/03/02) 


ZODIAC RESTAURANT 

10412-63 Avenue * 435-5153 

So a friend tells me that | can get pud- 
ding at Zodiac down on 63 Ave. That's 
perfect. | grab a seat at the diner-style 
Canadian/Chinese restaurant and order 
the pork chops (because pudding is 
included in the price of the entrée). The 
food was good. They have a diverse 
selection of traditional Chinese food as 
well as the more common foods served 
right here at home. Of course, best of all 
was the pudding. | slugged back the 
creamy dessert and it felt like there was a 
cool, refreshing party in my mouth. 
Average Price: $$ (Reviewed 01/31/02) 
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The gospel according 
to Matthew 


Matthew Good 
talks about art, 
technology, 
freedom and why 
SO many people 
seem to dislike him 


By DAVE JOHNSTON 


y the time you finish reading this 
Be you will not understand 

Matthew Good anymore than 
you did before. That is to say, 20 
minutes over the phone with Good 
will not make you an authority on 
what makes him tick 

The same could be said about lis- 
tening to all of his albums, or read- 
ing any number of interviews he’s 
conducted through the years with 
journalists both bored and antago- 
nistic. Antagonistic because they’re 
spurred by Good's directness. Bored 
because they think that Good's an 
idiot, so why try? 


What you will discover, if you 
give him the chance, is that Good 
isn't nearly as bad as anyone has 
painted him. He's amicable and self- 
deprecating. He seems like the kind 
of guy who appreciates the intellec- 
tual challenge of a debate, although 
he won’t reveal too much of himself 
while he argues with you. It’s not 
important that you know who I am 
or what I was thinking when I wrote 
this song, he seems to say. Make up 
your own mind about what a song 
means, in your own terms. Use your 
fucking imagination for once. 

Good's contempt is not for jour- 
nalists, musicians or anyone else— 
he reserves his hatred for idiocy, 
ignorance and idolatry. Greed. Peo- 
ple who don't listen or think, ques- 
tion or act. Feel or believe. Good 
doesn’t fit the mold—he'll play the 
game because he has to, but don’t 
play him. He'll only throw up the 
smoke and mirrors. 

Read the bio that Daniel Richler 
wrote for him detailing the story 
behind the new album Avalanche, 
and none of your questions will be 


answered. “What happened to the 
band?” Who cares? “What about the 
therapy?” None of your business. 
The album’s out there, now listen to 
it. That's what Richler’s tale does—it 


prepares you to open your mind and 
regard the art that Good has wrought 
so you can digest it as you see fit. 
Live with the music; don’t fucking 
pull the curtain back and ask to see 
the wizard, because that’s not going 
to get you anywhere. 

Richler is a friend, Good says. “He’s 
the kind of guy you can call up and get 
into some strange conversations with,” 
the Vancouver musician laughs. Rich- 
ler was at the top of the list (along with 
Douglas Coupland) to compose the 
introduction, which takes the reader 
from the African wilderness to a bar in 
Coquitlam, B.C. and nowhere near the 
stale and repetitive language of the 
industry hype sheets. Richler is a mid- 
dle finger to anyone looking for an 
easy Matt Good primer. 


“The reason I wanted it done was 
because the minute I knew that I was 
going to do this record...” Good trails 
off for a moment, readjusting his 
words. “Well, it’s as old as the Cruci- 
fixion. I knew what the reviews were 
going to be like. I knew what the 
press was going to be like. There was 
going to be as much negativity as 
anyone could muster, because I’m 
the one everyone likes to hate, and 
there’s nothing to be done about 
that. Everything that I’ve said has 
been used to propagate this nefarious 
reputation that I have. Everything 
that has ever qualified those state- 
ments has been edited out. They'll 
leave the one inflammatory line, 
which is the business of the press.” 


GOOD HAS BEEN PAYING attention 
to what the press has been saying 
about Avalanche, by the way. “It’s 
been hilarious,” he laughs. “I’ve 
been laughing my ass off, because all 
the reviews are about me, the per- 
son—not my music. That is so enter- 
taining to me.” 

It’s not an accident that Good 
should choose to end Avalanche with a 
song called “The House of Smoke and 
Mirrors”—which is also the name of 
the secret website you can unlock with 
your copy of the album, but more 
about that later. The song resonates 
into silence with the line, “you can see 
right through me.” Avalanche is all 
about Good the solo artist, the man 
who walked away from a successful 
power rock trio when he decided 
enough was enough. It’s about Good 
the lonely man, unsure of his own 
emotional stability. It’s about Good the 
citizen, railing against the impending 
doom of war and unchecked greed. Or 
not. That's the beauty of art—it’s all in 
the mind of the beholder. 

“We live in a very hyper day and 
age with explanations for everything, 
and what people would have done 
with a piece of art,” Good muses. “If 
you go online to see what kids think 
of the record, they’re talking about 
how the last four songs on the record 
should have been dropped, or how 
things would have been better if I 
had done this or that. I find that 
funny, because you don’t hear people 
say things like, ‘You know, Guernica 
would have been so much better if 
Picasso got rid of that goddamn bull.’ 
That would never cross my mind, 
because what an artist does is for a 
reason. That’s what you like or dislike 
about their work. You can’t do every- 
thing right all the time—there has to 
be a yin and yang to it to keep you 
interested and keep you challenged.” 


IN AN IDEAL WORLD, Good would 
have avoided the slippery slope that 
digital media has become and 
released Avalanche on vinyl. On 
vinyl, the art is absolute, but every 
bit of dust or scratch would person- 
alize the experience. In this day and 
age, Good concedes, it seems like an 
antiquated idea. “I don’t think 
young people view. music that way 
anymore,” he grieves. “We've 
become a little too multimedia these 
days. It’s not about ‘This is the work 
the artist has given me’ anymore.” 
Of course, simple economic sur- 
vival has forced Good to buy into the 
high-tech trends of a music industry 
fighting against diminishing returns. 
For instance, when Avalanche is 


dropped into a computer, it unlocks 
a secret website, houseofmirrors.com 
that allows fans to download MP3s, 
read messages and basically interact 
with the universe of Matthew Good 
In his defense, Good says the move 
“beats working at McDonald’s—and 
keeps the punters interested.” 

It’s a small concession to make in 
order to release an album made under 
his total control. Even with the pres- 
ence of longtime producer Warne 
Livesey, Good had absolute say on 
every note on Avalanche, a far cry 
from his experience in MGB. “With 
MGB,” he says, “if I took a song and 
we worked it up as a group of guys, 
everyone would have their influence 
on your song. To me, [Avalanche] has 
my final influence on the material. In 
the media, I was quite disparaging 
about The Audio of Being because the 
songs, by the time they were done, 
were the farthest away from where 
thought they would be. When 
wrote ‘Carmelina’ originally, it was 
half as fast as it wound up on the 
album. It was a beautiful, languid 
thing, and then... whatever. Once 
you reach a certain point in a situa- 
tion like that, when everybody has 
their own head up their own ass, al 
you see is dollar bills, and suddenly 
it’s not about making music.” 

The experience made Good 
retreat from the band and re-evaluate 
why he was making music in the first 
place. “For me, it wasn’t even an 
issue of wanting to be an artist,” he 
says. “I just wanted to be happy. ! 
was doing something for a living— 
and | hated my life. That was the 
mode for change for me. Everyone 
else who was involved had their own 
reasons for doing what they did. For 
me that was it. You get painted with 
a certain brush for so many years, 
because you have an opinion, 
because you happen to speak your 
mind, and it gets to you after a 
while. Everywhere you go, people 
look for the belligerent in you.” 


GOOD’S CONTROL over Avalanche 
meant he could make the kind of 
album he was inspired by as a young- 
ster. Tracks like “21st Century Liv- 
ing,” with its pulsing beat and 
distorted ranting, might irk people, 
but he thinks such choices will one 
day pay off. “Eventually, those are the 
songs that people love,” he reasons 
“That's the trick. Look at a band like 
the Police, because they did it all the 
time. Look at Regatta De Blanc—that’s 
an entire record of ‘What the fuck are 
they doing?’ There are so many great 
songs of theirs that people hated 
when they first heard them. The Cure 
did that, and the Smiths totally did 
that. I loved that. You buy a record 
for ‘Message in a Bottle,’ you come 
home with it and that’s your 
favourite song for 12 minutes, until 
you've found the other songs that 
have found a niche in your life. To 
me, those are records.” 

And Canadians, it appears, like 
their art difficult and obtuse. “You 
can never go wrong in a nation 
where a bunch of guys, loaded on 
Molson, can belt out every line of 
{the Tragically Hip's] ‘Nautical Disas- 
ter,’” Good laughs. “That’s a good 
problem to have.” @ 


MATTHEW GOOD 
With the Dears © The Joint ® Thu, Mar 27 
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Call me Vadim 


Russian 
DJ/producer takes 
his career one 
steppe at a time 
By MICHAEL ELVES 


ersonal politics aside, I've come to 

the conclusion that hip-hop owes 

former U.S. president Ronald Rea- 
gan some love and recognition. No, I 
don’t believe the “Rappin’ Ronnie 
Reagan” track from The Simpsons is an 
undiscovered cold-crush classic 
deserving of props (although it is 
amusing and served as the leadoff 
track to a recent mixtape). 

What I am saying is that Reagan 
and his buddy glasnost-Gorbachev’s 
push toward the dissolution of the 
Evil Empire had a significant (if com- 
pletely unexpected) effect on the 
music. Opening up once-Soviet coun- 
tries to urban-American influences 
may have the cultural protectionists 
crying but for those of us who appre- 
ciate the global rap game, we've 
gained a number of talented artists. 
Chief among them is D) Vadim. 

Born Vadim Peare, this Russian 
Dj/producer bought his first sampler in 
1992 and began work on tracks he 
would release on his own label, Jazz 
Fudge. It wasn’t long before he was 
picked up by respected label Ninja 
Tune and given the opportunity to cre- 
ate his debut LP, USSR Repertoire, which 
he soon followed with the remix 
album USSR Reconstruction (back in the 
day when such a concept was still 
novel). Since then, Vadim has made 
like Rick Hansen, performing, record- 
ing, producing, DJing and hosting 
tadio shows nonstop—he'’s the ulti- 
mate man in motion. Currently in the 
middle of a worldwide tour in support 
of his latest offering on Ninja Tune, 
USSR: The Art of Listening, Vadim’s so 


hard to pin down that our 
interview had to be con- | 
ducted via e-mail. 
Released this past 
October, Listening is 
replete with guest MCs 
and vocalists from the 
well-known Gift of Gab 
(“Combustible”) to up- 
and-comers like Vakill 
(“It’s On”). Obviously, 
gathering such a disparate group for a 
tour is a logistical nightmare, but 
Vadim places a premium on delivering 
a solid live show. “For me,” he says, 
“the whole live experience is extremely 
important—it’s a whole different buzz 
to studio work and to DJing and in a 
Way it’s also a big inspiration to work 
onstage with talented people.” Vadim 
will be accompanied on the North 
American leg of his world tour by First 
Rate (who have worked with the 
Scratch Perverts, Morcheeba and US3) 
and Yarah Bravo (who appears on “The 
Pacifist” off Listening and whose solo 
LP Vadim is already laying plans for), 
as well as the bundle of musicians 
known as the Russian Percussion. 


VADIM, WHO PROMISES the show 
will feature visuals that “do some- 
thing different from what people nor- 


elHIP HOP | 


mally see,” also predicts that things 
may even get political. He’s no 
stranger to politics, having lived 
through a testy experience a few 
years ago. The 1999 release USSR: Life 
From the Other Side contained a col- 
laboration with spoken-word artist 
Sarah Jones, “Your Revolution,” 
which was banned by the Federal 
Communications Commission (the 
U.S. equivalent of the CRTC) for its 
allegedly explicit and provocative 
lyrics. It was a particularly ironic rul- 
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Saturday April 5 
Epic/Sony recording artist 


KAZZER 


with RETROGRADE (Vancouver), and STAR COLLECTOR 
(Vancouver). Advance tix $10 at Ticketmaster, SUB info desk, and The Powerplant. 
‘ www.ticketmaster.ca www.kazzermusic.com 

ing as the track took mainstream rap 
and R&B artists to task for their 
misogynistic lyrics and repeated sexu- 
al degradation of women in videos. 
For Vadim, this incident raised the 
“veil of double standards in the U.S.,” 
a country that had once railed against 
the stifling political and cultural cli- 
mate in his Russian homeland. 

“Of course,” he says, “it is not a 
communist country or in a state of 
dictatorship like one under Pinochet 
but subtly there are so many similar- 
ities. If you speak up about your dis- 
content with something in the U.S., 
it’s cool if you tell a few people but if . 
your voice starts getting a little too Thurs April 10 
loud you get shut down. I think in ee “| 
the current light of Bush and his P 
cronies talking about the U.S. being ; 
the ‘land of the free and home of the 
brave,’ this really speaks volumes of } iB. 
the actual freedom you have.” a 


Be = i, 
The experience may have soured A THE OPEN WOUNDS 
hi he FCC and the U.S. gov- with 7 
eonment, but Vadim's resolve to AGRICULTURE CLUB 
keep on creating music remains (Calgary), and THE DANCE 
FLOOR DISASTERS tix $7 @ the door. www.shikasta.com 


unabated. In addition to the Yarah 
Bravo LP, plans are in the works, he 
Saturday April 12 : 
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Tuesday April 8 


FRED EAGLESMITH..... 
MARK DAVIS AND THE YOUNGBUCKS 


Advance tickets $15, available at Blackbyrd, Listen Records, Southside Sound, and 
The Powerplant. www.fredeaglesmith.com 


says, for another DJ Vadim record, “a 
collaboration LP with French rappers 
TTC, a live Russian Percussion LP... 
um, I think that’s [it] for starters.” 
Controversy be damned. © 


D) VADIM 
AND THE RUSSIAN PERCUSSION 
With DJ First Rates, Echo and 
Shortround * The Roxy * Mon, Mar 24 


D with guests 


TOLEWIL 


S reach anuniceguy 
Advance tix available at The Powerplant, Listen Records, Blackbyrd Myoozik, 
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FRANK BLACK ano tue catoucs 
with DAVID LOVERING (the Pixies), and TANGIERS. 
Advance tickets $20 at Ticketmaster, Blackbyrd Myoozik, Listen Records, Free- 
cloud, The Powerplant, and SUB info desk. www.ticketmaster.ca www.reds.com 


For more info call 492-2048 Tickemaster- 451-8000 


Saturday April 5 


gy 


nday March 24 at 
soi ig that is currently 


b.ca 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, ““Q5sste Ee RUBERTA 
alumni, and their quests All events are No Minors. DOORS @ 8:30 PM UNITON 


BIG TIME 


BIG TIME FUN! 


Red: 


WEST EDMONTON M MALL ° 


$4 2 TTF Oud $4 


wrtrne & GOOD MORNING WINSTON Berone 


‘fom FRI 
4 a AEN 3 $4 


OeRAD OZONE BABY & FADE BLUE AFTER GLOW OOP 


“Zou SAT MAR 22 3" 


heLls 
$4 


FREE 
BEFORE 


wit ive 
9PM 


CARD 


FRI MAR 28 


au 50 adv. 
19.95 day of 
Tix at RED's and 
TICKETMASTER 
487-2066 or 


401-8000 
ALL AGES WITH LICENSED AREA 
A GIGGLING BUDDHA ENTERTAINMENT PRODUCTION 


MISERY Be 


Were 


Wil DAVID LOVERING AND 


WITH NOT BY CHOICE 
THURSDAY APRIL 17 


ENTERTAINMENT, 


PH: 481-6420 


7m ; 
> é 
ow 


ACADCE 


By PHIL DUPERRON 


Are you ready for Rumball? 


Michelle Rumball * Sugarbow! 
Café ° Fri, Mar 21 When Toronto 
songstress Michelle Rumball heads 
out on tour she grabs her trusty gui- 
tar... and her train schedule. After 
experiencing the “nightmare” of 
touring on the Greyhound last Octo- 
ber, this time she decided to stick to 
the trusty rails. Successfully mapping 
out the route through the United 
States to Vancouver then home again 


\ Ounger 


whisky or Om 


URBAN 
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with numerous stops along the way 
required some complex planning. 
“The schedules are so weird,” she 
says. “I pretty much had to do some 
high math before | left town to lock 
things in and then certain places 
became impossible to visit. You have 
to really be able to go with the flow if 
that’s how you book your tour.” 

Not only is the train an economi- 
cal option for a solo artist but it 
sounds like a good party too. “On the 
way down to New Orleans [for Mardi 
Gras of course] | was drinking whisky 
with prison guards from Detroit,” 
Rumball says. “Then on the way 
through the mountains | was drinking 
with some snowboarders from Fargo. | 
mean, it’s just the range of people you 
can hang out with on the train, that’s 
the huge thing.” 

More than a decade ago, Rumball 
sang with the group Grievous Angels. 
The roots/rock ensemble were on their 
way up in the Canadian music scene 
when Rumball quit to follow her own 
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path. After spending a while in New 
Orleans exploring and absorbing i 
musical patchwork she returned hom 
and restarted her career as a solo artis( 
Terrain, her debut disc, came out i; 
2001. It’s a mellow album filled with 
moving songs ranging from folk to 
gospel to blues with Rumball’s earthy 
voice tying everything together. 

This is Rumball’s third time going 
cross-country on her own, so she 
built up good working relationships 
with people in a number of cities. Bui 
it’s been a long, gradual proces 
“\'m going through a bit of a shock,” 
she says. “With the Angels everything 
came so quickly and easily. | don’t 
think | realized that at the time. | 
don’t think any of us really did. It wa: 
also a band which was a totally differ 
ent thing. Now everything is much 
harder and I’m doing it all mysei! 
You don’t have the rah-rah factor o 
four other people saying, "Hey, we 
need to keep this thing rolling,’ so 
drop the hall all the time.” 
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Mico... suave! 


Mico * With the Weakerthans 
and Mad Bomber Society » Grant 
MacEwan College (downtown) « 
fri, Mar 21 Mico is named after a 
small tropical island off the coast of 
Costa Rica. A wild, uninhabited place. 
“It's sort of this utopian paradise,” says 
singer/guitarist John Stewart. “It’s 
about the elusive dream of trying to 
make it to some beautiful place but 
never really seeming to get there. That 
was the idea and at the time it just 
sounded different and kinda cool.” 

Now this five-piece band from Cal- 
gary is one step closer to that beautiful 
destination. Mico released their debut 
disc, Standing Inside a Shadow, in 2001, 
and were recently signed by the G7 Wel- 
coming Committee, the Winnipeg 
media collective dedicated to promoting 
social change through music and art. 
"G7 is a label we really respect and we 
actually believe in their philosophy and 
agenda,” Stewart explains. “How they 
run the label is something that we kind 
of affiliate ourselves with as well. We 
were very happy when we found out 
that they were going to reward us with 
the chance to do a record with them.” 

When they heard the good news, 
Mico were already halfway through 
recording their disc Outside the 
Unbearable Grows. Three weeks later, 
with Sundae Sound's Dave Alcock at 
the controls, it was done—and the 
results should be in stores by June. 
“Alcock’s studio is really good and it’s 
relatively affordable, which is the main 
thing,” Stewart says. “It’s given a lot of 
bands the opportunity to go and make 
a half-decent record without having to 
go $10,000 into debt.” 

While Mico aren’t as vocal about 
politics as their G7 labelmates Propa- 
gandhi, they still write thought-provok- 
ing songs expressing their opinionated 
worldview. “I consider us a political band 
in that we are addressing issues like civil 
liberties and different political ideas that 
we find should be addressed within our 
society,” says Stewart. “I definitely feel— 
now more than ever before—that bands 
and artists in general need to step up 
and be heard as far as expressing them- 
selves in a political manner. Expressing 
the ideals of the human race, as far as 
survival. It’s getting to a stage now 
where we're a moment's notice away 
from catastrophe on any given day. We 
believe it’s important to recognize these 
issues and express them through lyrics, 
through music, ideas and the medium 
we're a part of.” 


Lloyd rage 


One World Beat Music Festival « 
With Babe Lloyd, Racing Poets, 
Bill Bourne, Cassius Khan and 
Leafbone » Fiddler's Roost (8906- 
99 St) * Fri, Mar 21 Hoping to pro- 
mote the simple idea of “music making 
a difference,” the One World Beat Glob- 
al Music Festival is holding 40 events in 
16 countries to raise global awareness 
and funds for local charities. It’s the first 
time the yearly event will be held on 
the first day of spring (or fall, if you're in 
the southern hemisphere) and proceeds 
from the Edmonton installment will go 
to Change for Children. 

Local musical activist Babe Lloyd 


The Skinny * With 7 And 
7 Is and Teenage Surf 
Invasion * Seedy’s = Sat, 


the Skinny played a killer set 
then w off vithout 
breaking a sw 
was drenct 

O (tr 


as Metallic 


merly known 
S C Te) 

to headline, but their guitarist 
; they picked 
trick “Spunkmeyer” 
tead and the 

nt on with the 

urf Invasion. The 


ott) pulled out his usual 
assortment of hijinks, prov- 
ing to the world his looks just 
as good in a flaming chef's 
hat as in a crotch-hugging 
Speedo. Meanwhile, the 
mop-topped lads of 7 and 7 
Is got the crowd so riled up 
that a fight broke out and 
guitarist Lance nearly 
dropped his axe and jumped 
in to the melee. Ah... spring 
is in the air. —PHiL DUPERRON 


will host and play at the event, which 
showcases a diverse range of artists and 
issues. While Lloyd wasn’t involved in 
organizing the event, he thinks the idea 
of a string of events linked up around 
the world is a fine idea. “I think it really 
points to the awe-inspiring power of 
the Internet,” he says. “It’s definitely 
got a very large and cumbersome dark 
side. But | think it’s up to individuals to 
decide if they want to pay the price of 
spam and porn popping up on your 
screen and all the garbage on the Inter- 
net or to harness the power. Hooking 
up so many people around the globe is 
really impressive.” 

Lloyd's well-known for ranting and 
tailing about the world’s troubles from 
behind his guitar, but is he Edmon- 
ton’s champion of social justice? 
“That's a bit strong,” Lloyd responds. 
“There’s obviously people who are 
doing more than | am, but | don’t 
know if they‘re screaming quite as 
loud as | am.” His absolutely bare- 
bones songs—played on a bass-heavy 
acoustic guitar—sound like folk music 
stomped on by a big dirty boot. “It’s a 
good way to get your attention,” he 
says. “It's a message in an acceptable 
vehicle. | mean, if you just write a text- 
book, people will fall asleep reading it 
and the message won't get through. If 
you write a rock song, and it’s catchy 
and it stirs people, then you'll be com- 
municating more effectively,” 

Lloyd’s songs tear strips off every- 
thing from boy bands to pornography 
but he always keeps one big issue firm- 
ly in his sights. “My main complaint 
has always been consumerism,” he 
says, “because | feel that it's spreading 
at a maniacal pace and distracting 
everyone from many different priori- 
ties. Besides hippie things like love and 
peace, consumerism distracts people 
from raising their children. Children 
are getting neglected, the environ- 
ment is being destroyed, all in the 
name of having more stuff.” 


Phil Duperron 


The amazing Race 


The Falling Race * With the Dance 
Floor Disasters, the Brewkowskis 
and Blacklisted « Stars * Sat, Mar 22 
With so many “punk” bands pumping 
out feel-good bubblegum lyrics or whin- 
ing about their relationships, it’s refreshing 
to hear someone take a darker approach 
once in a while. The Falling Race have a 
knack for inserting macabre imagery into 
their hard-hitting tunes, and they've given 
the songs on their debut EP ...And the Sky 
Was Black With Angels gravel-gargling 
goth/death metal titles like “Lacerations” 
and “Sanctum Sanctorum.” 

Recorded only a few months after the 
band formed late in 2001, the disc offers 
a glimpse into their early development as 
a band—and it’s a fun listen to boot. Their 
style is pretty straightforward, but Ryan 
Fogarty’s strong vocals and potent lyrics 
create an original and powerful mix of 
genres. “We've always been more new 
school than old, punk-wise,” he says, 
“because we're all pretty young. | really 
admire the gothic style of literature, and | 
like the fact that a line of a song can put a 
picture in your head. You get a flash of an 
image of what that line describes and it 
instills a feeling or emotion. 

“If you asked me now,” he continues, 
“I'd say it was too soon because we were 
only together since September, we start- 
ed recording in November and finished it 
in February.” In the process of putting it 
together, the band—guitarist Kyle Hobbs, 
bassist Chris Photinopolous and drummer 
Mike Gowan—began exploring and 
expanding their songwriting skills. Fogarty 
is still happy with the way the disc turned 
out, but he regards it modestly as “just 
our introduction to the scene.” He’s eager 
to get into the studio again to record the 
new songs they’ve come up with. “That 
one was sort of like, ‘Shit, we have an 
opportunity to get into the studio and 
record it, so let's just fuckin’ do it and 
come out with a CD.’ Hopefully the next 
one will be the kick in the pants.” @ 
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LIVE MUSIC 


BLUES ON WHYTE Jack 
Semple; no cover 


CASINO (YELLOW- | 
HEAD) Liverpool (Beatles | 
show) 


FILTHY McNASTY’S 
PUB What Box; 9pm | 


FOUR ROOMS (DOWN- 
TOWN) Johanna | 
Sillanpaa | 


KINGSKNIGHT PUB 
F/N‘ It | 
NEW CITY LIKWID 
LOUNGE The Farkus 
Affair, Texas Blood 
Money, Lavalanche 


POWER PLANT Por 
Nada, The Tom Cruise | 
Missile, Go Corvalis(CD | 
release party); 8:30pm; 

$7; no minors 


ROSE AND CROWN 
PUB Chuck Belhumeur | 


SHERLOCK HOLMES | 
(CAPILANO) Yves 
Lecroix 


SHERLOCK HOLMES | 
COONEY Richard | 
Blaze 


SHERLOCK HOLMES 
(WEM) Tim Becker 


SIDETRACK CAFE Jonny | 
Nordstrom, Paul Bellows, | 
Bleach Bone Choir, Alex | 
Murdoch and the | 
Polyphonics, Captain 
Tractor 


URBAN LOUNGE Battle 
of the Bands: U of A 
Arrowgirls; $5 


DJS / 
Sea 


4-PLAY NIGHTCLUB 

Urban Substance | 
Thursdays: hip hop, R&B | 
with Spincycle, 
Invinceable, J-Money and | 
Sean B | 


THE ARMOURY Lo Ball 
Night: top 40 

BILLY BOBS Top 40, | 
country with D} 


BLACK DOG FREE- 
HOUSE Indie rock, elec- 
tronica with DJ David 
Stone 


ELEPHANT AND CAS- 
TLE ON WHYTE | 
Sleeman Method 
Thursdays: hip hop, | 
downtempo with D} | 
Headspin | 


HALO Fashion Series 
$S03 Hawaiian Tropic 
Swimwear Galleria: house | 
with Darren Pockett 


MAJESTIK House/breaks | 
with Spilt Milk (Van.), 
Tripswitch, Sweetz 


POWER PLANT Higher 
Education: house, tech- 
no, trance with Abacus, 

Trapz and guests; no | 
minors 


RUM JUNGLE Ladies 


Night: top 40 

STARS NIGHTCLUB 
Retro Thursdays: classic 
rock, top 40, retro with 
Dj} Rage; 9pm 

YOUR APARTMENT Brit 
Pop 


FRI 


LIVE MUSIC 
SSS 


A STARS Evilive, 
Blacken, Halfcut 


BLUES ON WHYTE Jack 
Semple; $3 


BONNIE DOON HALL 
Full Moon Folk Club pre- 
sents The Billhilly Band, 
Aengus Finnan; 8pm, 

$16 (children under 12 
half price at the door 
only); tickets available at 
TIX on the Square (420- 
1757), Southside Sound 


CASINO (EDMONTON) 
Rule of Nines (pop/rock) 
CASINO (YELLOW- 


HEAD) Liverpool (Beatles 
show) 


FOUR ROOMS (DOWN- 
TOWN) Blake Kinley Trio 


FOUR ROOMS (ST. 
ALBERT) Johanna 
Sillanpaa 


HIGHRUN CLUB Stone 
Merchants 


KELLY’S Shane Young 


KINGSKNIGHT PUB 
Monkey's Uncle 


L.B.’S PUB Stolen Pony 


LONGRIDER’S Reagan’s 
Cousin 


NASHVILLE'S ELECTRIC 
ROADHOUSE Bif Naked; 
$20; tickets available at 
TicketMaster 


NEW CITY LIKWID 
LOUNGE Washboard 
Hank (CD release), 
Shuey Jansen, John 
Gor 


OSCARS PUB Harry 
Welling 


RED'S Twentyfold, Good 
Morning Winston 


ROSE AND CROWN 
PUB Chuck Belhumeur 


SHERLOCK HOLMES 
(CAPILANO) Yves 
Lecroix 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES 
(WEM) Tim Becker 


SHERLOCK HOLMES 
(WHYTE) Mike Zaine 


SEEDY’S Cassidy, 
Turbyne 


SIDETRACK CAFE Plaid 
Tongued Devils, Danielle 
French; $8 


SUGAR BOWL Michelle 
Rumball; 9:30pm; $5 


TIM'S GRILL Brock 
Skywalker (pop/folk); 
Opm; no cover 


URBAN LOUNGE 
Mustard Smile; $5 


WOODCROFT 
COMMUNITY HALL 
Lane Arndt Trio, 
Zebradonk; 8pm (door), 
9pm (show); $6 mem- 


| 


ber/$10 guest 
YARDBIRD SUITE Lane 


Arndt’s String Trio, 
Zebradonk; $6 (mem- 
ber)/$10 (guest); 8pm 
door, 9pm show; tickets 
available at TicketMaster 


ZENARI'S ON 1ST 
Shucker Trio 


CLASSICAL 
SSS EEE SESS) 


COSMOPOLITAN 
MUSIC SOCIETY 
Featuring John 
McPherson (trombone); 
7:30pm; $10 


DJs 


THE ARMOURY Heaven 
and Hell: top 40 dance, 
retro 


BACKROOM VODKA 
BAR Top 40 with DJ 
Sunni Sidhu 


BILLY BOBS Top 40, 
country with D) 


BOOTS Retro Disco: 
retro dance 


BRONZE ON 5TH Friday 
Night Fever: top 40, hip 
hop, R&B 


BUDDY’S NIGHT CLUB 
Top 40 with Dj 
Arrowchaser 


CALIENTE NIGHTCLUB 
Funktion Friday: hip 
hop/R&B with D} 
Invinceable, MC J-Money 


CLIMAXX AFTER- 
HOURS House, trance 
with Mr. Anderson, 
Shortee 


COWBOYS Ladies Night: 
top 40 


HALO Pulse: progressive 
with Darcy Ryan, Mike 
Shoaf 


JOINT NIGHTLIFE Fresh 
Fridays: Fresh Fridays: 

R&B, hip hop with Urban 
Metropolis 


MAJESTIK Hip hop with 
DJs Suspect, Jpleeze and 
Westkeyzel 


THE ROOST House with 
Alvaro, Headspin, 
Diabolik, Topaz, Yvo 


ROXY ON WHYTE Top 
40 with DJ Extreme 


SAVOY Eclectronica with 
DJs Bryana, Chris 


STARS NIGHTCLUB 
Freedom Fridays: alterna- 
tive/house/top 40 with 
Dj Rage and guests; 
9pm; no cover until 
10pm 

STONEHOUSE PUB Top 
40 with Dj Clay 


SUBLIME Hard dance 
with Astrotrip, 52 


TONIC AFTER Des 
Fluid Fridays: ieee 
dance with D] Philler 


Y AFTERHOURS Disco 
Fever: house/breaks/ 

d ‘n’ b with Tripswitch, 
Sweetz, Remo, Juicy, 
Jameel, LP, Degree, 
Sureshock, Old Bitch 


YOUR APARTMENT 
House with DJ Tomek 


SAT 


LIVE MUSIC 
= SS 


A STARS The Falling 
Race, Blacklisted, Dance 
Floor Disasters, The 
Brewkowskis 


BACKDRAFT PUB 
Funkafeelya; 9pm; no 
cover 


BASIL’S CULTURAL 
CENTRE CKUA 
Homegrown Happenin Il: 
Big Breakfast Boogie 
Band, Hootin’ Annies; 
Epon ; $20; tickets avail- 

le at TIX on the Square 
(420-1757) 


BLACK DOG FREE- 
HOUSE Petunia; 4-6pm 


BLUES ON WHYTE Jack 
Semple; $3 


CASINO (EDMONTON) 
Rule of Nines (pop/rock) 


CASINO (YELLOW- 
HEAD) Liverpool (Beatles 
show) 


FIDDLER’S ROOST One 
World Beat Global Music 
Fest: Babe Lloyd, 
Metallicugh, Raving 
Poets and Babe Lloyd, Bill 
Bourne with Cassius 
Khan, Leafbone; 8pm 
door, 9pm (show); $5- 
$10; proceed to Change 
For Children; licensed, all 
ages event 


FOUR ROOMS (DOWN- 
TOWN) Proxy Boy 


FOUR ROOMS (ST. 
ALBERT) Johanna 
Sillanpaa 


HIGHRUN CLUB Stone 
Merchants 


JOHN L. HAAR THE- 
ATRE Songwriters con- 
cert; 7:30pm; $5/$3 (stu- 
dent/senior) 


KELLY’S Shane Young 


KINGSKNIGHT PUB 
Monkey’s Uncle 


L.B.’S Stolen Pony 


LONGRIDER’S Reagan’s 
Cousin 


OSCARS PUB Harry 
Welling 


POWER PLANT The 
Kathleen Yearwood 
Ordeal (CD release), 
Teenage Surf Invasion, 
The Wheatmonkeys; 
8:30pm; $7; no minors 


QUEEN ALEXANDRA 
COMMUNITY HALL 
Northern Lights Folk 
Club presents John 
Mann, Rob Heath; 7pm 
door, 8pm show; 
$14/$16 at the door; 
tickets available at 
Myhres Music, Acoustic 
Music Shop 


RED’S Haven, Ozone 
Baby, Face Blue Afterflow 


SEEDY'S The Johnsons, 
Blinded 

SHERLOCK HOLMES 
(CAPILANO) Yves 
Lecroix 


SHERLOCK HOLMES 
(DOWNTOWN) Richard 
Blaze 


SHERLOCK HOLMES 
(WEM) Tim Becker 


SHERLOCK HOLMES 
(WHYTE) Mike Zaine 
SIDETRACK CAFE 
Bobby Cameron; $8 
SPORTSMANS CLUB 
Big Jim’s Trio 

ST. GEORGE'S ANGLI- 


CAN CHURCH Roger 
Helfrick (CD release con- 


cert), Tami Coo; Seper and 
vas Amison; 7:30pm; 
1 


URBAN LOUNGE 
Mustard Smile; $5 


WINSPEAR CENTRE 
Memories of Montreux 
Tommy Banks and his Big 
Band; 8pm 7 


YARDBIRD SUITE ICP 
Orchestra; 8pm door, 
9pm show; $18 (mem- 
ber)/$22 (guest) 


CLASSICAL 


McDOUGALL UNITED 
CHURCH Donne 
Cantone with Ariose and 
Belle Canto Women’s 
Choirs; $12/$10 
ere, at the 
door $15/$12 
(student/seniors); tickets 
available at TIX on the 
Square (420-1757) 


DJS 


THE ARMOURY Top 40 
dance 


BACKROOM VODKA 
BAR Flava: hip hop with 
Shortround 


BILLY BOBS Top 40, 
country with D} 


BLACK DOG 
FREEHOUSE Brendan's 
Sausage Party: obscure 
indie rock with DJ 
Ballhog 


BOOTS Flashback 
Saturdays: retro dance, 
house with Derrick, 
Manny Mullatto 


BOYLE STREET PER- 
FORMING ARTS SOCI- 
ETY (BSPAS) 
Techno/electro/ambi- 
ent/experimental elec- 
tronic music with D} 
Wijit, D) Overflow, elec- 
tronic performance by 
Ramjam; 9pm; no 
minors; $5 


BUDDY’S NIGHT CLUB 
Animal Night: top 40 
with DJ Arrowchaser 


CRISTAL LOUNGE 
Urban Saturdays: hip 
hop, R&B with DLP 
Sound Crew (Calgary), 
D} Invinceable 


CLIMAXX AFTER- 
HOURS House, hard 
dance with Wil Danger, 
Tomek, LP, Protégé 


DONNA’S Jungle Love: d 
‘n’ b with Dj Celcius and 
guests 


HALO For Those Who 
Know: deep house with 
junior Brown, Remo 


MAJESTIK House/trance 
with D} Miss Lisa (US) 


ROXY ON WHYTE Top 
40 with Dj Extreme 


SAVOY Deep house with 
Ariel and Roel 


STARS NIGHTCLUB Fire 
and Ice Sa Hip 
hop/top 40 with 420 
Productions; 9pm; no 


EB» wance 20-26;2003 


Y AFTERHOURS 
Maynenl ee 
house, trance, n 

dance, breaks with 
Charlie Mayhem, 
Crunchee, Anthony 
Donohue, David Stone, 
Derkin, Juicy, Donovan, 
Jaw-Dee, Dave Thierman, 
Mike Shoat 


YOUR APARTMENT 
Nordic Foundations: Dj) 
Dennis Zaz and Rackman 
Powers 


SUN 
LIVE MUSIC 
———E——— 


BLUES ON WHYTE 
Sherman “Tank” 
Doucette; no cover 


CAPITOL HILL PUB 
Open stage hosted b' 
Backstreet Rob and Co; 
2-Spm 


FESTIVAL PLACE Dani 
(Celtic), Maura Hagan; 
7:30pm; $22 
(cabaret)/$19 (theatre 
seating); tickets available 
at Festival Place box 
office (449-3378), 
TicketMaster 


JOHN L. HAAR THE- 
ATRE Composition con- 
cert; 7:30pm; $5/$3 (stu- 
dent/senior) 

SIDETRACK CAFE 
Punchline Scramble: 
Empty Flask, D] 
Dudeman; $6 


| 
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ALL SAINTS ANGLICAN 
CATHEDRAL Con 
Fuoco: Choral 
Masterpieces of the 
Spanish and Italian 
Renaissance: Presented 
by the Da Camera 
Singers with Capital 
Brass; 3pm; $15/$10 
senior/student; tickets are 
available at TIX on the 
Square (420-1757) 


FESTIVAL PLACE 
Festival of the Winds 
Orchestral; 2pm; $10; 
tickets available at 449- 
3378 


ROBERTSON-WESLEY 
UNITED CHURCH 
Alberta Baroque 
Ensemble presents 
Baroque Strings; 
$22/$17 
(student/senior)/$5 (chil- 
dren under 12); tickets 
available at TIX on the 
Square (420-1757) 


MYER HOROWITZ 
THEATRE Hala and the 
King: A Lebanese Folk 
Operetta: Performed by 
the Al-Arz Lebanes Art 
Group; 8pm 


DUS 


BACKROOM VODKA 
BAR Moonlight Cinema: 
chilled beats and movies 


BLACK DOG FREE- 
HOUSE What the Hell: 
downtempo, funk with 
Trampoline 


BRONZE ON STH 
Industry Night: top 40 


CALIENTE NIGHTCLUB 
Ladies Night: hip hop, 
R&B with Invinceable, 
MC J-Money 


MAJESTIK Breakfast at 
Tiffany’s: hard dance, 
house with Tiff-Slip, 
Derkin, Anthony 
Donohue and guests 


NEW CITY LIKWID 
LOUNGE Main-Sundays: 
downtempo with Remo, 
Cool Hand Luke (house); 
Lounge-Atmosphere 


SAVOY French Pop: 
mixed with Deja D) 


VENUE GUIDE 


A STARS 10545-82 Ave, 
439-1422 


ALL SAINTS ANGLICAN 
CATHEDRAL 10035-103 
St, 420-1757, 429-1655 


THE ARMOURY 10310- 
85 Ave, 702-1800 


ATLANTIC TRAP AND 
bro 7704-104 St, 432- 


BACKDRAUGHT PUB 
8307-99 St, 430-9200 


BACKROOM VODKA 
BAR 10324-82 Ave, 
upstairs, 436-4418 


BASIL’S CULTURAL 
CENTRE 10819-71 Ave 


Fi! BOBS Continental 
inn 


BLACK DOG FREE- 
HOUSE 10425-82 Ave, 
439-1082 


BLUES ON WHYTE 
10329-82 Ave, 439-5058 


HALL 
9240-93 St, 420-1757 


BOOTS 10242-106 St, 
423-5014 

BOYLE STREET PER- 
FORMING ARTS SOCI- 
ETY (BSPAS) 9533 
lasper Ave 


BRONZE ON STH 
10345-105 St, 423-7884 


BUDDY’S NIGHT CLUB 
ui 7258 Jasper Ave, 488- 


x 


10815 Jasper Ave, 425- 
0850 


CAPITOL HILL PUB 
14203 Stony Plain Rd, 
454-3063 


CASINO (EDMONTON) 
9055 Argyll Rd, 463- 
9467 


CASINO (YELLOW- 
HEAD) 12464-153 St, 
463-9467 


CLIMAXX AFTER- 
HOURS 10148-105 St, 
425-2582 


CONVOCATION HALL 
U of A, 492-0601 


COSMOPOLITAN 
MUSIC SOCIETY 8426 
Gateway Boulevard, 432- 
9333 


COWBOYS 10102-180 
St, 481-8739 


CRISTAL LOUNGE 
10336 Jasper Ave, 426- 
7521 


DONNA’S 10177-99 St, 
429-3338 


ELEPHANT AND CAS- 
TLE ON WHYTE 10314- 
82 Ave, 439-4545 


4 PLAY NIGHTCLUB 
10338-81 Ave, 433-7183 


FESTIVAL PLACE 100 
Festival Way, Sherwood 
Park, 449-3378 


FIDDLER’S ROOST 8906 
99 St. (downstairs) 


FINE ARTS BUILDING U 
of A Campus, Studio 27 


LIVE MUSIC 


BLUES ON WHYTE 
Sherman “Tank” 
Doucette; no cover 


MYER HOROWITZ 
THEATRE The Waifs, 
Serena Ryder; 8pm; $18; 
tickets available at 
TicketMaster (451-8000) 
SHERLOCK HOLMES 
(WEM) Jimmy Whiffen 
SIDETRACK CAFE Tala 
(funk, acid jazz, reggae) 


DUS 


THE ARMOURY 
Upstairs—house with 
Junior Brown 
BACKROOM VODKA 
BAR Local Motive: 
trance, house, breaks 
with Dj Waterboy, guests 
BLACK DOG FREE- 
HOUSE Indie rock with 
Penny and the Jets 
NEW CITY LIKWID 
LOUNGE D4 (listening 
Party) with DJ Shnaw 


TUE 


LIVE MUSIC 


BLUES ON WHYTE 
Sherman “Tank” 
Doucette; no cover 
FINE ARTS BUILDING 
Jose Seves, Elizabeth 
Morris; 12-2pm; free 
POWER PLANT Broken 
Social Scene, Stars, The 


Faunts; 8:30pm; $10/$13 


(door); tickets available 
at Listen Records, 


FILTHY McNASTY’S 
PUB 10511-82 Ave, 432- 
5224 


FOUR ROOMS RESTAU- 
RANT (EDMONTON) 
Edmonton Centre, 102 
Ave, Entrance, 426-4767 


FOUR ROOMS RESTAU- 
RANT (ST. ALBERT) 28 
Mission Ave, St. Albert, 
460-6688 


FOX AND HOUNDS 
10125-109 St, 423-2913 


GRINDER 10957-124 St 


HALO 10538 Jasper Ave, 
423-HALO 


HIGHRUN CLUB 4926- 
98 Ave, 440-2233 


J AND R’S 4003-106 St, 
436-4403 


J.J.’S PUB 13160-118 
Ave 

JOHN L. HAAR THE- 
ATRE Grant MacEwan 
Centre for the Arts, 
10045-156 St, 497-4470 


JOINT NIGHTLIFE WEM, 
486-3013 


KELLY’S 11540 Jasper 
Ave, 451-8825 


KINGSKNIGHT PUB 
9221-34 Ave, 433-2599 


L.B.’S PUB 111-23 Akins 
Dr, St. Albert, 460-9100 


LONGRIDER’S 11733-78 
St, 479-7400 


MAJESTIK 10123-112 
St, 423-3352 


McDOUGALL UNITED 
CHURCH 10025-1017 St 


MYER HOROWITZ 


Blackbyrd Myoozik, 
Farside, and The Power 
Plant; no minors 


SHERLOCK HOLMES 
(DOWNTOWN) Tony 
Dizon 


SHERLOCK HOLMES 
(WEM) Jimmy Whiffen 
SIDETRACK CAFE Tala 
(funk, acid jazz, reggae) 
WINSPEAR CENTRE 
America; 8pm; $55; tick- 
ets available at the 


| Winspear Centre box 


office (428-1414) 


YARDBIRD SUITE 
Tuesday Jam Session: Bob 
Tildesley; 9pm show; $3 


DUS 


BILLY BOBS Top 40, 
country with Dj 


BLACK DOG FREE- 
HOUSE Viva Le Rock: 
indie rock 


BUDDY’S NIGHT CLUB 
Top 40 with Dj Stephan 


MAJESTIK D} Karaoke: 
open decks with Derkin 


ROXY ON WHYTE Hip 
hop with Dj Vadim (UK), 
with the Russian 
Percussion, First Rate, 
Shortround and Echo 


LIVE MUSIC 


BLUES ON WHYTE 
Sherman “Tank” 
Doucette; no cover 


ROSE AND CROWN 
PUB Tim Becker 


SIDETRACK CAFE 
Double Dare Devils 


SHERLOCK HOLMES 
(DOWNTOWN) Tony 
Dizon 


SHERLOCK HOLMES 
(WEM) Jimmy Whiffen 


URBAN LOUNGE 
Rubber Arm; $5 


THEATRE U of A 
Students’ Union Building, 
699-2668 


NASHVILLE'S ELECTRIC 
ROADHOUSE WEM, 
489-1330 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


OSCARS PUB 221 
Chippewa Rd, Sherwood 
Park, 467-0052 


POWER PLANT U of A 
Campus, 492-8309 


QUEEN ALEXANDRA 
COMMUNITY HALL 

10425 University Ave, 

438-2736 


RED’S WEM Phase III, 
481-6420 


ROBERTSON-WESLEY 
UNITED CHURCH 
10209-123 St, 420-1757 


ST. GEORGE'S ANGLI- 
CAN CHURCH 11733-87 
Ave, 430-0724 


THE ROOST 10345-104 
St, 426-3150 


ROSE AND CROWN 
PUB Sheraton Grande 
Edmonton Hotel, 10235- 
101 St, 441-3036 


ROXY ON WHYTE 
10544-82 Ave, 439-7699 


RUM JUNGLE WEM, 
Phase II, 486-9494 


SAVOY 10401-82 Ave, 
438-0373 


SEEDY’S 10314-104 St, 
421-0992 


SHERLOCK HOLMES 
PUB Capilano Mall, 


CLASSICALT® 
ee Se 


CONVOCATION HALL 
Ménage a Trio featuring 
Stéphane Lemelin 
(piano), Martin Riseley 
(violin), Tanya Prochazka 
(violoncello) with Alycia 


| Au and Andrew Wan 


(violin), Aaron Au (viola); 
8pm; $12/$7 (senior/stu- 
dent); tickets available at 
TIX on the Square (420- 

1757) 


McDOUGALL UNITED 
CHURCH Music 
Wednesdays at Noon: 

| Gordon Ritchie (Celtic 


| harp); 12:10-12:50; free 


| WINSPEAR CENTRE 

| Edmonton Symphon: 
Orchestra with Isabel 
Bayrkdarian (soprano), 
Raffi Armenian (conduc- 
tor); 8pm; $20-$40; tick- 
ets available at Winspear 
Centre box office 


DUS 


BACKROOM VODKA 
BAR Whyte House 
Wednesdays: house with 
Ariel and Roel, Winston 
Roberts 


BLACK DOG FREE- 
HOUSE Glitter Gulch: 
country, roots 


BUDDY'S NIGHT CLUB 
Top 40 with DJ Stephan 


HALO House with D] 
Dirty Darren Pockett 


MAJESTIK | Love 
Techno: techno, tech 
house with Neal K, 
guests 


NEW CITY LIKWID 
LOUNGE Honey: house 
with Remo, Junior Brown 


SEEDY’S Waxx 
Wednesdays: hard house, 
trance with D] Tall Guy 


STARS NIGHTCLUB 
Straight from the Crate 
| Wednesdays: hip hop, 
| top 40, scratch with DJ 
Rage; 9pm door 


YOUR APARTMENT Big 
Rock Indie Rock Night 
indie rock with D] 
Shouldbeinaband 


1136, 5004-98 Ave, 463- 
7788 © Rice Howard Way, 
426-7784 * 10341-82 
Ave, 433-9676 © 
Bourbon St. (WEM), 444- 
1752 


SIDETRACK CAFE 
10333-112 St, 421-1326 


SPORTSMANS CLUB 
5708-75 St, 413-8333 


STARS NIGHTCLUB 
10551-82 Ave, 432-7977 


STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 


SUBLIME Bsmt, 10147- 
104 St, 905-8024 


SUGAR BOWL 10922- 
88 Ave, 433-8369 


TIM'S GRILL 7106-109 
St, 413-9606. 


TONIC AFTER DARK 
9920-62 Ave, 408-2877 


URBAN LOUNGE 8111- 
105 St, 439-3388 


WINDSOR BAR AND 
GRILL 11712-87 Ave, 
433-7800 


WINSPEAR CENTRE 4 
Sir Winston Churchill Sq, 
428-1414 


WOODCROFT COM- 
MUNITY HALL 13915- 
115 Ave 


Y AFTERHOURS 10028- 
102 St 


YARDBIRD SUITE 
10203-86 Ave, 432-0428 


YOUR APARTMENT 
8120-101 St, 433-3337 


ZENARI'S ON 1ST 
10117-101 St, 425-6151 


www.thesherlockholmes.com 


CAPILANO 


MAR20-22 WLS LECROIX 
MARI7-20 GUCH BELUUIMER MAR20629 2OOM BOOM HINGS 


WEST MALL 


MAR 20-22 TIM BECHER 
MAR 24-20 JIMMY WHEN 


WATE WE 


MAR21G22 ME ZANE 


DOWVTOW 


MAR 20-22 RIUARD BLAZE 
MAR 2C-29 TONY DIZOK 
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Washboard Hank 
talks about trains, 
business and where 
he found that cool 
washboard 


By DAN RUBINSTEIN 


Hank and his pal Reverend Ken 

were scavenging through an aban- 
doned farmhouse north of Toronto 
and down in the fruit cellar, after 
snacking on a shelf full of pickled 
beets, they saw The Washboard. Hank 
started playing it with a bottlecap and 
singing tenor—and Washboard Hank 
was born. A few nights later, when 


[ all started behind the pickled beets. 


Hank was at home drinking beers 
with Ken, the party line phone rang 
incessantly but it was never for Hank. 
Ken pulled out his hunting knife, cut 
the phone loose and threw it to the 
floor. “There’s a bell in there,” Hank 
exclaimed as the phone smashed 
apart. He picked up the bell and 
attached it to his washboard; it 
became his G note, his main bell. 

Like everything Washboard Hank 
sings on his new album, Hoorah for 
Washboard Hank, these tales are true. 
When Hank laments the loss of train 
culture and sings about hopping 
freights and riding the rails, he ain’t 
making it up. He has been approached 
after shows and told how much some- 
body’s late mother liked his music, a 
bandmate was approached during a 
show in a small town in the middle of 


nowhere and asked if he'd like to meet 
his 11-year-old son, he did drink L.P.A. 
beer for years after it was taken off the 
market thanks to the foresight of a 
friendly bartender, and there are a lot 
of donut shops in Ontario. 

After four years of crisscrossing 
North America with longtime friend 


e|COUNTRY 


Fred Eaglesmith, Hank has jumped 
off that train to pump his own hand- 
cart. He’s got his own stories to tell. 
“} did it for my own interest and my 
own education,” Hank says about his 
800 or so shows with Eaglesmith’s 
band. “Fred’s a lot more of a busi- 
nessman than I'll ever be. When I 
figured I’d learned enough, I decided 


music & film conference and festival Toronto, Canada « June 5-7, 2003 


Your NXN 
- keynote address 
* CBC Radio 3 live broadcast 


+ Trademark “up-close” panels, roundtables and 


workshops 


» Demo listenings & one-on-one mentor sessions 


SOCAN Songwriters Session 
+ Free legal clinics 


\E delegate badge gives you full access to: 


+ Three nights of great music-related independ- 


ent films. 


» the NXNE Filmfest, including one-day confer- 


ence (Saturday, June 7) 


Plus 


+ Priority access to see over 400 festival acts 
+» NXNE 2003 Directory (contacts you can use 


year-round!) 


email: annk@nxne.com 


I’m better at being Washboard 
Hank than Fred’s sideman. It 
kinda feels like I have control 
of my own life now—for good 
and for bad.” 


A COUNTRY BLUEGRASS PIO- 
NEER who plays guitar, banjo, dobro 
and kazoo as well as homemade instru- 
ments (including his helmet bell and 
his “fallopian tuba” fabricated out of a 
kitchen sink and some PVC piping), 
Washboard Hank left the family farm 
in Ontario to busk city to city across 
Canada. He eventually found himself 
playing bluegrass gospel punk country 
with Reverend Ken and the Lost Fol- 
lowers (“hiding our lack of skill,” he 
explains, “with a lot of energy”). But 
that was back in the ’70s, and since 
then Hank has carved out a solid niche 
as a musician and children’s entertain- 
er, playing both for kids and in places 
where a man can get a drink. “I love 
seeing the looks on their faces when 
they see common things used for un- 
common purposes,” says Hank, whose 
washboard is adorned with bells, 
license plates and duck calls. “This 
whole homogenized world we're living 
in, they want people to stay in their 
boxes. I love showing kids that a sink 
isn’t necessarily a sink.” 

Although he thinks a lot of song- 
writers take themselves too seriously 
(poking around in their own shit) and 


WITH EMI ARTISTS FROM MONTREAL 


stars 


& LOCALS 


there are toy 
many “GBNp" 
& (good but no 

funny) bands oy 
there, Hank concedes that Hoorah ji 
Washboard Hank is a step towards mor 
er, normality. “It was pretty liberating 
to make an album that’s an artistic 
statement,” says Hank, whose |as 
album was 1992’s Donkeys and Tire Fires, 
“not just something that’s going to 
make people laugh.” Rehearsed ove; 
three weeks while on a mini-tour wit) 
Country Squires Lance Loree and Ron. 
nie Hayward, the album (“thisy here 
recording,” as Hank calls it) was record. 
ed in three days, with none of the 
tracks requiring more than three takes 
Some of it may be somber, even 
lugubrious (a word Hank is particularly 
fond of), but not all of it. Hank consid. 
ers himself a minstrel and says his job is 
entertain people using his whole pile of 
instruments, including the washboard 
“] write about what happens to me and 
what happens around me,” says Hank, 
“and it’s not always funny.” © 


WASHBOARD HANK 

AND THE COUNTRY SQUIRES 
With Shuyler Jansen and John Gorham 
© Likwid Lounge ® Fri, Mar 2! 


ne ARTS & CRAFTS 
RECORDING ARTISTS 
FROM TORONTO 


arts-craffs.ca 
starsdeluxe.com 


Register online: www.nxne.com 


ADVANCE TICKETS AT 
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& THE POWERPLANT 


/ WODEWEEKLY Pay MARCH 2626;'2003 


coo MUIEWEEKIY «EY MARCH 20.28,2003 


eereaesweore rear ers asy 


March*2)19 


ue 


as 


eS pecialjthanxjto:| 


WEEKLY SYSTEMS 


{aed *Vic8 by 


PARKLAND *Foonten Tose 


STITUTE 


Gil Carley. 


blackbyrd 


Actually, the 
Weakerthans are 
more powertul than 
ever with a new disc 
and a new label 


By DAN RUBINSTEIN 


ith song titles like “Benedic- 
Wee: and “Psalm for the Elks 

Lodge, Last Call” on the Weak- 
erthans’ rabidly awaited third 
album, it appears singer/guitarist 
John Samson has forsaken his Marx- 
ist/activist beliefs and found God. 
Don’t worry; he hasn’t. He just likes 
the idea of reclaiming the religious 
vernacular, of using the words out of 
context without the ethos or con- 
cerns of religion. But Samson has 
fallen under the spell of a higher 
calling. He’s found dog. A puppy 
named Lefty, to be precise. 


“We started calling him Lucky 
but figured that would be ironically 
unlucky,” Samson explains over the 
phone from his home in Winnipeg, 
where the nine-week-old Lab-shep- 
herd mix was waiting when Samson 
returned from Toronto last week It 
was a surprise his partner pulled off 
because Samson had wanted a dog 
for 30 years, but his parents always 
said no. Now Lefty is Samson’s new 
obsession (Lefty’s feet are as big as 


Samson’s feet already) and he’s 
talked about nothing but dogs for 72 
hours. “I’m a bit of a lefty, you 
know,” he says, deconstructing the 
name’s many layers of meaning. 
“And you know ‘Pancho and Lefty,’ 
that Townes Van Zandt song...” 
There is, of course, another tidbit 
of Weakerthans news worth men- 
tioning. In late February, the band 


members (Samson, guitarist Stephey 
Carroll, bassist John Sutton an 
drummer Jason Tait) reached a col 
lective consensus and signed a dei 
with Epitaph, the Los Angeles-based 
indie label started and still run by; 
Bad Religion’s Brett Gurewitz. Epi: 


taph, which is about as big as 


record company can grow withoul 
sacrificing its soul, will release the 
Weakerthans’ new album, Reconstnic; 
tion Site, sometime in August or Sep: 


tember. And while it may seenlf 


momentous to be leaving Win: 
nipeg’s iconoclastic G7 Welcoming 
Committee, the move to Epitapli 
was so smooth that Samson's new4 
found dog ownership will probably 
have a larger impact on his daily life 

“It was really an unexciting 
process,” Samson says about the 
transition, which began evolving 
when the band started talking ' 
Epitaph six months ago. “It just nat: 


SEE PAGE 38 
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'  _— <p WITH (MONTREAL) 
etrograde _ & : THE FAUNTS 
ADV TIX 
Star Collector SNOTONEELAT 
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SATURDAY APRIL 5 THE FLOOR 
Live at RED’S. W_.E.M. tickets@the door 


Tix at The Powerplant. Blackbyrd 
Listen. Freecioud and Ticketmaster 


Satuday April 5th ALL AGES/LICENCED 


tix at Ticketmaster, The Powerplant, and the SUB info desk » Red: VUE ES Friday April 11 
POWERPLANT _ Sony Music Canada ee : VUE Ss i Weekly sponsored by cic racdroscom Spring Fling with 


Dar A service hai Students' Union for ) MAD BOMBER 


Students, Staff, Alumni and their Guests <“~ 


SOCIETY, 
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2 On TICKETS ATTHE ASA OFFICE OR 
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EMI RECORDING ARTISTS 


‘with guests 


. moiiys reach Saturday March 29 


and 


niceguy 


advance tickets @ 
the Powerplant, 
ticketmaster, 


- Blackbyrd, Listen UNIVERSAL RECORDING ARTISTS 


" and SUB info desk. THE SNITCHES jioiracay 
with THE KASUALS 


; he TICKETS $5 @ DOOR, DOORS@8PM 
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ROOM AT THE TOP 


VV 12 


doors@8:30pm no minors 


for more info, call 492- 2048 
The Powerplantis a service of Your Students’ Union 
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The Weakerthans 


Continued from page 36 


urally happened. There was no 
intrigue or drama. They're an excel- 
lent and storied independent label. 
They can help get our records into 
more stories; that’s just a fact of the 
world, not a slight against other 
labels. Also, Bad Religion was a huge 
influence for me. And Epitaph has 
two of the finest living songwriters 
on the planet, Tom Waits and Nick 
Cave, so that doesn’t hurt.” 


NOR DOES IT HURT that Reconstruc- 
tion Site was already finished before 
the deal was signed, recorded with 
producer Jan Blurton in Toronto, just 
like the Weakerthans’ last release, 
desert island disc Left and Leaving. 
Epitaph didn’t even ask to hear it. In 
fact, they sfill haven't heard it. “They 
just said, ‘We like what you do and 
how you do it,’” says Samson. “That’s 
a sign of trust.” Like G7 (which the 
band will continue to work with) and 
Sub City (which handled its first two 


records in the U.S.), Epitaph is a label — 


that doesn’t treat music like widgets, 
he says, although working within a 
market society means a lot of natural 
ironies occur. 

Reconstruction Site is a very collab- 
orative album, according to Samson, 
and, with 14 songs jammed into 43 
minutes, more concise than Left and 
Leaving. “I think there are more voic- 
es on this record,” he says, “and less 
first person that could ever possibly 
be construed as me. That's something 
I’m moving towards: trying to tell 
other people’s stories in their own 
voices. At a certain point, you grow 
up and realize art is not therapy. 
That's a byproduct, but art should 
reflect and explain and illuminate the 
world.” There's a song about a senile 
Antarctic explorer, another sung from 
a cat’s point of view and the afore- 
mentioned Elks lodge number. That 
one was inspired by the band’s expe- 
rience playing all-ages shows at Elks 
lodges in the U.S., where they give ’er 
for the kids and then retreat to the 
bar for a drink amongst the regulars. 
“It’s about old men,” Samson 


explains, “and punk rock.” _ 

Samson doesn’t mine Playing 
American shows these days, eve, 
with the war vultures circling. He’, 
actually inspired when he’s in th, 
U.S., finding people everywhere w},, 
doubt America’s role in the wor|, 
“It's making people see their lives 4, 
political,” he says. “I guess I’, 
ridiculously optimistic about it, by; 
what else can I be?” 

Not only is Samson okay wit} 
U.S. gigs, he’s not at all flustere, 
when I tell him this weekend 
Edmonton show is Grant MacEwan’; 
spring toga party. “Fantastic!” }). 
exclaims. Samson has never played 
toga party and doesn’t recall ey;; 
attending one. But he promises to do 
some research and come up wit}, 
some historical anecdotes. Just don’; 
expect him to be wearing a tog, 
onstage. “It'd probably be awkward 
to play in one,” he says, “but I would 
like to play to a sea of togas.” © 


THE WEAKERTHANS 
With Mico and the Mad Bomber Society 
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ani difranco 

EVOLVE is Ani's latest batch 

of thought-provoking, deeply 
personal songs, and it’s the 
definitive musical statement 
from the Little Folksinger and 
her five-piece band, touching on 
everything from folk and funk to 
Latin and jazz. 


the be good tanyas 

The Be Good Tanyas are a trio of 
foots musicians from Vancouver, 
BC. CHINATOWN represents the 
second release for the band. 
Their music is a blend of old-time 
country and blues, folk, bluegrass 
and gospel, mixing original tunes 
with traditional songs and more 


calexico 

Calexico, a Tucson collective of 
musicians focused around 

Joey Burns and John Convertino, 
forged an eclectic identity through 
their exploration of southwestern 
culture. FEAST OF WIRE is 
Calexico’s fourth album; it is 

a masterpiece of remarkable 
beauty and diversity. 


THE ORIGINAL 


€ 


euromix 9 

Ninth volume in the Euromix 
series presented by 2103.5 FM 
on-air personality; Tony Monaco. 
This compilation includes 20 tracks 
of today’s best Euro hits mixed by 
DJ Danny D. Includes tracks by 
Racco “Drop The Bass [Aquagen 
Remix]”, as well as an unreleased 
remix from Stevie B “Dreamin 
About You". 


joe nichols 

MAN WITH A MEMORY packs a 
dozen songs, each sung by 
Nichols with guts and polish, that 
testify in diverse ways to the 
ongoing vitality of classic country 
music. The CD features the 
ospel-influenced 


the clash 

The Clash were one of the most 
exciting bands of the late 70s and 
80s. Formed in London in 1976, 
The Clash out ran all of their punk 
peers in terms of length and depth 
of career. THE ESSENTIAL CLASH 
is a 2-CD set that features 

40 tracks, complete with rare 
photos and in-depth notes. 
Digitally remastered for superior 
sound, this collection is the 
ultimate chronicle of 

The Clash’s career. 


mad caddies 

Santa Barbara's Mad Caddies have 
been rollicking as a solid seven- 
piece since 1996. If you mix punk 
rock, ska, reggae and Dixieland: 
shake it up, store in a rehearsal 
space, the result would be 

JUST ONE MORE. This CD is 


recent classics by the likes of 
Townes Van Zandt and Peter 
Rowan. 


THE Essential CLASH 
3) i | 


everclear 

SLOW MOTION DAYDREAM 
contains an enhanced CD which 
contains a key to unlock bonus 
content to include; b-side down- 
loads, live performance footage, 
live audio and Art's movie 


david murray 

David Murray has evolved into 
something of a mainstream tenor 
Sax player, playing standards with 
conventional rhythm sections 
NOW IS ANOTHER TIME was 
recorded in 2001 at Elgrem studios, 
Havana, Cuba and features 
musicians Craig Harris, Bluiett 
and Hugh Raigin, as well as some 
local Cuban jazz musicians 


Y recommends... 


ben harper 

Combining shuddering, groove- 
laden funky soul and folky, 
handcrafted acous 
singer/songwri 
brings you his new 
DIAMONDS ON THE INSIDE. The 
CD features 
‘Diamonds On The Inside 

“So High So Low’, and “Picture 
Of Jesus 


tics, 
en Harper 
offering titled 


With My Own Hands”, 


LDAVID MURRAY LATIN BiG BAND | 
{S ANOTHER Tir 
ES) 
a Dhue 
Lv 


how to lose a guy 
in 10 days 
Featuring tracks from the “music 
heavy” #1 box office movie “How 
To Lose A Guy In 10 Days” starring 
Kate Hudson and Matthew 
McConaughey. “How To Lose A 
Guy In 10 Da’ includes the 
recent #1 Keith Urban hit 
Somebody Like You™. This CD 
also includes hit songs from a 
wide spectrum of artists including 
Chantal Kreviazuk, Gin Blossoms 


“The Impossible”. 


susan tedeschi 

Guitarist, singer and songwriter 
Susan Tedeschi is part of the new 
generation of blues musicians. 
This rising star is constantly 
looking for ways to keep the 
form exciting, vital and evolving. 


what the Californian punk scene 
is all about 


tom cochrane & red rider 
TRAPEZE/THE COLLECTION 
covers Tom Cochrane's musical 
career and includes two new 
tracks, Just Like Ali” and 
“Pictures From The Edge’. Tom 
Cochrane will be inducted into the 
Canadian Music Hall Of Fame at 
the Juno Awards this year. 


and Sixpence None The Richer. 


the stone roses 

Meshing 60s-styled guitar pop 
with an understated 80s dance 
beat, The Stone Roses defined the 
British guitar pop scene of the late 
80s and early 90s. THE VERY BEST 
OF THE STONE ROSES brings 
together songs from the band’s 
debut album and SECOND 
COMING. The album also features 
extensive sleeve notes from 
long-time Roses commentator 
John McCready. 


a 


THE VERY BEST OF THE STONE ROSES 


ose keyboardist once 
Ss pop-influen 


instrumentals and romantic 
ballads on his latest CD 
ETHNICITY. The CD represents 3 


cinating musical tapestry, full 


of captivating melodies. The 
album 


blends influences 


from Yanni's extensive travels 
and worldly experiences. 


EDMONTON Bonnie Doon Shopping Centre 780 469 6470 * Edmonton City Centre 
780 428 4521 © Kingsway Garden Mall 780 477 8222 « Millwoods Town Centre 
780 463 1389 © Southgate Shopping Centre 780 438 2955 e West Ed Superstore 
780 444 3381 
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Sounding like a Broken record — 


Kevin Drew will 
always be around 
to pick up the 
pieces for Broken 
Social Scene 


By STEVEN SANDOR 


popular music is at a crossroads. 

“The traditional rock formation 
doesn’t work anymore,” says the co- 
founder of the Toronto-based band 
Broken Social Scene. “You can’t just 
go and follow traditional formats, the 
guitar-bass-drum set-up. You have got 
to find what works for you. The most 
important thing about making a liv- 


ais 


Ke: Drew thinks that the world of 


ing as a musician is realizing that you 
can’t make a living as a musician. 
Putting out a record today is 10 times 
harder than it used to be, because no 
one’s buying records anymore. So, if 
you want to put one out, put out 
something that's really interesting. 
Borrow money from your parents if 
you have to. Put out something that 


| ALTERNATIVE 


will get the attention of people in a 
far-off place like Denmark...” 

When Drew is passionate, he 
goes on and on, barely leaving him- 
self time to take breaths between 
words. But his stream-of-conscious- 
ness speaking style is appropriate, 
given the nature of his band. Broken 
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Ani DiFranco 
has never shied 
from pursuing 
new musical 
directions. 
On her new 
album, Evolve, 
the Little 
Folksinger 
continues : 
to grow, 
incorporat- 
ing a wide 
spectrum of 
sounds and ' 
ideas with the ¥ 
restless energy of 
a born innovator. * 
fa 
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Blackbyrd Myoozik 
10442 82nd Avenue 


Social Scene is a musical collective 
under the leadership of Drew and 
Brendan Canning of jazz/pop experi- 
mentalists Do Make Say Think. The 
membership of BSS is a revolving 
door of guest musicians drawn from 
experimental groups like Raising the 
Fawn, K.C. Accidental (of which 
Drew is also a member) and Montre- 
al’s Godspeed You Black Emperor! as 
well as artists like bassist Bill Priddle, 
best known for his work in pop/punk 
chart-toppers Treble Charger. 

That collective approach has now 
resulted in an album, You Forgot It in 
People (the follow-up to the band’s 
debut EP, Feel Good Lost), which flows 
from sweeping pop tunes filled with 
layered arrangements to dark, smoky 
jazz to soul and rock. Don’t call it 
post-rock, though; Drew prefers to use 
the word “celebration” when he 
describes what Broken Social Scene is 
all about. He doesn’t have time, either, 
for music snobs—the kind of people 
who will come up to him and ask how 
a band like BSS can have a member of 
a punk act like Treble Charger as a 
member. “Judging people based on the 
music they make is terrible,” says 
Drew, who has known Priddle for 
years through family acquaintances. 
“And if you saw Bill’s record collec- 
tion, you would wonder why he is in 
Treble Charger. There is a very big dif- 
ference between what he does for a 
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living and what is his passion.” 


BECAUSE NOT ALL of the band 
members call Toronto home, Drew is 
also uncomfortable with the notion 
that BSS should be considered a Hog- 
town supergroup. “We don’t really 
want to create a hometown vibe,” he 
says. “We just want to create an envi- 
ronment, to just feel that we are cre- 
ating a celebration of music. And we 
are always open to new members. We 
always work with whoever is around. 
Nobody wrote rules down.” 

Even for a band without rules, 
Drew admits that he, Canning and 
several other key members of the BSS 
collective have to take the reins from 
time to time to save the group from 
becoming too chaotic for its own 
good. “I think every band has to 
have a leader, whether it wants to or 
not,” he explains. “But being a leader 
is not anything more than schedul- 
ing. We have a solid core of mem- 
bers, but many have to go by their 
own guidelines, their own lives. And 
it is not an inconvenience. But we 
are always scheduling.” 

For the band’s upcoming tour with 
Stars, BSS will be a scaled-down five- 
member unit that will cross-pollinate 
with some of their touring partner's 
members. There won't be enough 
players for the songs to sound the 
same in concert as they do on You For- 


got It in People, but you can expect a lot 
of improvisation—and a show that 
won't be working off a staid setlist. 

“Whenever we get together,” 
Drew says, “I wonder how are we 
going to pull this off? Which people 
are going to show up? It depends on 
who can do it. But ever since we start 
ed planning for this tour, playing has. 
n’t been the same. We used to get 
together and jam. Now we get togeth. 
er and rehearse. And that sucks.” 

With so many members and so 
many jam sessions, it should come 
as no surprise that Drew and Can- 
ning have enough material on hand 
to release another BSS record right 
away. Fans should expect that later 
this year or early in 2004. © 
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classical 
notes 


By ALLISON KYDD 


puldn’t it be loverly? 


week | suggested that practically 
classical music institution in town 
concentrating on a mid-March con- 
t. | was wrong—there’s plenty of 
ion this weekend as well. On Saturday, 
larch 22, Donne Cantone brings togeth- 
Bel Canto and Ariose at McDougall 
urch. It’s the first joint concert for the 
9 choirs—Ariose, Marilyn Kerley’s brain- 
ld, sprang up in Edmonton while Bel 
nto blossomed in St. Albert under the 
rection of Heather Johnson. Yet there’s 
igic to it, as CBC Radio’s national choral 
pmpetition habitually ranks them as 
nada’s top two women's choirs. Down 
e street at Muttart Hall, Marco Martin, 
er Honens International Piano Com- 
tition Laureate, performs as part of the 
fonservatory Centennial Education Series. 
Sunday afternoon is prime time for 
soncerts, and this week audiences must 
joose between composer Helve Sastok’s 
faster of Music recital (2 p.m. at Convo- 
ation Hall) and the Alberta Baroque 
semble’s Baroque Strings (3 p.m. at 
Robertson-Wesley), with violinist Martin 
iseley as special guest. Sastok, whose 
fompositions include “Jabberwocky,” 
jitterbug,” “Sailing the High ‘C’” and 
Polished Brass,” studied with Howard 
shaw, Malcolm Forsyth and Laurie Rad- 
ord, and is a founding member of the 
dmonton Composers’ Concert Society. 
While Sastok wins the competition 
or most engaging titles (editors take 
ote), if you’re John Stanley, Jean 
jarie Leclair, Arcangelo Corelli or J. S. 
ach, you can toss off, respectively, 
ioncerto in D Major, Violin Concerto 
E Minor, Concerto Grosso and Violin 
oncerto in A Minor. That’s the lineup 
r Alberta Baroque. 
On Friday at Muttart Hall, Belgian 
uitarist Johan Fostier demonstrated the 
ituosity that has won him many Euro- 
pan titles, most recently first prize at the 
uitar Foundation of America’s 2001 
emational Solo Guitar Competition. A 
ighlight was Manuel Maria Ponce’s 
ariations sur Folia de Espana et Fugue.” 
ere are 20 variations and Fostier creat- 
da different mood and often a different 
buch for each. He further charmed his 
idience by introducing his pieces. 
There is some debate about 
hether performers should describe 
orks or whether the music must speak 
itself. | tend to think brief comments 
© appropriate in intimate spaces and 
gard the willingness to take the time 
P connect with the audience as a mark 
respect. | object, however, to lengthy 
soductions. If it must be read, | say, 
it in the program. Fostier’s approach 
as ideal, his manner both polite and 
isarming. | have, in fact, decided the 
luitar, not the cello as | formerly 
elieved, is the most loverly instrument. 
doesn’t hurt that Fostier resembles 
ban Penn. Picture it. 


At the Spectrum series’ Fairytales and 
Northern Lights last Sunday afternoon, 
one would never have guessed from the 
ease of clarinetist Don Ross, also leader of 
the innovative Saint Crispin’s Chamber 
Ensemble, the audience was so small. 
Other performers were the distinguished 
composer/guitarist Andrew Creaghan, 


the superb pianist Ayako Tsurata, violist ~ 


Stephan Jungkind (also first viola for the 
Edmonton Symphony Orchestra) and 
Violinist Debra Belmonte (also with the 
ESO). Highlights of the program were 
Ross's performance of Creaghan’s “Ada- 
gio tranquillamente” from Four Pieces for 
Clarinet in A, and clarinet trios by Jean 
Frangaix and Aram Khachaturian. 

The poor attendance for Conserva- 
tory faculty concerts is a mystery, with 
such polished professionals performing 
such interesting repertoire. At the very 
least, one expects lots of other faculty 
and students. This time, Spectrum 
coincided unluckily with both the Sun- 
days at 3 Organ Recital Series and Pro 
Coro’s production of Sergei Rachmani- 
noff’s All Night Vigil. My sources tell me 
the latter work was superb—a far cry 
from Greek Orthodox church choirs | 
remember—though some still feel 
such music belongs in a cathedral and 
not a concert hall. Also on the Pro 
Coro program was John Tavener’s Svy- 
ati, featuring cellist Tanya Prochazka 
and some very effective staging. 

Edward Connell, former faculty 
member of the Conservatory of Music, 
attracted a satisfactory crowd for his 
organ recital. Though he featured a 
work by local organist and composer 
Jacobus Kloppers as well as works by 
his predecessors at Timothy Eaton 
Memorial Church in Toronto, he com- 
mitted the sacrilege of omitting Bach 
from his program. Astounding! 

It’s tough to choose between 
favourite performers and programs, 
though sometimes there’s a second 
chance. Prochazka, for instance, appears 
next Wednesday (March 26) at Convo- 
cation Hall with Martin Riseley and 
Stéphane Lemelin, otherwise known as 
Ménage a Trio. Unfortunately, renowned 
soprano Isabel Bayrakdarian sings at the 
Winspear on the same night. © 
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By DAVID STONE 


Miss America 


With war in Iraq a damned certainty, 
heading out to the clubs this weekend 
feels like a shallow endeavour. After all, 
Baghdad isn’t going to be shaking 
because of the bass bins—but then 
again, Baghdad under the control of 
Saddam Hussein doesn’t seem like a 
place they'd be letting people rock out 
to 50,000 watts of funk. No matter how 
you feel about the conflict or whether 
the American-led coalition is justified in 
turning Iraq into a scorched crater, we 
can all agree that war isn’t what any- 
body with a sound mind wakes up look- 
ing forward to. | guess all we can do is 
hope that peace will prevail. 

More importantly, let’s remember 
that not everybody in America is a 
gun-crazy lunatic with an itchy trigger 
finger. A lot of them are cool people 
with fiery imaginations, outrageous tal- 
ent and a lot of love to share. Under 
these conditions, the fact that anyone 
is willing to travel and spread their pas- 
sion for music is reason enough to turn 
up and enjoy what they have to give. 

And it’s with that thought in mind 
that we should welcome an American 
D] like Miss Lisa to Majestik this Satur- 
day. The San Diego native has been 
ripping up house clubs on the west 
coast for a number of years, holding 
down a residency at the city’s popular 
Glo @ On Broadway. Her style is eclec- 
tic, as she picks through everything 
from disco to tribal to hard beats, and 
swishes them together with skill and 
style. Not only that, she’s an entertain- 
er, dropping a bit of bling-bling glam- 
our into the underground—pretty 
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good example, | must say. Not only 
that, she’s also an ER nurse by day. 

Then there's DJ Vadim and the 
Russian Percussion on Monday night 
down at the Roxy on Whyte, who are 
coming from even farther afield. 
Vadim—Russian-born and U.K.-raised— 
is currently touring the globe in sup- 
port of his latest Ninja Tune record, 
USSR: The Art of Listening, which is a 
jazzy hip hop masterpiece. In perfor- 
mance, though, Vadim’s group is a 
funk machine, twisting the album’s 
downtempo beats into positive hip- 
shakers, while Vadim’s solo turntable 
sets unpredictably shift from something 
like classic beats to drum ‘n’ bass and 
back again with frightening agility. 

Coming along for the ride are local 
DJs Shortround and Echo, best known 
for the jumping Saturday night they host 
over at the Back Room Vodka Bar, and 
champion turntablist D] First Rate. As a 
member of the Scratch Perverts collec- 
tive, First Rate has won both the DMC 
and ITF championship titles, and recently 
finished a spell as Morcheeba’s opening 
DJ. Wrap all of that talent into one place 
on one night, and you've pretty much 
got a hip hop phenomenon going on. 

And next Friday (March 28), the 
group known as Subterranean Sound 
will team up with nascent promoters 
So Called Productions and Masterbase 
for a new night at Majestik called Soci- 
ety. The night will be a mix of breaks 
and drum ‘n’ bass featuring Celcius, 
Degree, LP and Optimus Prime in the 
regular deck rotation. If you’re still 
standing, you can drop back into the 
club on March 29 to check out hard- 
workin’ house DJ Marty McFly when 
he lands back in Edmonton. 

And while we're riding the subject 
of Majestik, the club’s Thursday night 
hysteria known as Funk Factory will wel- 
come ex-pat Spilt Milk to the booth 
tonight (March 20) to join residents 
Tripswitch and Sweetz. The breakbeat 
DJ headed out to Vancouver last fall to 
advance his production and spinning 
career, so it’s nice to see a familiar face 
return and pay a visit to his roots. 

Y Afterhours is looking backwards 
for their first theme party on Friday 


Miss Lisa 


night. Disco Fever is going to be; 
polyester wonderland, where many oj 
Edmonton’s loudest house and breaks 
DJs will drag out their classiest synthetic 
threads and throw down the booty 
beats. The following Saturday, (Mar. 29) 
the club will transform itself into a vision 
of Hawali Five-O, with noted Calgary D) 
and producer Domenic G as the guest 
of honour. More about that next week. | 

To bring things back full circle, | 
want to thank the members of the U 
of A War Child chapter for allowing 
me and a number of other local Dj: 
help them out during last Friday’ 
awareness drive on the university cam 
pus. DJs such as Charlie Mayhem 
Derkin, Crunchee, Tripswitch anc 
Dragon lent their time and tunes 
volunteers working tables in HUB ant 
SUB, gathering names and e-mai 
addresses to spread the word abou 
War Child, a non-profit organizatior 
that provides humanitarian relief t 
children in areas affected by armet 
conflict. For more information, pleas 
have a look at warchild.ca. 

Peace on earth. Be kind to your fe 
low humans. @ 
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en this album first cropped up in 
1 on the International DJ Gigolos 
|, hipsters were starting to use the 
m “electroclash,” a word they bor- 
wed from the popular club night Larry 
created in New York City. Perfor- 
nce artists Warren Fischer and Casey 
pooner were part of New York’s ultra- 
ip inner circle, building a name for 
ernselves with the lavish gigs (a blend 
early ‘80s electro music and Brechtian 
atre) they staged with their Fischer- 
ooner collective. The group usurped 
mp and took new wave to a dark and 
rbing place, letting all the ugliness 
ang out for full tragicomic effect. 
This is what #7 is all about—it’s a 
leak, inhuman album of such indus- 
jal strength that it’s difficult to take in 
single dose. The core of the entire 
‘ork, though, is “Emerge,” with its 
od to “hyper-mediocrity.” But that's 
kay, the voices sing, because it 
‘ounds good, looks good, feels good 
po.” Isn’t that all you need in an era 
f dumb pop, when people will buy 
jst about anything? After all, what's 
e difference between Fischerspoon- 
i's cold electronic pop and the latest 
iooty-bumper from the airbrushed 
allrat flavour of the week? Ironically, 
1's retro synth atmospherics sound 
ore sincere than most manufactured 
lop, as it harks back to an age of sim- 
ler machines, a time when we were 
ist beginning to explore their strange 
arm and what kind of worlds they 
uld help us inhabit. And “Emerge” 
oth the original and the Junkie XL 
mix, included as a hidden track) 
unds wicked really, really loud. 
Weed —Dave Jounston 


E BE GOOD TANYAS 


‘© young roots bands, one from Van- 
ver and the other from Australia. 
r dazzling audiences across Cana- 
and across the Atlantic, the Be 
S have overcome their allergy to 
m and delivered the country/folk 
ods with Chinatown, the eagerly 
cipated follow-up to their stunning 
ut, Blue Horse. The Waifs, mean- 
ile, only sound like a Canadian 
d (apart from their accents, of 
@). But they‘ve matured as per- 
and artists while touring across 
da countless times over the past 


couple of summer, and Up All Night is 
testament to all those hours and miles. 

Chinatown may not jump out at lis- 
teners as quickly as the Tanyas’ first 
record—it’s moodier, for one thing— 
but Frazey Ford, Samantha Parton and 
Trish Klein have created a delicately lay- 
ered collection of earthy blues. More 
somber than upbeat, there are still 
moments of bliss, like the repeated 
“love is a feeling like a warm dark 
stone” lyric on “Ship Out on the Sea.” 
With a couple of covers (Townes Van 
Zandt's “Waiting Around to Die” and 
“House of the Rising Sun”) piling histo- 
ty’s heaviness atop their antique- 
sounding originals, the Tanyas have 
again managed to tap into another era. 
A lot of groups combine banjo, man- 
dolin and guitar with angelic three-part 
harmonies, but few do it this well. 

The Waifs, too, sound older than 
their years. Few bands use the harmon- 
ica and ukulele as effectively as Joshua 
Cunningham and sisters Vikki and 
Donna Simpson. But | had a little trou- 
ble with some of their narratives: just a 
tad too much about being on the road, 
about the lives they’re leading. Some 
of these stories do work, though— 
especially Donna Simpson’s “London 
Still,” a lonely hotel room ballad with a 
lot of heart. And one of the best things 
about the Waifs is the juxtaposition of 
Cunningham's lead vocals against 
those by the Simpson sisters. His “Since 
I've Been Around”—again, a rather 
straight-up small-town-boy-goes-home 
tale—really grabbed me. “There’s com- 
fort in the way that everything still 
looks the same,” Cunningham sings. 
And there's comfort in the way the uni- 
versal keeps coming around, the way 
somebody from the other side of the 
world is just as true as your neighbour. 
(The Waifs appear live at the Myer 
Horowitz Theatre on Monday, March 
24.) Chinatown: ¥ % ¥x ¥x; Up All 
Night: xt %9 > —Dan RusinsTeIn 


NEW WET KOJAK 

THIS IS THE GLAMOROUS... 
(BEGGARS BANQUET) 

ee ee 
This Is the Glamorous... is NWK’s third 
release in (very quick) succession, 
which gives me the feeling that Scott 
McCloud and Johnny Temple are giv- 
ing this project a lot more attention 
than their longstanding rock outfit, 
Girls Against Boys. (Yes GVSB released 
on album on Jade Tree Records in 
2002, a far cry from their major-label 
peak, but New Wet Kojak receives 
more accolades these days.) 

And while New Wet Kojak have 
always made spartan rock music, This Is 
the Glamorous... is the band’s most mini- 
malist effort to date. Basically a collec- 
tion of drumbeats, bass lines and 
McCloud’s signature NYC rock ‘n’ roll 
drawl (the Strokes only wish they had a 
singer with that kind of snarling accent), 
the album uses saxes, keyboards and 
guitars for effect, not melody. 

It makes for great atmosphere 
music, but it’s not as strong as NWK’s 
previous two releases, Do Things and 
the No. 4 EP, which both used similar 
instrumentations to greater effect. But 
McCloud’s continuing observations 
on the quest for purity in a world 
ruled by image (“Supermodel citizen 
U.S.A., I’m a model citizen in every 


way”) make This Is the Glamorous... 
an interesting concept album. 
We ve He — Steven SANDOR 


SKYDIGGERS 

BITTERSWEET HARMONY 
(MAPLEMUSIC) 
SS SS SSS 
After being underwhelmed by their 
performance when | happened to 
catch a Skydiggers show in Toronto 
back in December, | wasn’t exactly 
excited about listening to their new 
album, the band’s first studio release in 
five years. Bittersweet Harmony lay 
buried in the pile atop Vue music edi- 
tor Dave Johnston's desk for several 
days until, out of curiosity more than 
anything, | decided to give it a listen. 
And guess what? It’s alright. 

Halfway between Blue Rodeo’s Greg 
Keelor and the Hip’s Gord Downie, 
Andy Maize’s yearning lead vocals tie 
the record together. No longer young 
men, the Skydiggers manage to sound 
better than the aging roots-rockers they 
looked like onstage three months ago. 
They’re professionals, and with produc- 
tion help from lan Blurton and Hawksley 
Workman, Bittersweet Harmony is an 
interesting (and even relevant) record. 
Some of the songs sink into the sludge 
of catchy CanCon country-rock, but 
others convey an empathetic search for 
meaning amid the passage of time. In 
“Horseshoe Bay,” Maize sings that he’s 
“a long way from the choices | made so 
long ago.” In “Jane’s Gone” and ‘80s- 
pop-like “Sweet Heartache,” he seems 
to searching for something out of that 
past. Spiked with trumpet and guitar- 
work and just the right amount of pol- 
ish, Bittersweet Harmony is part of the 
answer. ¥¢ ye ¥r —Dan RUBINSTEIN 


EVERCLEAR 

SLOW MOTION DAYDREAM 
(CAPITOL/ EMI) 
See ee 
The further Art Alexakis moves into his 
suburban life, the more comfortable 
Everclear’s music seems to become. 
But like they say, appearances can be 
deceiving. Listen to “Volvo Driving 
Soccer Mom,” a fine nugget of Alex- 
akis-crafted power pop that bounces in 
all the right places, with a few choice 
digs at the soul-sucking Republican 
universe that suburbia has become. It’s 
also a dark, fucked-up song—“I got 
gang-banged in the bathroom at my 
high school prom,” chimes one lyric 
with ironic abandon. “| know | used to 
be a real wild child.” 

That’s what seems to have 
inspired much of Slow Motion Day- 
dream, as Alexakis leans back in his 
lawnchair and observes the cul-de- 
sacs and cookie-cutter development 


hypnotically springing up around | 


him. It’s created a headspace where 
everyone “looks used and abused 
today” (from “I Want to Die a Beauti- 
ful Death”) and feels the need to 
“come home to a life that looks like a 
TV show” (from “TV Show"). 

You could complain that Everclear 
is becoming a formulaic pop rock 
band, but we tend to forget how 
earnest they can be when it comes to 
melancholy, like on the ambiguous 
closer, “The New York Times.” And 
how twisted and bleak they can be as 
well. te ¥%x —Dave JoHNSTON 
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Bringing Down the House catalogued 
22.4 million differences between black 
and white people! 

@ Agent Cody Banks got crushed 
between Angie Harmon's thighs 15 mil- 
lion times! 


© The Hunted crafted 13.5 million 


homemade knives! é 

@ Tears of the Sun rescued 8.8 million 
refugees from war-torn Africa! 

© Due to bad behaviour, Chicago was 
denied visits with 7.7 million loved 
ones! — : 

© Old School failed 6.8 million exams 
due to drunkenness! 

@ How to Lose a Guy in 10 Days spent 
$4.8 million on couples’ counselling! 
@ Willard sicced 4 million rats on its 
mean boss! 

© Daredevil enjoyed 3.04 million books 
on tape! 
@ The success of Cradle 2 the Grave 
increased DMX’s resolve to quit rap- 
ping by 3 million per cent! 


THE ASTERISK* 


SPECIAL ALL-OSCARS EDITION! 


After she was nominated for Kramer ys. 
Kramer, Meryl Streep was nearly 
expelled by SAG for betting on herself to 
win an Oscar with a British bookmaker* 


Ed Harris’s role in The Hours was origi- 
nally offered ro Donnie Wahlberg” 


John Travolta has approached Rob 
Marshall and offered to personally 
bankroll a remount of Chicago with 

Travolta in Richard Gere’s role* 


Paul Newman has announced he will 
discontinue “Newman's Own” fortune 
cookies, after a mistranslation scandal 
resulted in several complaints over 
“offensive fortunes”* 


The Hours screenwriter David Hare 
recently revealed that he didn’t make it 
all the way to the end of the novel, 
instead enlisting fnends who'd read it to 
fill in the details* 


Adrien Brody worked so hard to get 
into character for The Pianist that for the 
duration of the shoot he refused to use 


any appliance or other invention devel- 
oped after 1940* 


Jack Nicholson was fined over $100,000 
by the Academy after it was learned that 
he'd melted one of his Oscars down to 
make a gold garage-door handle* 


Eminem is refusing co appear at the 
Oscars due to a longstanding feud with 
host Steve Martin™ 


If Diane Lane wins Best Actress, she'll 
collect on a $100 bet with Matt Dillon 
as to which of them would win an Oscar 
first, made on the set of The Outsiders* 


Chris Cooper owns a chain of catfish 
farms in California called Water & 
Whiskers* 


Christopher Walken has a terrible pho- 
bia of neckties and can only wear one 
while under hypnosis* 


Included in each Oscar presenter's gift 
basket is a hand-signed invitation from 
Whoopi Goldberg to appear on 
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Restored Metropolis 
seems more 
visionary and awe- 
inspiring than ever 
By JOSEF BRAUN 


ore than 75 years after its ini- 
Me release, Fritz Lang’s unfath- 

iomably extravagant 1926 silent 
epic Metropolis still strikes me as 
one of the greatest science fiction 
spectacles ever made, if not the great- 
est. Now I realize that’s saying a lot, 
since many sci-fi films tend to make 
up with visual pageantry what they 
lack in content. The classics of the 
genre are generally praised for their 
futuristic or fantastical visions rather 
than their actual speculative won- 
der—that’s why films as archetypal 
as Star Wars or as existentially 
opaque as 2001: A Space Odyssey tend 
to be more popular with genre fans 
than, say, Andrei Tarkovsky’s meaty, 
meditative epics Stalker and Solaris or 
Chris Marker’s marvelous sci-fi slide 
show La Jetée, even though those lat- 
ter films are vastly superior in terms 
of sci-fi smarts and genuine awe. 

But after seeing Metropolis again, 
now re-released in a beautifully 
restored new print that presents the 
film in its most complete form since 
its original Berlin debut, my mind is 
still reeling at how Lang’s astound- 
ing, megalithic future city not only 
laid the foundation for the striking 
designs of many subsequent films 
(notably sci-fi flicks like Blade Runner, 
though Hitchcock paid homage to 
Lang’s curtain of eyes in Spellbound) 
but also is so grandiose, audacious 
and daringly inventive. Lang and art 
directors Otto Hunte, Erich Kettelhut 
and Karl Vollbrecht boldly combined 
a prophetic, super-industrialized 
modern landscape with wildly 
expressionistic flourishes, sci-fi phi- 
losophy with pure kitsch, monstrous 
machines and mile-high skyscrapers 
with flying cars, robots, tidal waves 
of extras and highwire highways. 
They used the hyper-mechanical aes- 
thetics of futurism to make a very 
anti-futurist movie—and they did so 
with great panache. 


METROPOLIS WAS THE TITANIC of its 
day, yet even in its permanently frac- 
tured form it’s so much more satisfy- 
ing as big cinema. It was in production 
for nearly two years, required 37,633 
performers (including 1,000 shaved- 
headed men just for the Babel Tower 
sequence) and cost roughly 10 times 
the average budget of a contemporary 
Hollywood film. And, in the best pos- 
sible way, it shows. It all somehow 
strikes me as a very German film, yet it 
virtually brought about the end of the 
German film industry for decades, 
despite being Hitler's favourite movie. 
Like most great sci-fi spectacles, 
Metropolis’ narrative doesn’t quite live 
up to its visuals, but make no mis- 


take: it remains an interestingly 
flawed, endlessly resonant political 
parable. Thea von Harbou, Lang's 
wife at the time, wrote Metropolis with 
her husband (basing the script on her 
novel), and it’s easy to look at their 
subsequent biographies—she became 
a Nazi sympathizer, he divorced her 
and fled Germany for the U.S.—and 
imagine their conflicting politics hav- 
ing a negative effect on the film. But 
in the end, Metropolis (with a rather 
dumb happy ending that Lang him- 
self loathed) works an essentially 
humanist tale instead of a politically 
ideological one. 

The restored Metropolis was rebuilt 
from all of the surviving footage, 
which constitutes about 80 per cent of 
Lang’s vision, using title cards to suc- 
cinctly summarize the still missing sec- 
tions. The technique works 
wonderfully. Even if holes still linger 
and cornier moments still arise, the 
whole thing makes a lot more sense 
now. It’s essentially a cautionary tale 


of totalitarian/hyper-capitalistic 
oppression, with Metropolis’s “Master” 
Joh Frederson lording over an empire 
designed for the elite but built from 
the blood of the proletariat. Lured into 
the teeming proletariat class’ miserable 
underground city by the seductively 
virtuous Maria (the amazingly talented 
Brigitte Helm, only 17 at the time and 
owner of the biggest eyes in film histo- 
ry), Frederson’s pampered son Freder 
discovers his socialist conscience, trad- 
ing places with a worker for a day and 
vowing to bring about change. Mean- 
while, Frederson employs mad scien- 
tist Rotwang (Rudolf Klein-Rogge, who 
resembles Beethoven after an all-night 
coke binge) to graft Maria’s likeness 
onto Rotwang’s secret robot woman 
(women appear to be the final com- 
modity to be artificially manufactured 
in Metropolis) so that the robot can 


infiltrate clandestine proletariat meet- 
ings and incite a violent uprising, giv- 
ing Frederson an excuse to use force 
against them. 


IF THE ACTORS KNEW that Metropolis 
was a little goofy, they don’t show it 
The film is rife with superb, mesmeriz- 
ing actor-based moments, such as the 
scene where Frederson fires his assis 
tant, who then slowly collapses as 
though he too were just a faulty 
machine. But the film’s highlight is 
surely Helm, who plays her dual roles 
with great diversity and gusto: her 
Maria pulsing with compassion, her 
robot Maria a writhing demon, partic: 
ularly in her ecstatic, apocalyptic, 
Salome-inspired dance that she per- 
forms for drooling tuxedoed aristo- 
crats. (Female forms play a fascinating 
key role in Metropolis’s design, with 
maternal/sexual breast motifs pop- 
ping up in several structures, such as 
the oval clock-like object around 
which the climactic revolt occurs.) 

1 think the big difference between 
Metropolis and other sci-fi epics is that 
even if the details of the narrative at 
at times clumsy, the power of the 
film’s ideas are richly conveyed by its 
abundant spectacle. Marx would have 
hated the “let's just try to get alony 
finale even more than Lang did, bu! 
Lang’s vision of class division is pel- 
haps the greatest big-screen realizatio"! 
of Marxist theory ever created. That's 
why, for all its glorious imagery and 
pulpy plotlines, Metropolis is nonethe- 
less one of the most significant cultu' 
al artifacts of the 20th century. Think 
I'm being hyperbolic? See the restored 
movie and then we'll talk. © 


METROPOLIS 

Directed by Fritz Lang * Written by 
Fritz Lang and Thea von Harbou * 
Starring Brigitte Helm and Gusto’ 
Frohlich © Zeidler Hall, The Citadel ° 
Fri, Mar 21 (9pm); Sat, Mar 22 (7pm); 
Sun, Mar 23 (9pm); Mon, Mar 24 
(7pm) © Metro Cinema * 425-92 12 
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That's Amaro! 


Oscar-nominated 
Mexican film cops 
out in its portrait of 
Catholic misdeeds 


By JOSEF BRAUN 


by Portuguese author Eca de 

Queirés, Carlos Carrera’s The 
Crime of Father Amaro trans- 
plants Queiros’s sordid tale of 
young lust, Catholic corruption and 
the disintegration of community to 
contemporary Mexico, where it sits 
perhaps too comfortably. The 
pueblo of Los Reyes so utterly 
exudes the spiritual dualities of 
Mexican culture it could be a text- 
book study. European religious val- 
ues have intermingled with 
pre-Columbian spiritual beliefs for 
so long now that it becomes diffi- 
cult to distinguish the two, especial- 
ly when local one priest is shown 
soliciting cash from high-rolling 
bandits to build a hospital and 
another stays up in the mountains 
to aid the devastatingly poor coun- 
try folk, who, politically speaking, 
are in direct opposition to the 
church that helped colonize them. 

Into Los Reyes walks Padre 


B on the 19th-century novel 


ATTEND THE 
PREVIEW 


eri lege] s 


BASIC 


Wedn 
March 2 
7:00 


Cineplex Odeon South 
Edmonton Theatre 


1525-99 st 
Presented by: 


WUEWEEKLY 


Amaro (Gael Garcia Bernal of Y Tu 
Mama También), a handsome young 
priest who's as devoted to the Lord 
as the next guy but can’t quite keep 
from being swayed by the ample 
charms of Amelia (Ana Claudia 
Talanc6n), a pious 16-year-old who 
ditches her journalist boyfriend to 
spend more time at church. In a cru- 
cial moment, Amelia confesses to 
Amaro that she sometimes touches 
herself and thinks of Jesus! Her dark 


E 


eyes piercing through the confes- 
sional screen to look straight into 
Amaro’s, Amelia asks, “Is that a sin?” 
Well, Amaro answers Amelia evasive- 
ly—but every single event in Father 
Amaro is clearly responding, “Yes! 
Yes! Yes!” Though ostensibly a harsh 
criticism of the church, the film is 
nonetheless intensely puritanical in 
its tragic trajectory. 


CARRERA’S GIVES HIS FILM the 
pace of a respectable soap opera but 
imbues it with occasional Bufiuelian 
overtones, inserting several sly little 
bits of metaphor for the church’s 
decline, such as the playing of a 
recording of ringing church bells 
while the actual bells hang inexplic- 


ably still, rusting away. As details of 
the corruption in Los Reyes are 
brought to the attention of Mexico's 
Catholic hierarchy via Amelia’s 
angry ex, Amaro unwittingly 
becomes the church’s go-between, 
entrusted to restore order in the vil- 
lage while whispers of his secret 
tryst spread. In the process, though 
he’s sympathetic to the plight of 
those brothers whom the church 
chooses to forsake for their political 
activities, Amaro still manages to 
save his own ass while the others 
are defrocked. 

Amelia and Amaro’s sin is 
deemed the lesser of several evils in 
Los Reyes, yet in the end it earns 
the most brutal punishment. 
What's frustrating about Amaro’s 
story is that his trial of faith never 
seems to uncover any hidden 
depths in the man, who, for all his 
hand-wringing, is essentially just a 
cowardly schmuck. Neither his pas- 
sion for Amelia nor the Lord wind 
up redeeming him or bringing 
about any change. The political 
anger driving Father Amaro becomes 
increasingly dulled because, while it 
might seem sharply cynical to leave 
Los Reyes unchanged by catastro- 
phe, the kind of religious hypocrisy 
it decries is really too easy a target 
to merely point out and do nothing 
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i eed 
Gael Garcia Bernal and Ana Claudia Talancon in The Crime of Father Amaro 


more with. Nonetheless, the film 
does have its pointed moments 
(particularly the scenes dealing 
with Padre Natalio and his tiny 
mountain parish) and Garcia 
Bernal remains a highly watchable 
young talent. O 
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“Junky” is right 


Poolhall Junkies is 
tough-guy trash 
from the bottom of 
the Tarantino 
garbage heap 


By JOSEF BRAUN 


lof uniformly half-assed, Taranti- 

no-esque wannabe-tough-guy 
movies has receded far enough into 
his memory that Gregory Martin, 
a.k.a. “Mars” Callahan, figured he 
could make another one without 
anybody noticing how completely 
derivative and bland it was. Or per- 
haps he was so busy working on his 


Pers: the mid-'90s proliferation 


sideways squint that he never even 
noticed that countless, much better 
movies just like his writing/direct- 
ing/starring debut Poolhall 
Junkies have already been made. 
Neither of these hypotheses, howev- 
er, accounts for the presence of 
actors like Chazz Palminteri, 


Z 


Christopher Walken or the late Rod 
Steiger (sadly, in his final role) in 
Callahan’s instantly forgettable pool- 


-hall hustler movie. 


But then, guys like Walken and 
Palminteri (or Harvey Keitel or 
Samuel L. Jackson or Paul Sorvino or 
Dennis Hopper, for that matter) 
always seem to be floating around 
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movies like Poolhall Junkies or Suicide 
Kings or Scar City or Things to Do in 
Denver When You're Dead. Young 
guys making shitty tough guy 
movies need good senior tough guy 
actors to get their movies distrib- 
uted, and, for whatever reason, guys 
like Walken and Palminteri are 
happy to oblige them and (hopeful- 
ly) make a few bucks for their trou- 
bles. At least, in a film in which 
characters say lines like “Fake tits are 
the greatest invention of the 20th 
century” and discuss the difference 
between the terms “niggers” and 
“niggaz,” Walken has the funniest 
moment: when he first approaches 
Callahan's young hustler, who has 
spiky Bride of Frankenstein hair just 
like Walken’s, he points at his head 
and says “Nice hair.” 


a 
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Christopher Walken and Mar 


If you like Walken, you'll under- 
stand why that line might be worth a 
chuckle, but nothing in Poolhall 
Junkies ever betters it. Callahan's idea 
of funny or cool mostly comes down 
to having his character propose a pre- 
posterous bet in a poolhall and 
respond to any hesitation by squint- 
ing across the room and saying “Did I 
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stutter?” (Callahan likes that one so 
much he repeats it several times, 
sounding more cringingly affected 
with every go.) At the top of the film, 
Palminteri tells Callahan, “You beat 
them, insult them and you mak: 
them like it—the sign of a true hus 
tler.” But I can’t see anybody liking 
this guy, not his dorky little try-hard 
bluesman brother or his unfath- 
omably patient girlfriend (Alison 
Eastwood) or his brooding rival! 
(Ricky Schroder) who loses a fortune 
to Callahan solely because of a dumb 
schoolyard trick that has nothing to 
do with playing pool well. 

Callahan goes through the usual 
tricks of the Tarantino Jr. subgenre 
sudden zooms, freeze frames and 
yes, guys strutting toward the camera 
in slow motion. His filmic vocabu- 
lary is too narrow and narcissistic to 
allow for much else. While there are 
certainly worse movies out there for 
you to waste your money on (pleas: 
refer to our review of Boat Trip), Pool- 
hall Junkies is somehow the most irri- 
tating, lazy and cynical. It makes you 
hope that Tarantino's Kill Bill comes 
out soon, just to give these punks 
something new to copy. 0 


POOLHALL JUNKIES 
Directed by Mars Callahan * Written b 
Mars Callahan ana Chris Corso * Starring 
Mars Callahan, Chazz Palminteri, Alison 
Eastwood and Christopher Walken * 
Opens Fri, Mar 2! 
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ore of a knack for 
directing movies 
than Brad Fraser 

y PAUL MATWYCHUK 


r oincidentally, the film-directing 
_,debuts of two heavyweight Cana- 
dian theatrical talents—Daniel 
aclvor's Past Perfect and Brad 
fraser’s Leaving Metropolis—both 
pen in Edmonton this weekend fol- 


al. Neither film is a complete suc- 
ess, but at least they both seem to 
express the personalities of their cre- 
ators; Maclvor’s film is quiet, taste- 
fully directed and doesn’t have a 
single tasteless moment or garish 
colour in all its 88 minutes, while 
Fraser's film is at once lurid and 
banal, full of carelessly directed 
scenes and indifferent performances. 
(Fraser has all but apologized for the 
film, basically writing it off as a 
learning experience.) 

Leaving Metropolis is an adapta- 
tion of Fraser's stage hit Poor Super 
Man, whose imagery, design and per- 
forming style were all inspired by 
superhero comics—the characters 
would frequently even have thought 
bubbles projected over their heads. 
Leaving Metropolis abandons that 


Intelligence is harder 
to track down than 
Benicio Del Toro in 
bloody action pic 


By BRIAN GIBSON 


types of film buffs: those who 

believe that the ‘70s was the last (if 
not the only) decade when consis- 
tently innovative, high-quality 
movies came out of Hollywood, and 
those who think that's a pointless 
overgeneralization. Well, even the 
skeptics in the latter camp may have 
to concede a point to their opponents 
when it comes to William Friedkin, 
because the director who once gave us 
The French Connection and The Exorcist 
has now delivered The Hunted, 
which has the pacing of a chase 
movie, the atmosphere of a horror 


film and the tired formula of a moral- 
ly Tinstown action flick. 
Thi ted begins in Kosovo, 


1999, with the siege by U.S. elite 
forces of Serbian fighters holed up in 
® mosque. Amidst frenzied massacres 


orsser think that there are two 


gimmick, a decision that only makes 
the characters seem shallower than 
they did onstage. David (Troy Rup- 
tash) is a celebrated gay Winnipeg 
artist suffering a severe case of 
painter's block. Hoping to find inspi- 
ration by mingling with the “real 
world,” he takes a part-time job 
waiting tables at a struggling diner 
run by husband-and-wife restaura- 
teurs Violet (Cherilee Taylor) and 
Matt (Vincent Corazza). At first, 
David is a welcome addition to the 
staff, and business flourishes under 
his influence, But Matt—who insists 
he’s no fag (uh, except for that one 
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guy he fell in love with in high 
school)—feels a strong attraction to 
David. The feeling is mutual, and 
soon not only does Matt become 
David's lover, but he also inspires 
David to create a new series of high- 
ly erotic paintings. 

The problem is that Matt is such 
a flat, two-dimensional character 
(and Corazza is such an uninterest- 
ing, uninventive actor) that it’s 
impossible to understand how he 
could inspire so much as a doodle. 
Then again, there’s no texture or 
spontaneity or subtext to any of the 
performances in Leaving Metropolis; 
the characters seem as pinned down 
as the drawings in a comic book, 


The Hunted: finding forester 


their villages,” Aaron Hallam (Beni- 
cio Del Toro) slips past the enemy 
guards and reaches their comman- 
der, repeatedly slashing his throat 
with a knife. This Jack the Ripper 
assassination earns Hallam a medal 
for his contribution to the “bedrock 
on which peace and democracy have 
always been built.” So, at a time of 
thinly veiled anti-Muslim sentiment 
and debates in the press over assassi- 
nating foreign leaders, is The Hunted 


EIACTION 


suggesting we examine the shaky 
foundations of the West's much- 
vaunted “peace and democracy”? 

Er, no—this is a script with all 
the moral complexity of a speech by 
George W. Bush. Hallam becomes a 
killer of hunters (irony alert—the 
predators become the prey!) in Ore- 
gon, for no apparent reason other 
than that they show no “reverence” 
for their victims. L.T. Bonham 
(Tommy Lee Jones), a former mili- 
tary instructor in the art of survival, 
knife-fighting and tracking who now 
lives in a B.C. cabin, is quickly 
brought in by the FBI and Agent 


mouthing Fraser's stagy dialogue, 
each scene making its one single 
point before we dutifully move onto 
the next one. The manipulative, 
tacked-on subplot about David’s 
roommate, an HIV-positive pre-op 
transsexual, and the constant 
laboured references to the Superman 
comic book fail to add depth to the 
film; instead they just clutter it up 
even more. 


IF THERE’S LESS GOING ON than 
meets the eye in Leaving Metropolis, 
the opposite is true of Past Perfect, 
which hides practically every 
important piece of information 
about its two main characters until 
the very last minute. Daniel 
Maclvor plays Cecil, a linguistics 
professor who is seated next to 
Charlotte (Rebecca Jenkins) during 
a long plane trip from Halifax to 
Vancouver. At first, the abrasive 
Cecil (whose idea of fun airport 
reading is Finnegans Wake) gets on 
Charlotte’s nerves, but soon their 
initial antipathy melts, confidences 
are exchanged and by the time the 
plane lands, they've fallen in love. 
Interwoven with this plotline, how- 
ever, are scenes that take place two 
years later; Cecil and Charlotte are 
now married, but for some reason 
Cecil (a former alcoholic) is drink- 
ing again, Charlotte is seething 
with hostility and they can’t even 
have a conversation anymore with- 


reconciliation, reckless chases and 
much bloodletting quickly follow. 


IN FACT, THIS FILM has more blood 
than Joe Spinell’s garage, covering its 
black-and-white simplicity in a scar- 
let sheen. The heavy-handed, flat- 
footed fight scenes culminate in the 
sight of gore-caked Jones and Del 
Toro gutting each other in a good old 
flint-and-knife duel. Friedkin, mean- 
while, seems happy to add to the 
moral vacuum of the script by leav- 
ing the film in a temporal limbo. In 
fewer than 14 hours, Bonham travels 
by helicopter to Oregon forests, then 
to a Portland police station, then the 
airport, out to the highway, back to 
the city, downtown and then out to 
the woods again. Friedkin quickly 
jettisons any attempt to develop 
ideas about the wilderness of the 
urban landscape, or explore the allu- 


sions to Abraham’s sacrifice of Isaac , 


that bookend the film; he’s much too 
busy literally cutting to the chase. 
Escape and pursuit follow escape and 
pursuit (tip to would-be action direc- 
tors: car chases in traffic jams are not 
riveting), with the two men continu- 
ally meeting and staring broodingly 
at each other just long enough so 
Hallam to elude capture yet again. By 


Rebecca Jenkins and Daniel Maclvor in Past Perfect 


out one of them throwing some- 
thing heavy against the wall. 

It’s pretty easy to figure out 
what's eating Cecil and Charlotte in 
these later scenes, and that’s proba- 
bly the film’s main failing: the script 
exerts itself so strenuously on its 
fancy time structure for compara- 
tively little payoff. (In the press kit, 
Maclvor says the story is about “try- 
ing to find a way to get on with our 
lives after falling short of the perfec- 
tion we push ourselves to achieve, to 
find a way to move on from even 
the idea of ‘perfect,’” but this is a 
very abstract idea that I don’t think 
comes through very clearly in the 
finished film.) 

That said, the film is extremely 
well-acted by Maclvor (who isn’t a 
conventional romantic lead but is 
completely convincing in the scenes 
where his low-key charm slowly 
wins Charlotte over) and Jenkins 
(who has a Startlingly natural, 
understated sexiness—I love the 


ing it out in a Playstation mash-up of 
The Fugitive and Deliverance. 

The acting isn’t very multi- 
dimensional, either: Del Toro stares 
darkly and mutters spacy ideas about 
chicken-killing and man screwing up 
nature that make him seem like a 
vegan Unabomber, while Nielsen 
seems to be present mainly to add 
some female sex appeal to all that 
homoerotic grappling and wrestling 
by grunting men in the woods. 

It’s never clear why Hallam’s wife 
calmly takes back her shell-shocked, 
psychotic husband, why Durrell is so 
nice to a suspected serial killer (“You 
don’t have to talk to us if you don’t 
want to,” he tells him) or why Bon- 
ham, who has enough of a con- 
science to help wolves out of snares, 
once instructed soldiers how to gut 
their enemy with a serrated hunting 
knife. This expert tracker’s talents 
seem to consist solely of noticing 
Hallam’s messily obvious footprints. 
But then, a blood-soaked killer is eas- 
ier to track (and take) than this 
blood-soaked mess of a film. ® 


THE HUNTED 
Directed by William Friedkin * Written 
by David Griffiths, Peter Griffiths and 
Art Morstarelli * Starring Tommy Lee 


determined look she wears on her 
face when she borrows Cecil’s copy 
of Finnegans Wake and keeps soldier- 
ing through it as if to show him up 
for hinting it might be over her 
head). Marie Brassard has a nice 
scene as Cecil’s ex, and Maury 
Chaykin is hilarious as a sweetly 
awkward radio talk show host. 

Do Fraser and Maclvor have a 
future as film directors? Well, Maclvor 
definitely shows more promise than 
Fraser. But as far as future film projects 
go, I think I'm still looking forward to 
their next plays. @ 


LEAVING METROPOLIS 
Written and directed by Brad Fraser « 
Starring Troy Ruptash, Vincent 
Corazza, Lynda Boyd and Thom Allison 
* Opens Fri, Mar 21 


PAST PERFECT 

Written and directed by Daniel Maclvor 
® Starring Daniel Maclvor and Rebecca 
Jenkins * Opens Fri, Mar 21 


of 1 ‘ Durrell (Connie Nielsen) to af ‘ Pan dB Del Toro in 
sehen oe yeaa i Prcrices fe al, Ciernsieent secrecy, the end, Hallam and Bonham seem Jones, Benicio Del Toro and ae th ee 2 
while saying that g “NA TO will bomb convoluted escapes, tortured family like two videogame characters duk- Nielsen * Now playing . _ 
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Less-than-perfect attendants 


View From the Top~ 
is to romantic 

comedy what airline 
food is to fine dining 


By JOSEF BRAUN 


Gwyneth Paltrow is perhaps the 

most diverse A-list actress working 
in the U.S. today. She manages to 
keep a steady balance of mainstream 
and independent films on her 
résumé and work with a wide range 
of filmmakers who provide her with 
challenges far more intriguing than 
those usually posed to, say, Julia 
Roberts. But unfortunately, Paltrow's 
films aren't just diverse in style and 


[<: be willing to argue that 


scale, but in quality too. Thus, while 

altrow turns in marvelous, nuanced 
performances in films like Possession, 
The Royal Tenenbaums and Emma, 
she’s also wound up giving a spirited 
but nonetheless rather embarrassing 
performance in the corny, dry and 
imminently forgettable new comedy 
View From the Top. 


E 


Written by Eric Wald while he 
was still in screenwriting class at 
UCLA, View From the Top feels like an 
eager young student's first attempt 
at writing an easy-to-market, crowd- 
pleasing hit. It’s a routine follow- 
your-dreams romantic comedy 
which shows the journey of Pal- 


“SWEET, SMART AND FUNNY... 


PERFECT!” 


Katherine Monk, Vancouver Sun 


wire ano onecreney DANIEL MACIVOR 


A destination 
can get in, 
the way of 

a journey 


“a fine 
(23 Kel a=} 


portrait” 


Kim Linekin, eye weekly 
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trow’s decidedly chipper heroine 
Donna from selling luggage in a 
small-town department store to serv- 
ing champagne on first-class flights 
from New York to Paris, all the while 
being courted by a handsome lawyer 
named Ted (a one-dimensional love 
interest role played by You Can Count 
on Me's Mark Ruffalo, another fine 
actor doing a bit of slumming here). 


BUT 1 THINK WALD'’S professor at 
UCLA must not have seen a movie 
with a woman in the leading role 
since The Mary Tyler Moore Show. \'m 
not sure how else to explain the 
film’s remarkably dated central con- 
flict, which forces Donna to choose 
between her career and a budding 
romance—because, of course, Ted’s 
not going to even consider accommo- 
dating Donna’s needs. What's more 
frustrating (and this is a spoiler if 
you can consider a completely for- 
mulaic romantic comedy something 
than can be spoiled) is that Donna 
winds up not just choosing to com- 
promise her needs for romance but 
actually gives up her desire to be an 


Cuha embargo 


Jokes, characters 
and wrists are all 
limp in Boat Trip, 
Cuba Gooding Jr.'s 
latest disaster 


By JOSEF BRAUN 


minutes of Boat Trip, Cuba 

Gooding Jr.’s latest effort to bring 
Academy Award-winning star power 
to the weakest possible “wild” come- 
dies imaginable, we see Gooding’s 
character Jerry dancing in his apart- 
ment to “I Feel Good” with his 
wrinkly dog (wrinkly dogs are funny 
this year, right?) and making Bill 
Cosby faces so utterly chilling you'd 
really have to see them to believe 
them. Then we watch as Jerry vomits 
all over the tremendous cleavage of 
girlfriend Felicia (Vivica A. Fox) in a 
hot air balloon while attempting to 
propose marriage to her (boobs and 
puke in just one short scene!). Then 
we see Jerry’s best buddy Nick (Hora- 
tio Sanz, who coincidentally also 
appeared in Road Trip) take us 
through a painfully long pantomime 
in which he molests a mostly naked 
woman waiting to be massaged by 
Nick's colleague. 

I know what you're thinking: so 
much hilarity in such rapid succes- 
sion. But that’s just the beginning of 
Boat Trip’s journey into hitherto 
uncharted seas of juvenile, painfully 
unfunny, meandering comic “romp.” 
After six months of wallowing in self- 
pity in the wake of Felicia’s refusal to 
wed him, Jerry decides to go along 


p: my dear lord. In the first few 


i] 


Gwyneth Paltrow in View From the Top 


international jet-set stewardess—to 
live in Cleveland, of all places! 
Despite the lame ending, I’ll con- 
cede that View From the Top is cer- 
tainly an amiable enough film, 
something to take your mind off cer- 
tain depressing events unfolding in 
the real world. Playing a flight atten- 
dant instructor with a lazy eye, Mike 
Myers has a bit of fun in his 15 or so 
minutes of screen time. And there’s a 
bit of amusement to be had in seeing 
Paltrow dolled up for her first gig 
working for a budget airline that 
forces its stewatdesses to dress like 
Star Trek-themed go-go dancers. But 


with Nick’s plan to 
take a singles cruise 
and find some action. 
Following a rather 
ominous encounter 
with a disgruntled 
travel agent, the boys 
hop aboard the cruise 

ship Socrates and, | 
even after seeing # 
leather boys in full | 
ass-pant regalia, 
watching shirtless 
muscle men fondling 
each other and having a drag queen 
bust into their room to proposition 
them, they don’t quite manage to fig- 
ure out that, horror of horrors, it’s a 


z 


gay cruise ship! Not even after spotting 
not a single woman on board. Nope, 
they need none other than Roger 
Moore, prancing about in pink shirts 
and fellating breakfast sausages, to 
come and spell it out for them. 


JUST WHEN YOU THINK this very, 
very bad little gag is going toend, you 
realize that it’s actually the whole 
fucking movie. Boat Trip, written by 
William Bigelow and director Mort 
Nathan (whose experience writing a 
few episodes of The Golden Girls seems 
to have made little impact on their 
ear for even the cheesiest of jokes), is 
unfortunately one of these let’s-be- 
friends-with-the-gays-so-long-as- 
they’re-one-dimensional-cliché-fops 
movies. (“I Will Survive” makes its 
obligatory appearance.) Not that 
being trapped on a gay cruise ship 
keeps our heroes from plenty of stu- 


uwa® 


really, by the time the film’s fina| 
third goes through its predictable 
motions, with Donna confessing her 
love for Ted to his ostensibly cute 
deaf grandma (don't worry; he's 
around the corner listening to the 
whole thing) you can’t help but 
wonder what the hell the point of 
this thing was other than killing 
time for everyone involved. © 


VIEW FROM THE Top 

Directed by Bruno Barreto * Written by 
Eric Wald © Starring Gwyneth Paltrow, 
Mark Ruffalo, Christina Applegate and 
Mike Myers Opens Fri, Mar 21 


pid locker room antics, of course— 
there’s an entire Swedish suntanning 
team and a sexy Latina dance instruc- 
tor (Rush Hour 2's Roselyn Sanchez) 
who spends the entire film swathed in 
ultra-revealing Solid Gold dancer out- 
fits to help us out in that department. 

Boat Trip is terrible. Not amusing: 
ly bad, just “please make it stop” ter 
rible. Its only remotely curious 
attribute is that it’s yet another pu 
zling chapter in the career of Goot: 
ing, and, after a string of movies that 
includes Rat Race and Snow Dogs, on¢ 
begins to genuinely fear for his men- 
tal health. I mean, Hollywood 
undoubtedly. marginalizes black film 
actors, but come on! There’s no Way 
Gooding can’t be getting better 
scripts than this. But then, his 
embarrassing, endless mugging and 
Sesame Street delivery (even in the 
sex scenes) make him seem quite «! 
home amidst all the crap. O 


BOAT TRIP 
Directed by Mort Nathan Written by 
Mort Nathan and William Bigelow * 
Starring Cuba Gooding Jr., Horati° 
Sanz, Vivica A. Fox and Rosely” 
Sanchez * Opens Fri, Mar 2! 
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NEW THIS WEEK 


Boat (CO) Cuba Gooding Jr., Horatio 
Sanz and Vivica A. Fox star in director Mort 
Nathan’s sex farce about two straight friends 
who get caught in a web of sexual confusion 
when they accidentally book a vacation on an 
all-gay cruise ship. 

The Crime of Father Amaro (P) Gael Garcia 
Bernal, Ana Claudia Talancon and Sancho Gra- 
cia star in director Carlos Carrera’s controversial 
Oscar-nominated film about a young Catholic 
priest at a corruption-ridden Mexican church 
whose pregnant teenaged girlfriend begs for his 
aid in securing an abortion. In Spanish with 
English subtitles. 


Dreamcatcher (CO, FP, L) Thomas Jane, Mor- 
gan Freeman, Jason Lee and Timothy Olyphant 
Star in The ig Chill director Lawrence Kasdan’s 
adaptation of Stephen King’s nove! about four 
friends, linked since childhood by a strange 
telepathic bond, who must face off in the 
Maine woods against alien invaders with the 
power to possess the bodies of humans. 


Leaving Metropolis (CO) Troy Ruptash, Vin- 
cent Corazza, Lynda Boyd and thorn Allison star 
in writer/director Brad Fraser's film version of his 
play Poor Super Man, about a gay painter who 
takes a job at a diner owned by a young married 
couple, and winds up seducing the husband. 


(al) Metropolis (M) Brigitte Helm, Alfred 
Abel and Gustav Frohlich star in this 
hau newly restored version of M director Fritz 
a(S Lang’s visionary 1927 science fiction alle- 
gory, set in a futuristic city where the rich live in 
palatial penthouses while the poor toil below- 
round in sweltering factories. Zeidler Hall, The 
itadel: Fri, Mar 21 (9pm); Sat, Mar 22 (7pm); 
Sun, Mar 23 (9pm); Mon, Mar 24 (7pm) 


My Man Godfrey (EFS) Carole Lom- 

bard, William Powell and Mischa Auer 
Kats star in Stage Door director Gregory La 
Ugl8$ Cava’s classic 1936 screwball comedy 
about a dizzy New York heiress who befriends a 
homeless man during a scavenger hunt and 
hires him to be her eccentric family’s butler. 
Provincial Museum Auditorium (102 Ave & 128 
St): Mon, Mar 24 (8pm) 


Past Perfect (CO) Daniel Maclvor (who also 
wrote and directed) and Rebecca Jenkins star in 
this intimate drama that intercuts the story of a 
man and a woman who fall in love during a 
cross-Canada plane trip with scenes showing 
them two years later coping unsuccessfully with 
a mysterious tragedy. 


Piglet’s Big Movie (CO, FP, L) The voices of 
John Fiedler and Jim Cummings are featured in 
this Disney animated feature, inspired by the 
Winnie the Pooh books by A.A. Milne, in which 
the tiniest inhabitant of the Hundred Acre 
Wood must overcome his natural timidity in 
order to save his friends from danger. 


Poothall Junkies (CO) Mars Callahan (who 
also co-wrote and directed), Alison Eastwood, 
Chazz Palminteri and Christopher Walken star in 
this Tarantinoesque crime drama about a cocky 
young pool shark who attempts to go straight 

ut is drawn back into the poolhall when his kid 
brother falls in with a gang of criminals. 


Two Decades of Richard Kerr (M) A selec- 
tion of short films by the Ontario experimental 
filmmaker exploring the corruption of the nat- 
ural world by the encroaching influence of 
modem civilization. Zeidler Hall, The Citadel: 
Thu, Mar 20 (7pm) 


GARNEAU 
theatre 


E712 - 109 Strect - 455-0726 


THE PIANIST 
Nightly 7:30 pm 
Sat & Sun Matinee 2:00 pm 
*14A+ (violent and disturbing scenes) 
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View From the Top (CO, FP) Gwyneth Pal- 
trow, Christina Applegate, Candice Bergen and 
Mike Myers star in Bossa Nova director Bruno 
Barreto’s comedy about a plucky small-town 
gal’s struggle to realize her dream of Seeing the 
world by graduating from stewardess school 
and becoming a flight attendant. 


Vizontele (IM) Yilmaz Erdogan (who co-directed 
the film with Omer Faruk Sorak) and Demet Akbag 
star in this ensemble com: manners about a 
small Turkish town in the mid-’70s preparing for 
the amval of the community's first television set. In 
Turkish with English subtitles. Zeidler Hall, The 
Gtadel: Fri, Mar 21 (7pm); Sat, Mar 22 (9:30pm); 
Sun, Mar 23 (7pm); Mon, Mar 24 (9:30pm) 


FIRST-RUN MOVIES 


Election director Alexander Payne’s satiri- 
8S cal comedy about a newly retired actuary 
who embarks on a road ip to inject meaning 
into life following the death of his wife and his 
adoption of an African foster child. Based on 
the novel by Louis Begley. 


(at) Adaptation (FP) Nicolas Cage, Meryl 
“epee Chris Cooper star in Being 
M3 John Malkovich director Spike Jonze’s 

wildly inventive comedy-drama about a 
neurotic Hollywood screenwriter facing writer's 
block and sexual frustration as he strut agles to 
adapt Susan Orlean‘s book The Orchid Thief into 
a film, to the point where he decides to write 
himself into his own script. Screenplay by Char- 
lie and Donald Kaufman. 


pect Cody Banks (CO, FP, L) Frankie Muniz, 
Hilary Duff and Angie Harmon star in One Night 
at McCool's director Harald Zwart’s kidpic about a 
teenaged boy who, unbeknownst to his parents 
or classmates, lives a secret life as a highly trained 
special agent for the United States government. 


Bowling for Columbine (CO) Roger and 
Me writer/director Michael Moore ie 
v' 
P 


About Schmidt (CO) Jack Nicholson, 
Kathy Bates and Dermot Mulroney star in 
e 
Pp 


P13 ines Americans’ love affair with firearms 
US and probes the roots of the United States’ 
astronomical gun-murder rate in this satirical doc- 
umentary featuring interviews with Charlton Hes- 

ton, Marilyn Manson and Matt Stone. 


Bringin Down the House (CO, FP) Steve 
Martin, Queen Latifah and Eugene Levy star in 
The Wedding Planner director Adam Shankman’s 
comedy about an uptight tax Some, whose 
life is turned upside-down by a sassy black ex- 
convict whom he befriended in an Internet cha- 
troom, believing her to be a white lawyer. 


Chicago (CO, FP) Renée ret at 
Catherine Zeta-Jones and Richard Gere star 
M2112 in director Rob Marshall's flashy film ver- 
LLY sion of the classic Bob Fosse stage musical 
about a pair of publicity-hungry murderesses 
manipulating the courts and the media in 1930s 
Chicago. Songs by John Kander and Fred Ebb. 


Cradle 2 the Grave (CO, FP) DMX, Jet Li, 
Gabrielle Union and Tom Arnold star in Exit 
Wounds director Andrzek Bartkowiak’s action 
thriller about a gangster who is forced to team 
up with a Taiwanese intelligence agent to meet 
the ransom demands of an international crimi- 
nal who has kidnapped his daughter. 


Cyberworld (FP) The voices of Jenna Elfman, 

att Frewer and Dave Foley are featured in this 
collection of 3-D computer-animated short 
films (including segments from The Simpsons 
and Antz). 


THE HOURS 
Nightly 7:10 & 9:20 pm 
Sat & Sun Matinee 1:00 pm 


TALK TO HER 


Sat & Sun Matinees only 3:30 
*18A¢e (sexual content) 


Jennifer Gar- 


Daredevil (CO, FP) Ben Affle 
ner, Michael Clarke Duncan and Colin Farrell 
star in Simon Birch writer/director Mark Steven 
Johnson’‘s big-screen version of the Marvel 
comic book about a blind attorney who uses his 
su perttonnay sensitivity to his surroundings to 
fight criminals in New York's Hell’s Kitchen. 


M14 Diaz, Jim Broadbent and Henry Thomas 

star in Goodfellas director Martin Scorsese's 
violent historical epic, set during the early days of 
organized crime in mid-19th-century New York 
City, about the son of a slain Irish gangleader 
who vows revenge on his father’s murderer. 


The Guru (CO) Jimi Mistry, Heather Graham 
and Marisa Tomei star in Party Girl director Daisy 
von Scherler Mayer's comedy about a starry- 
eyed Indian who comes to America with hopes 
of becoming a movie star but instead stumbles 
into a lucrative side career as a philosophy- 
spouting spiritual advisor to the social elite. 


The Hours (CO, FP, P) Nicole Kidman, Mery! 
Streep, Julianne Moore and Ed Harris star in Billy 
Elliot director Stephen Daldry’s adaptation of 
Michael Cunningham's novel, which inter- 
weaves the stories of three women from differ- 
ent eras, all of whom have a close connection 
with Virginia Woolf's novel Mrs. Dalloway. 


How to Lose a oy in 10 Days (CO, FP) Kate 
Hudson, Matthew McConaughey and Adam 
Goldberg star in Miss Congeniality director Don- 
ald Petrie’s romantic comedy about a ladies’ 
man who bets his buddies he can stay in a rela- 
tionship for longer than 10 Ae, unaware that 
his new girlfriend has bet her friends that she 
can drive a man away in no time flat. 


The Hunted (CO, FP, L) Tommy Lee Jones, 
Benicio Del Toro and Connie Nielsen star in The 
French Connection director William Friedkin’s 
action picture about an FBI tracker on the trail 
of an elusive sniper who has been roaming the 
Oregon forests and picking off deer hunters for 
the sheer sport of it. 


The Jungle Book 2 (CO, FP) The voices of 
John Goodman and Haley Joel Osment are fea- 
tured in this animated sequel to the 1967 Dis- 
ney cartoon version of Rudyard Maa novel 
about the jungle boy Mowgli and his fun-loving 
friend Baloo the bear. 


Kangaroo Jack (CO, FP) Jerry O'Connell, 
Anthony Anderson, Estella Warren and Christo- 
her Walken star in Coyote Ugly director David 
icNally’s slapstick comedy about two friends 
who bungle an assignment to deliver $100,000 
in Mob money to Australia when the loot is 

stolen by a wild kangaroo. 


The Life of David Gale (CO) Kevin Spacey, 
Laura Linney and Kate Winslet star in Mississippi 
Burning director Alan Parker's political thriller 
about a reporter who begins to suspect that a 
famous Se HesUE Deny advocate, who has 
been sent to Death Row himself for the rape 
and murder of a fellow activist, may in fact be 
the innocent victim of a massive conspiracy. 


The Lord of the Rings: The Two 
Towers (CO, FP) Elijah Wood, lan McK- 
iA ellen, Viggo Mortensen, Sean Astin, 
dIGIS Christopher Lee and Andy Serkis star in 
the much-anticipated second installment of 
director Peter Jackson’s epic film adaptation of 
J.R.R. Tolkien’s trilogy of fantasy novels about a 
quest to destroy an all-powerful ring. 


Old School (CO, FP) Luke Wilson, Will Ferrell 
and Vince vaughn star in Road Trip director 
Todd Phillips's lowbrow comedy about a newly 


Gangs of New York (CO) Leonardo 
DiCaprio, Daniel Day-Lewis, Cameron 
PICK 


ONE _OF THE BEST FOREIGN | 
FILMS OF THE YEOR 


The New York Times 


“SCANDALOUS.” 


GAEL GARCIA BERNAL pert. Roeper 
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THE CRIME OF FATHER AMARO 
Nightly 7:00 & 9:30 pm 
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single thirtysomething man who relives his irre- 
sponsible younger days when he and two 
friends move into a huge house near the local 
college campus and set up a party-all-night 
“unofficial fraternity.” 


The Pianist (CO, FP, GA) Adrien Brody 
and Thomas Kretschmann star in China- 
[> town director Roman Polanski’s intimate 

ial@i$ Holocaust drama, based on the true story 
of Polish musician Wladyslaw Szpilman, his 
experiences with his family in the Warsaw Ghet- 
to and the series of narrow escapes and unex- 
pected offers of aid that helped him avoid 
death at the hands of the Nazis. 


(a) The Quiet American (CO) Michael 
Caine, Brendan Fraser and Do Hai Yen 

Ma star in Rabbit-Proof Fence director Phillip 
PICK Noyce’s film version of Graham Greene's 
prescient novel about a dissolute British journal- 
Ist in 1952 Vietnam and his at once friendly and 
distrustful relationship with a likable young 
American CIA agent. 


The Recruit (FP) Al Pacino, Colin Farrell and 
Bridget Moynahan star in No Way Out director 
Boa Donaldson’s spy thriller about a young 
CIA recruit who tries to sort through a web of 
double agents and secret agendas at the 
agency's Camp Peary training facility, all under 
the watchful eye of a charismatic instructor, 
Shanghai Knights (CO, FP) Jackie Chan, Owen 
Wilson, Donnie Yen and Fann Wong star in Clay 
Barons director David Dobkin’s sequel to the 
2000 action/comedy Shanghai Noon, in which 
martial-arts expert Chon Wang and his ne‘er-do- 
well buddy Roy O’Bannon travel to London to 
track down the murderer of Chon’s father. 


Spider (CO) Ralph Fiennes, Miranda 
Richardson and Gabriel Byrne star in 
Crash director David Cronenberg’s haunt- 
ing psychological thriller about a man 
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trying to make sense of his life and his relation 
ship with his parents after being released into» 
halfway house after spending most of his life ij 
a mental institution. Based on the novel by 
Patrick McGrath. 


ral) Talk to Her (P) Javier Camara, Dario 
Grandinetti, Rosario Flores and Leonor 
vi 


13 Watling star in All About My Mother 
l@l8M$ writer/director Pedro Almodévar's 
strangely moving comedy/drama about the 
nok friendship that develops between a 
journalist in love with a comatose bullfighter 
and a male nurse in love with a comatose 
dancer. In Spanish with English subtitles. 


Tears of the Sun (CO, FP, L) Bruce Willis, 
Monica Bellucci and Tom Skerritt star in Traini 
Day director Antoine Fuqua’s action/adventure 
about a veteran Navy SEAL who finds himself 
torn between duty and honour on an assign- 
ment to rescue an American aid worker operat 
ing a medical mission in war-torn Nigeria 


Willard (CO) Crispin Glover, Laura Harring and} 
Lee Ermey star in director Glen Morgan's campy 
remake of the 1971 chiller about a shy young 
man who wreaks revenge on his enemies with thi 
aid of an immense army of intelligent trained rats 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 
GA: Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 


ADULTS $8.00 | 

36.75 

CHILDREN/SENIOR $5.00 
TUESDAYS & MATINEES $5.00 
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pay 9:00 


VUEWEEKLY {MARCH 20-26, 2003 


METRO CINEMA 
9828-101A Ave, 


_ VIZONTELE sTc 
"Fri Sun 7.00 Sat Mon 9.00 


Mango Sat Mon 7.00 


THE SHORT FILMS OF RUBANADDA STC 
Thu 7.00 


CHABA THEATRE 
Jasper, Alberta, 780-852-3484 


HOW TO LOSE A GUY IN 10 DAYS PG 


ae pea Fri Sat 7.00 9.05 
Sun-Thu 8. 


TEARS OF THE SUN 14A 
Graphic war violence. Fri Sat 7.00 9.05 
Sun -Thu 8.00 


LEDUC CINEMAS 
4762-50 St, 986-2728 
PIGLET’S BIG MOVIE 
Daily 7.00 
Sat Sun 1.00 3,00 


TEARS OF THE SUN 
Graphic war violence. Daily 9.00 


AGENT CODY BANKS 
Daily 7.10 9.10 
Sat Sun 1.30 3.30 


DREAMCATCHER 


Gruesome scenes. 
Daily 6.45 9.40 Sat Sun 1.20 


THE HUNTED 

Brutal violence throughout. 
Daily 7.20 9.15 

Sat Sun 1,10 3.10 


WETASKIWIN CINEMAS 
(1) 780-352-3922 


BRINGING DOWN THE HOUSE . PG 
Fe language, not suitable: + 


younger children. 
Daily 7.00 9.15 Sat Sun 1.60 3.00 
GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 458-9822. 


sTc 


THE JUNGLE BOOK 2 G 
17.00 1.45 3.45 


14A 


TEARS OF THE SUN 


war violence. 
11.00 1.30 4,00 7.00.9.30 


THE HUNTED 
Brutal violenca pbecanent. 
1.00.3.10 7.30 9.30 


PIGLETS BIG MOVIE 
11.30 2.00 4.30 7.00 


_ CITY CENTRE 


Toto f2oat0 Caos 


18A 


Graphic war violence. 
Daily 12.50 3.40 7.00 10.00 


BRINGING DOWN THE HOUSE 
ive language, not suitable 

for younger children. 

Daily 1.20 4.20 7.10 9.50 


ea ae 
Crude sexual cor 
Dally 12.10 2.90 4.40 7.90 10.20 


SPIDER 
Sexual content. 
Daily 12.30 2.50 5.00 7.50 10.10 


CHICAGO 
Daily 1.00 3.50 6.40 9.10 


8882-170 St, 444-1829 
PAST PERFECT 


Fri Mon-Thu 7.30 9,35 
Sat-Sun 1.20 4.00 7.30 9.35 


LEAVING METROPOLIS 
Fri Mon-Thu 6.45 9,00 
Sat-Sun 1.30 3.50 6.45 9.00 


BOAT TRIP 
Crude sexual content, Fri Mon-Thu 7.20 9.40 
Sat-Sun 2.00 4.40 7.20 9.40 


WILLARD 
Daily 9.50 


KANGAROO JACK 
Suggestive language. 
Sat-Sun 1.50 4,20 


ABOUT SCHMIDT 
Fri Mon-Thu 6.40 9.20 
Sat Sun 1.10 3.40 6.40 9.20 


BOWLING FOR COLUMBINE 
Daily 7.10 9.45 
Sat-Sun 1.25 4.00 7.10 9.45 


THE PIANIST 
Violence, disturbing sceries. 
Fri Mon-Thu 6.40 Sat-Sun 2.10 6.40 


GANGS OF NEW YORK 
Brutal violence throughout. 
Fri Mon-Thu 8.00 

Sat-Sun 1.00 4.30 8.00 


CHICAGO 
Fri Mon-Thu 7.00 9,30. 
Sat Sun 1.40 4.10 7.00 9.30 


DREAMCATCHER 
Gruesome scenes, No passes 
Daily 1.00 4.00 7.00 10.00 


PIGLET'S BIG MOVIE G 
Daily 1.15 3.30 5.20 7.15 


BOAT TRIP 18A 
Crude sexual content, Daily 2.20 5.00 7.50 10.10 


VIEW FROM THE TOP PG 
Dally 2.15 4.50 7.40 9.50 


THE HUNTED 18A 
Brutal violence throughout. 
Dally 2.30 4.40 7.25 9.40 


AGENT CODY BANKS PG 
Daily 1.45 4.45 7.30 9.45 


CRADLE 2 THE GRAVE 
Coarse language, violence throughout. 
Daily 7.45 10.05 


OLD SCHOOL 
Crude sexual content 
Daily 2.10 4.20 8.00 10.15 


THE JUNGLE BOOK 2 
Dally 1.30 4.15 


THE LORD OF THE RINGS: 

THE TWO TOWERS 

Violent scenes, frightening scenes. 

Daily 9.00 

TEARS OF THE SUN 

Graphic war violence. Daily 1.50 4.30 7.20 9. 58 


BRINGING DOWN THE HOUSE PG 
Suggestive language, not suitable for younger chil- 
dren. Daily 2,00 4.25 7.10 9.30 


SOUTH EDMONTON COMMON 
1525-99 St, 436-8585 
BOAT TRIP 18A 


Crude sexual content, 
THX Daily 12.40 3.15 5.40 8,00 10.20 


AGENT CODY BANKS PG 
Daily 12.30 3.00 5.30 
THX Daily 1.30 4.00 6.50 9.20 


THE QUIET AMERICAN 148 
Dally 2.00 .45 7.20 9.50 


TEARS OF THE SUN 14A 
Graphic war violence. 
THX Daily 1.15 4,10 7.00 10.00 


BRINGING DOWN THE Lean 
Suggestive suitable 
dren, Dally 1.00 3.45 6.30 7.90 9.10 10.10 


THE GURU 140 
Sexual content, coarse language. 

Daily 1.50 4.20 7.10 9.20 

WILLARD 

Dally 9.40 se 


CRADLE 2 THE GRAVE 14A 
Coarse language, violence throughout 
Fri-Wed 2.20 5.20 7.50 10.45 Thu 2.20 10.45 


CHICAGO 144 
Dally 1.20 3.50 6.45 9.15 


ABOUT SCHMIDT 140 
Daily 12.50 3.30 6.40 


THE LORD OF THE RINGS: 
THE TWO TOWERS 

Violent scenes, frightening scenes. 
Daily 12.45 4.40 8.40 


GANGS OF NEW YORK 
Brutal violence throughout. 
Daily 1.45 5.15 8.45 


SHANGHAI KNIGHTS 
Daily 2.10 4.50 7.40 10.15 


OLD SCHOOL 
Crude sexual content. 
THX Daily 1.10 3.20 5.40 8.10 10.40 


DAREDEVIL 
Violent scenes. Daily 2.30 5.10 7.45 10.30 


THE JUNGLE BOOK 2 
Daily 12.35 2.45 5.00 


THE LIFE OF DAVID GALE 
Sexual content, mature themes. Daily 8.15 


8882-170 St, 444-1331 


JUST MARRIED PG 
Suggestive content, not recommended for younger 
children. Fri Mon-Thu 7.15 9.30 

Sat-Sun 2.00 5.00 7.15 9.30 


CATCH ME IF YOU CAN PG 
Not suitable for younger children. 

Fri Mon-Thu 7.00 9.45 

Sat-Sun 1.30 4.15 7.00 9.45 


THE HOT CHICK 
Daily 9.00 


TWO WEEKS NOTICE 
Fri Mon-Thu 7.30 10,00 
Sat-Sun 1.45 4.00 7.30 10,00 


HARRY POTTER AND 

THE CHAMBER OF SECRETS 
Frightening scenes. Fn Mon-Thu 7.45 
Sat Sun 1.15 4.30 7.45 


DIE ANOTHER DAY 
Violent scenes. Fri Mon-Thu 6.30 9.15 
Sat-Sun 1.00 3.45 6.30 9.15 


THE WILD THORNBERRYS MOVIE 
Fri Mon-Thu 6.45 
Sat-Sun 2,15 4.45 6.45 


VILLAGE TREE 
i is Rd. 459-121 


AGENT CODY BANKS PG 
Fri 7.00'9.30 Sat-Sun 1.30 4.15 7.00 9,30 
Mon-Thu 7,00 


WILLARD 
Fri 7.30 10.00 Sat-Sun 2.00 4,30 7.30 10.00 
Mon-Thu 7.30 


HOW TO LOSE A GUY IN 10 DAYS 
Suggestive language. Fri 7.00 9.35 
Sat-Sun 1.45 4.15 7.00 9.35 Mon-Thu 7.00 


CRADLE 2 THE GRAVE 

Coarse language, violence throughout 

Fri 7.15 9.45 Sat-Sun 2.00 4.30 7.15 9.45 
Mon-Thu 7.15 


THE LIFE OF DAVID GALE 
Sexual content, mature themes. Fri 6.45 9.25 
Sat-Sun 1.00 3.45 6.45 9.25 Mon-Thu 6.45 


ABOUT SCHMIDT 
Fri 6.45 9.20 Sat-Sun 1,15 4.00 6.45 9.20 
Mon-Thu 6.45 


OLD SCHOOL 
Crude sexual content. Fri 7.30 10.06 
Sat-Sun 1.45 4.45 7.30 10.00 Mon-Thu 7.30 


THE LORD OF THE RINGS: 

THE TWO TOWERS 

Violent scenes, frightening scenes. Fn 8.45 
Sat-Sun 1,00 4.45 8.45 Mon-Thu 6.20 


THE HOURS 
Mature themes. Fr 6.30 9.00 
Sat-Sun 1.15 4.00 6.30 9.00 Mon-Thu 6.30 


BRINGING DOWN THE HOUSE 


Mon-Thu 6.30 


VIEW FROM THE TOP PG 
Fri 7.15 9,30 Sat-Sun 1,45 3.45 7.15 9.30 
Mon-Thu 7.15 


Sal Sun 1,00 4.00 6.30 8.45 
Mon-Thu 6.30 


Showtimes for Fri, 
March 21 to Thu, 
March 27 


GALAXY CINEMAS @ SHERWOOD PARK' 


2020 Sherwood Drive 
Edmonton 780-416-0150 
AGENT CODY BANKS PG 
Fri 4,00 6.50 9.10 Sat-Sun 1.30 4.00 6.50 9.10 
Mon-Thu 6.50 9.10 
THE HUNTED 


Brutal violence throughout. Fri 4.10 7. 
Sat-Sun 1.10 4.10 7:25 9.50 Mon-Thi 


TEARS OF THE SUN 
Graphic war violence. Fri 3,50 6.40 9.30 
Sat-Sun 1.20 3.50 6.40 9.30 Mon-Thu 6.40 9.30 


BRINGING DOWN THE HOUSE 
Suggestive language, not suitable for young: 
dren, Fri 3.45 7.15 9.45 Sat-Sun 12.50 3.4 
9.45 Mon-Thu 7.15 9.45 


DAREDEVIL 
Violent scenes. Daily 9.00 


THE JUNGLE BOOK 2 
Fri 4.45 Sat-Sun 12.45 2.45 4.45 
HOW TO LOSE A GUY IN 10 DAYS PG 


Suggestive language. Fri 3.30 7.10 9.45 
Sat-Sun 12.30 3.30 7.10 9.35 Mon-Thu 7.10 9.35 


CHICAGO 144 
Fri 3.40 6.20 8.50 Sat-Sun 12.40 3.40 6.20 8.50 
Mon-Thu 6,20 8.50 

DREAMCATCHER 18A 
Gruesome scenes. Fri 3,20 6.30 9.40 

Sat-Sun 12.20 3.20 6.30 9.40 Mon-Thu 6.30 9.40 


PIGLET'S BIG MOVIE G 
Fn 4.30 7.00 Sat-Sun 12.15 2.30 4.30 7.00 Man- 
Thu 7,00 

VIEW FROM THE TOP PG 
Fri 3.10 7.20 9.20 Sat-Sun 1.00 3.10 7.20 9,20 
Mon-Thu 7.20 9.20 


OLD SCHOOL 18A 
Crude sexual content. Daily 7.30 9.55 


FAMOUS PLAYERS 


GATEWAY 8 
29 Ave, Calgary Trail, 436-6977 


ADAPTATION 14A 
Coarse language, suggestive scenes 
6.45 9.25 


HOW TO LOSE A GUY IN 10 DAYS 
Suggestive language. 

Fri Mon Tue Wed Thu 6.50 9.15 

Sat Sun 1.00 3.30 6.50 9.15 


KANGAROO JACK 
Suggestive language. Sat Sun 1.45 4.20 


THE RECRUIT 
Coarse language 
.20 


THE HOURS 

Mature theme. 

Fri Mon Tue Wed Thu 6.55 9.30 
Sat Sun 1.20 3.50 6.55 9.30. 


THE PIANIST 

Violence, disturbing scanes 
Fri Mon Tue Wed Thu 7.45 
Sat Sun 12,50 3.40 7.45 


THE HUNTED 

Brutal violence throughout. 

Fri Mon Tue Wed Thu 7.30 9.50 
Sat Sun 1.30 4.10 7.30 9.50 


PIGLET'S BIG MOVIE 
Fri Mon Tue Wed Thu 7.10 
Sat Sun 12.45 2.45 4.45 7.10 


DREAMCATCHER 

Gruesome scenes, 

Fri Mon Tue Wed Thu 7.00 10.00 
Sat Sun 1.10 4,00 7.00 10.00 


VIEW FROM THE TOP PG 
Fri Mon Tue Wed Thu 7.20 9.40 
Sat Sun 2.00 4,30 7.20 9.40 


PARAMOUNT THX 
10233 Jasper Ave, 428-1307 


THE HUNTED 168A 
Brutal violence throughout 

Fri Mon Tue Wed Thu 7.00 9.15 

Sat Sun 2.15 4.30 7.00 9.15 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 


AGENT CODY BANKS PG 
1.25 4,25 7.05 9.40 


BRINGING DOWN THE HOUSE PG 
Suggestive language, not suitable for younger chil- 
dren. 1.20 4.15 6.50 9.35 


CRADLE 2 THE GRAVE 14A 
Coarse language, violance throughout. 1.35 4.35 
7.15 10,05 

DAREDEVIL 14A 
Violent scenes. 7.40 10.10 


HOW TO LOSE A GUY IN 10 DAYS PG 
Suggestive language. 1.10 3.50 6.40 9.30 
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OLD SCHOOL 
Crude sexual content. 1.45 4.45 


SHANGHAI KNIGHTS 

Fri Sat Sun Mon Tue Thu 1.30 
Wed 1.30 4.05 10.00 
TEARS OF THE SUN 


violence, 
00 10.15 


THE HUNTED 
Brutal violence throughout 
1.40 4.20 7.45 10.30 


THE JUNGLE BOOK 2 
12.55 2.45 5.00 


THE LORD OF THE RINGS: 
THE TWO TOWERS 
Violence, frightening scenes 
THE RECRUIT 

Coarse language. 9.45 

VIEW FROM THE TOP 
1.50 4.10 7.20 9.50 
PIGLET'S BIG MOVIE 

1.15 3.15 5.30 7.30 


DREAMCATCHER 
Grueso 
1,00 4.0 


CYBERWORLD 
4.30 


111 Ave, Groat Rd, 455-8726 


AGENT CODY BANKS ~ 
Fri Mon Tue Thu 6 
Sat Sun 1.15 3.40 6,56 


CHISAGO. 


REESMEATGUER 
Gruesome 
Fri Mon Tt Tue V 


JMOVIES 12 
bf 130 ave-suTH sTREET 472.9779 
¥ CINEMA CITY 12 


SHOWING AT BOTH CINEMAS 


CATCH ME IF YOU CAN 

Not suitable for younger c’ children 
Sat Sun 10.30 Daily 1 } 
Midnight Fri Sat only 12.20 


TWO WEEKS NOTICE 
Sat Sun 11.15 

Daily 1.45 4.107.159 
Midnight Fri Sat only 11.5 


PUNCH DRUNK LOVE 
Jal dialogue. Sa 
30 Micnight Fri S 
BIKER BOYZ 

arse language. Sat 


30 7.00 


m 11.10 Daily 1.35 
2 5 Midnight Fi only 12.15 
DIE ANOTHER DAY 
V Sat Sun 10.45 Daily 1.25 4.1 
Midnight Fri 0 
JUST MARRIED 
ontent, not suitable 
young ren. Sat Sun 11 
7.10 10.00 Midnight Fn Sat 12.2 


NARC 
Graphic 


THE WILD THORNBERRYS MOVIE 
Sat Sun 11.20 Daily 1.20 3.50'6,05 


MAID IN MANHATTAN 


Midnight Fri Sat only 1 
FINAL DESTINATION 2 
- TRS 


Midnight Fri Sat 12.10 


ANTWONE FISHER 

Sat Sun 11,05 

Daily 1.40 4.25 7.05 9.40 
Midnight Fri Sat only 12.05 


HARRY POTTER AND THE 
CHAMBER OF SECRETS 
Frightening scenes. 

Daily 12.55 4.20 7.35 
Midnight Fri Sat only 11.10 


THE HOT CHICK 
Sat Sun 11 
Daily 2.05. 


Train of thoughts 


John Sproule and 
Coralie Cairns give 
you a piece of their 
mind in The 
Unexpected Man 


By PAUL MATWYCHUK 


“Bion John Sproule murmurs 
scornfully in the long interior 
monologue that begins Yasmi- 
na Reza’s The Unexpected Man. 
“It’s all so bitter!” Sproule is playing a 
middle-aged author named Paul 
Parsky who spends the bulk of a train 
trip from Paris to Frankfurt ruminat- 
ing quietly about his life, his family, 
his bowels and the contributions he's 
made to the world of literature—and 
he does not like what he sees. His 
daughter's fiancé is a man much 
older than she is, and while Paul dis- 
approves of the match on principle, 
you get the feeling that it also 
reminds him unpleasantly of his own 
age and the years he’s spent (and pos- 
sibly wasted) trying to put his 
thoughts down on paper in a way 
that will move the people who read 
them. “Is there today one single per- 
son in the whole world,” he asks 


Looking Sor o a00A time? 
183 G) SOLA 


r 
: 
! 
i 
i 
: 
L 
: 
. 
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Name: 


Daytime Phone: 
Address: 


Prov: 
Why | want to be a model for a day: 


despairingly, “in the whole world, who 
might know how to read that book?” 

But the beautiful thing about The 
Unexpected Man is that the world 
turns out not to be so bitter after all. 
In fact, fate has deposited a woman 
named Martha (Coralie Cairns) into 
Paul’s train compartment—a woman 
who not only has read Paul’s work 
with great pleasure throughout the 
years, but who, unbeknownst to 
him, is also carrying a copy of his 
latest novel in her handbag. Martha 
recognizes Paul immediately, and for 
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the next few hours is paralyzed with 
indecision over whether she should 
speak to him or even pull the book 
out and begin reading it. Almost the 
entire 80-minute play consists of 
alternating monologues between 
Paul and Martha—there’s so little 
going on in terms of plot that the 
play's very plotlessness generates its 
own weird kind of suspense. “Is this 
going to be the entire play?” you ask 
yourself. “Waiting for these two peo- 
ple to exchange so much as two 
words with each other?” 

The Unexpected Man sounds like it 
ought to be infuriating—a perverse 


Contest closes noon March 21, 2003 
Drop off a completed entry along with a picture* of yourself at 4723A-91 
Ave, Edmonton, or drop it off at Kingsway Garden Mall, customer 
service, upper level; Attn: EWS Contest. Or join us for the model call on 
Monday, March 24th at 7pm at Kingsway Garden Mall, next to the Gap. 


endurance test designed to see just 
how long an audience can put up 
with a play where, goddamnit, 
absolutely nothing ever happens. And 
yet The Unexpected Man turns out to 
provide everything an audience could 
want from a piece of theatre: wit, 
emotion, wisdom, a pair of very 
memorable characters and a dramatic 
situation that actually turns out to be 
pretty damned compelling. After a 
while, your desire to have Paul and 
Martha speak to each other derives 
not from a craving for conventional 
dramatic action, but from the recog- 
nition that these two individuals des- 
perately need to hear what the other 
person has to say—Paul needs to hear 
that his books have value, and 
Martha needs to hear that this man 
who has been a sort of invisible com- 
panion to her throughout her life has 
indeed been worthy of her loyalty. 


BOTH SPROULE AND CAIRNS bring 
out a tremendous amount of wry 
humour in Reza’s script (which comes 
across as much more melancholy and 
dry on the page). Sproule especially is 
very affecting as Paul; he pulls off the 
quite difficult trick of suggesting a 
man who is at once aloof and dis- 
mayed by his own aloofness. (There’s 
a beautiful speech in which Paul 


Age: 


KINGSWAY 


Garden Mall 


| agree to abide by the rules and regulations of this promotion. 
* Photos will not be returned. Promotions subject to change without notice. 


in 
WX Zleoke GED @ Prox. wramec 2. 


PC: 


n The Unexpected Man 


describes the rare, un-self-conscious 
pleasure he derives from taking piano 
lessons and barreling through 
Debussy and Schubert, not caring if 
he doesn’t know how to use the 
pedal properly. Sproule’s delivery 1s 
attentive to precisely the kind of 
nuances that Paul happily neglects.) 
Cairns soft-pedals her character's 
snobbier tendencies—her Martha 
comes across more like a wide-eyed 
tourist than a class-conscious Parisian 
sophisticate who shudders with revul- 
sion when an old friend so much as 
talks about taking-his newborn child 
out in his. “push-chair.” But her lika- 
bility helps ground the production— 
if Cairns likes this author, we figure, 
he’s probably worth paying attention 
to. And she beautifully handles the 
final minutes of the play when (spoil- 
er alert!) the two characters finally 
start talking. 

Director John Hudson takes what 


APRIL 12:13 


ADMISSION: 
$10/day - $13/weekend 


SENIORS & STUDENTS 
pen 


490 


could have been a very claustropho, 
bic script and encourages his actors (j 
roam around the wide Varscona stag 
as freely as their characters’ thoughy 
wander through their heads. Shadow} 
Theatre shows tend to be fairly unad) 
venturous in terms of productioj 
design, but here Hudson is aided bye 
an unusual set by C.M. Zuby which 
places a series of mirrors at the rear of 
the stage and on the floor to create j 
space that’s both airy and appropri 
ately introspective. It’s a lovely, funny 
show, one that not only makes you) 
think, but that hopefully will also 
inspire you to emulate Paul ani 
Martha and share your thoughts witt) 
someone else. © 


THE UNEXPECTED MAN 
Directed by John Hudson * Written b 
Yasmina Reza ® Starring John Sprouk 
and Coralie Cairns ¢ Varscona Theatr 

© To Mar 30 © 434-556 


DS AGRICOM 


www.womanshow.com 
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iter and the Deer 
" one of the seven 
Janadian author and 
Thomas King that play- 
Sharplin has adapted 
pod Story, That One, 
ty funny Jesse Gervais plays 

e character. He’s a loud- 
ess dreamer who con- 
tive friend to round up a 
rs of his family for a his- 


When his cast shows 
al and reads the script, 
they're taken aback to see that Joe 
apparently wants to celebrate the 
town founder, a white businessman 
ose callous treatment of the local 
Indian population eventually led to 
a bloody battle on a nearby island. 
oe, meanwhile, barely registers their 
unhappiness—he’s more concerned 
by how short their hair is and imme- 
diately races off to find some long 
black wigs they can put on to make 


Opens April 4 


ch 27 to 29 at 8:00pm 


College Arts Centre 


n 


its on 


sale at Ticketmaster 


ct Kompa at (780) 944-9115 in Edmonton or (403) 348-5280 in Red Deer or see www.kompany.ca 


matinee performance March 28 at noon 


je by phone: (403) 340-4455 


4s eye ex, 
7 


themselves look properly “Indian.” 

1 wonder if the white members of 
the cast of One Good Story, That One 
felt a similar apprehension when they 
got their first look at Sharplin’s script. 
King takes a savage delight as portray- 
ing every white character as either a 
fool or a greedy invader. (Even in the 
stories set centuries in the past, the 
white characters dream of nothing 
but home computers, microwave 
ovens, VCRs and sport utility vehi- 
cles.) Actually, the white character 
King seems fondest of is Joe; he may 
be stupid and overly fond of blowing 
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his nose onto the sidewalk, but he’s 
also the only white guy in the play 
who seems comfortable around 
natives and never condescends to 
them. More typical are the dithering 
museum employees in “Totem,” who 
are shocked one day to discover an 
enormous totem pole standing right 
in the middle of what’s supposed to 
be a charming exhibition of seascapes; 
or the RCMP officer in “How Corporal 
Colin Sterling Saved Blossom, Alberta, 
and Most of the Rest of the World As 
Well,” who strides fatuously across 
the stage, eating doughnuts and try- 
ing ineffectually to figure out the 
mystery of how every Indian in town 


KOMPANY? 


Dance & Musical Theatre 


presents 


1) 


Under My FEET! 


The rhythm's gonna getcha'! 


Plus applicable service changes 
Group rates for ten or more available directly from Kompany! 


Edmonton 


April 4 & Sth, April 11 & 12 at 8:00pm 
Special matinee performance April 6 at 2:00pm 
L'UniTheatre at La Cite Francophone 

8627 - 91 Street 

Tickets on sale at TIX on the Square 

Phone: (780) 420-1757 
www.tixonthesquare.ca 


ckua KS 


got petrified into solid rock during the 
night. Other stories, such as “A Seat in 
the Garden” and “One Good Story, 
That One,” show natives outsmarting 
their irksome white neighbours so 
slyly that their victims barely even 
register they've been tricked. 


SHARPLIN’S APPROACH to turning 
these stories into a play isn’t exactly 
groundbreaking; as with Through a 
Glass, Darkly (an anthology of classic 
horror stories from earlier this season), 
he doesn’t invent much new dialogue 
or change the structure of the original 
stories. Indeed, a couple of these 
pieces are little more than slightly con- 
densed versions of King’s original text 
that various cast members perform as 
monologues. This technique is a little 
more forgivable here since so much of 
King’s work honours and parodies the 
traditional storytelling format, but a 
lot of the time it still feels as though 
Sharplin has only taken the first few 
steps toward shaping this material into 
a full theatrical experience. 

Director Laura Roald has assem- 
bled an interesting mixture of experi- 
enced and beginning actors. (Two of 
the cast members, Kelly Morin and 
Cara Lenoir, have apparently never 
performed onstage before in their 
lives.) Sometimes, the contrast pays 
off, as in “A Seat in the Garden,” 
where Lenoir’s artless delivery plays 


Ticket prices 


Adults $18 
Students & Seniors $12 


vU 


WEEKLY 


off the more stylized perfor- 
mances by Stewart Burdett 
and Catherine Walsh to great 
comic effect. In other places, 
though, the actors can’t 
quite find a common per- 
forming rhythm, stepping 
on each other’s lines and 
allowing the pace of a couple 
of the longer pieces to drag. 
But at 135 minutes, the show 
would probably feel drawn- 
out and a bit repetitive any- 
Way; it could stand to lose a segment, 
perhaps one of the two Coyote yarns. 

The show occasionally captures 
the sly humour of King’s writing but 
not their quick-witted energy or the 
fierceness of their satire. Is it politically 
incorrect to wish that this play’s satire 
of natives’ relations with white people 


Author Thomas King 


had been just a little more savage? © 
ONE GOOD STORY, THAT ONE 
Directed by Laura Roald * Written by 
Scott Sharplin © Starring Stewart 
Burdett, Jesse Gervais and Catherine 
Walsh © Kaasa Theatre (Jubilee 
Auditorium) * To Mar 22 * 435-8542 


The Society of Northern Alberta Print-artists (SNAP) is 


seeking a full-time Gallery Coordinctor. Reporting to the 


Board of Directors, the Coordinator is responsible for all 


day-to-day operations of the SNAP Gallery and office 


Deadline for applications is March 26th. Visit www.snapartists.com 


for job details and information on how to apply. 


Daryl Pydman Mu 
(ole 


GS Wom! 200; 


Upcoming Shows Brant Schuller Ap: 25- 


society of northern 


IN THE MAIN GALLERY 


Daryl 
foyer) 


perfectly normal 


This exhibition features 
screenprints from hwo series, 
Perfectly Normal and Rules 
of the Playground, by rising 
Toronto artist Daryl Vocet. 


Exhibition dates 
March 21 - April 19, 2003 


Opening reception 
Friday, March 21 from 4-7 pm. 
{artist in Gtiendance} . 
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alberta print-artists 


www.snapartists.com ph: 780.423.1492 10137104 street, edmonton, ab 
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Why can't we be like storybook children? 


Fairytales don’t come 
true for the women in 
Panties Productions’ 
Princess 


By PAUL MATWYCHUK 


incess consists of four short 
Pp: written and performed by 
Jocelyn Ahlf, Belinda Cornish, 
Celina Stachow and Dana Wylie, all 
of which satirize or re-examine the 
stereotype of the fairytale princess. In 
Comish’s “Beautiful Dreamer,” which 
concludes the show, a woman in a 
ragged nightgown reclines on a small 
bench and describes a strange dream 
she had one night—or at least, she 
thinks it was night. “After all,” she 
explains ominously, “I was asleep for 
a very long time.” In the dream, she 
was soaring through the skies accom- 
panied by a host of golden swans 
looking at the people on the ground 
- below, pelting each other with snow- 
balls made of marmalade while her 
father stood nearby, calmly laying an 
egg. It’s a ridiculous image, but there’s 
a gravity and a sadness in actress 
Belinda Cornish’s bearing that keeps 
you from laughing out loud. As the 
woman continues to relate her sad 
story, you gradually realize that she’s 
Sleeping Beauty—but Cornish (who 
wrote the piece) gives us a much dark- 
er, stranger, more potent, more poeti- 
cally female version of the character 
than we've ever seen before. The origi- 


nal Brothers Grimm tale that Cornish 
was inspired by is merely cruel; “Beau- 
tiful Dreamer” goes beyond cruelty 
and winds up in the middle of Angela 
Carter territory. Which, as far as I’m 
concerned, is a great place to be. 
“Beautiful Dreamer,” in which 
Sleeping Beauty is constantly being 
raped, tricked, tortured or simply 
abandoned, has a haunting quality 
that may be more upsetting than 
even Cornish herself ever bargained 
for. (There’s a shocking image, for 
instance, where Sleeping Beauty wan- 
ders through a battlefield and sees the 
body of her childhood nanny on the 
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ground, her belly sliced open—she 
says she knew she was dead because 
she could literally see her heart wasn’t 
beating.) The piece doesn’t throw the 
whole show out of whack, exactly, but 
it’s powerful and despairing enough 
to definitely take the wind out of you. 

The closest thing to it in the rest 
of the show is Ahlf’s monologue, in 
which Snow White’s wicked step- 
mother languidly discusses her life 
while playing hostess for a young sol- 
dier who has invaded her home. Like 
Cornish, Ahlf constructs her piece as 
a non-linear series of reflections 
instead of a traditional, straightfor- 
ward fairytale narrative—she’s less 
interested in all this woman's wicked 
deeds than in why everybody consid- 
ers her to be so wicked in the first 


A permanent exhibition? 


Downtown hair 
salon is the unlikely 
home of Shane 
Krepakevich’s 
paintings 

By AGNIESZKA MATEJKO 


enthusiasm about the support 

that Edmonton’s business com- 
munity offers emerging artists. 
This week—so I thought—it would 
be good to change things up and 
cover a mainstream gallery. So off 1 
went, scouting out downtown gal- 
leries for interesting artists. Then 
in the middle of Commerce Place, 
out of the corner of my eye I 
glanced at a woman wrapped in a 
plastic apron getting her hair 
permed. This prosaic downtown 
scene would have been insignifi- 
cant except for one odd detail: the 
woman was surrounded by a show 
of moody, expressive and delicate- 
ly crafted oil paintings. 

Art exhibits in hair salons have 
become such a common sight that 
it wouldn’t have arrested my gaze 
by itself. No, what makes this 


J last week I wrote with great 


show, Structural Poetics by 
Shane Krepakevich, so startling is 
that it creates an expressive ambi- 
ence that goes far beyond mere 
wall decoration. The slow, atmos- 
pheric sensibility of this work 
seems to have come from a source 
entirely unfamiliar to me; Krepake- 
vich’s style is not one that I had 
encountered in any of the local art 
schools. Where did this work come 
from? Who is the unknown artist? 
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It seemed like a mystery that 
deserved a bit of probing. 

As it turns out, Krepakevich 
does have an unusual background 
for an artist. He has had no formal 
art education whatsoever; in fact, 
he’s skeptical about the value of 
formal art training, structured 
assignments and learning what he 
refers to as “the right way of doing 
things.” He is a trained geologist 
who took to painting after graduat- 
ing from U of A.two years ago. As 
soon as I heard the word “geolo- 
gy,” his art started to come into 
focus—the earthy, subtle colour 
palette, the static and “time arrest- 
ing” character of the work are all 


place. (The piece’s unsentimental 
approach reminds me of Gregory 
Maguire’s cult novel Wicked, an elab- 
orately imagined biography of the 
Wicked Witch of the West.) Ahlf sad- 
dies her monologue with a compli- 
cated, distracting bit of stage business 
(while she talks, she whips up a cou- 
ple of pieces of fried cheese in an 
electric pan) and she probably overes- 
timates audiences’ familiarity with 
the original Grimm version of the 
Snow White story (I know she overes- 
timated mine). But something about 
the character’s wryly cynical views on 
life and the noble, dignified way Ahlf 
shows her facing down public scorn 
kept me involved in the piece. She's 
definitely a writer to watch. 


THE REMAINING TWO PIECES are 
less satisfying. Dana Wylie begins 
the evening with an amusing mono- 
logue told from the point of view of 
Cinderella’s malcontent daughter, 
nicknamed “Princess Mudface,” 
who's sure she doesn’t want the bor- 
ing, sheltered life of a princess but is 
a little hazier on the subject of what 
kind of life she’d like to lead 
instead. There are some good laughs 
in it (Celina Stachow is quite funny 
as Mudface’s blissed-out fairy god- 
mother, and Wylie has a way of 
impatiently rolling her eyes when- 
ever she’s called upon to do any- 
thing the least bit traditionally 
“feminine” that really cracks me 
up), but there’s not enough ofa 
story here to really dramatize the 
conflict in Mudface’s life. 


reminiscent of the beauty of natur- 
al rock formations, the subtle, 
understated drama of our Canadi- 
an geological landscape. 

There is a mathematical order in 
Krepakevich’s paintings; even the 
mysterious fluid elements fall into a 
geometric grid pattern. “You deal a 
lot with geometries when you study 
geology,” he says. “For one thing, a 
crystal structure is all angles; also, 
when rock is deformed, when 
mountains are built, the different 
layers of rocks will be folded. That's 
all geometry.” 


CURIOUSLY, THOUGH, it wasn’t the 
years he spent looking at rocks under 
microscopes that inspired the grid 
structure underlying Krepakevich’s 
compositions; he says it’s his back- 
ground in jazz and classical music 
that influenced him most deeply. “1 
listen very closely to the composition 
and structure of music,” he explains. 
“1 work on a strict grid of interlock- 
ing lines. It’s a compromise between 
the complete improvisation of free 
jazz and very determined [structured] 
classical music. But what I do with 
the grid depends on the moment. I 
could do a thousand paintings on 
the same grid and not have the same 
painting come out.... Polyphony in 


Dana Wylie and Belinda Cornish in Princess 


Stachow herself contributes a 
modern-day tale of a spoiled would- 
be diva who hopes that competing 
on an American Idol-style TV show 
is her ticket to fame and worldwide 
adoration. Stachow’s big musical 
number (a medley that careens 
recklessly from “I’ve Had the Time 
of My Life” to “Kokomo” to “Mony 
Mony” and back again) is a gas, but 
Britney/Christina-style popstars and 
the world of reality TV have both 
been satirized so abundantly 
already that you know exactly 
where Stachow is heading long 
before she gets there. 


music influenced me 
to have different lay- 
ers in my painting; 
glazes [arranged] in 
levels create layers 
like polyphony in 
music.” 

I wondered 
whether the lady 
wrapped in a plastic 
apron getting her 
hair permed realized 
she was surrounded 
by some _ very 
thoughtful art? Yet, 
even if only a hand- 
ful of people appreci- 
ate Krepakevich’s 
work on every level, 
it’s encouraging to 
see that Icon Hair has 
given this young 
artist a solid start, a 
place to show his 
work on a continuing basis without 
any sales commission fees. 

And this show is no anomaly. 
All over the city there are high- 
quality, experimental art exhibits 
tucked away in local businesses. 
Whether by design or by default, 
droves of serious, promising 
emerging artists are getting their 
greatest support not from estab- 
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Despite its unevenness, though, 
Princess confirms Panties Produc 
tions as one of the city’s most 
promising (and just plain likable) 
theatre troupes—and I’m excited to 
see their willingness to follow up the 
straight-ahead comedy of their first 
show, Hump!, with material that has 
a few darker shadings to it. They 
deserve to live happily ever after. O 


PRINCESS 
Written, directed and performed by 
Jocelyn Ahlf, Belinda Cornish, Celina 
Stachow and Dana Wylie ¢ Azimuth 
Theatre (11315-106 Ave) ® To Mar 23 


lished galleries, but from the ope" 
and enlightened policy of loca! 
business owners. This cultural 
quirk is a unique feature of 
Edmonton culture and should be 
heartily celebrated. © 


STRUCTURAL POETICS, 
By Shane Krepakevich * Icon Hair 
Architexture (Commerce Place) ¢ Ongoing 
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, Edmonton Centre) 
* reVUE The songs of 
re so urbane, elegant 
completely ashamed 
| Marvelous Party, a 
ome of Coward’s 
} le swigging from 
fruit soda and munching 
dberry-flavoured 
ly excuse is that the 
ounter at Jagged Edge 
't offer gin and tonics.) 

re’s no fancy “concept” or nar- 
tive thread to Marvelous Party; the 
iow consists of nothing more than 
wonderful song after another per- 
ed by actor/singers Briana Buck- 
aster, Hansi Klemm and Andrew 
ready as they drink cocktails, dance 
aristocratic tangos and take turns 
lining on the chaise longue posi- 
oned at centre stage. It’s all terribly, 
«ribly refined, but director Amy DeFe- 
makes sure her cast avoids turning 
oward's rarefied lyrics into camp. 
Indeed, only a small portion of Mar- 
lous Party consists of Coward's arguably 
hore famous outright comic songs— 
eFelice skips over tricky, crowd-pleasing 
tter numbers like “Mad Dogs and Eng- 
men,” “Why Must the Show Go On?” 
even the song that gives the show its 
tle, “I've Been to a Marvelous Party,” 
stead focusing mostly on Coward’s 
huch more earnest love ballads. Two of 
all-time favourite songs are “Sail 
ay” and “If Love Were All,” and the 
st does a lovely job on both of them. 
f Love Were All,” especially, is such a 
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edmontonyogastudio@shaw.ca 


ing number that seems to 
particular poignancy to people 


_in the arts; I've never seen anyone sing it 


without their voice catching on the final 
verse, and Klemm is no exception.) 
Most of Buckmaster’s previous 


stage appearances in Edmonton have 


been in Stewart Lemoine plays, so she’s 
obviously well-equipped to handle the 
erudite, stylized wit of Coward’s songs 
(not to mention their pleasantly dated 
references to Roloflex cameras, the 
stately homes of England and the road 
to Samarkand). And Mecready brings a 
crisp, Cowardian delivery and a whim- 
sical comic touch to songs like “Any 
Little Fish” and “| Like America” 
(although Coward might have raised a 
dubious eyebrow at the thick-soled 
shoes he wears with his tux). 

“One does not need a deep knowl- 
edge of the mysteries of theory and 
musical form,” Coward once wrote, 
“in order to compose light songs of 
the revue and musical comedy type. 
What is necessary is a perfect ear for 
pleasant sounds.” That’s all you need 
to enjoy Marvelous Party as well. 


Change for the better 


Starting this week, J.J. McColl’s revue 
Menopositive! The Musical comes to 
the Rice Theatre, fresh from a success- 
ful Calgary run. With a title like that 
and a plot about four middled-aged 
women cracking jokes and shedding 
tears about experiencing hot flashes, 
watching their children grow up and 
dealing with their own aging parents, 
it’s the kind of expressly female-friend- 
ly play that most men will probably 
avoid seeing unless their wives drag 
them bodily to the theatre. 

Even so, it would be a gallant ges- 
ture for them to check out Menoposi- 
tive’s opening-night performance on 
Tuesday, March 25; a portion of the 
proceeds from that show will be donat- 
ed to Compassion House, an organiza- 
tion that provides support for nothern 
Alberta breast cancer patients and their 
families. The show continues until April 
6; tickets are available by calling the 
Citadel box office at 425-1820. © 
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YOGA STUDIO 


Hatha lyengar Ashtanga 


tel 451.8131 
12039 — 127 street 


Classes 7 days a week. 
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‘ARTS | 


‘ax your free listings to 426-2889 or e- 


mail them to listings@vue.ab.ca. Deadline 
is Friday at 3pm 2 Sele 


DANCE 


CAPOEIRA ACADEMY 6807-104 St (709- 
3500) * Roda de Capoeira « Every Sat 
(2pm) * Free performance 


~| CONTACT IMPROV DANCE McKernan 


Community Hall, 11341-78 Ave (450-3336) 
* Every Sun (3-Spm): Dance jam. Contact 
Improv, a dance of weight-sharing, gravity, 
momentum and stillness 


GALLERIES/MUSEUMS 


ART BEAT GALLERY 8 Mission Ave (459- 
3677) * ROCKY MOUNTAIN WORLD HER- 
ITAGE EXHIBIT: Photographs by Mike 
Montana * Mar 22-Apr. 3 * Opening recep- 
tion: Sat, Mar. 22 (1-Spm) 


ALBERTA CRAFT COUNCIL GALLERY See 
What's Happening Downtown 


BOYLE STREET PERFORMING ARTS 
SOCIETY See What's Happening Downtown 


BUZZY’S Lower level, 10416-82 Ave (437- 
3707) * Artworks by Sirkka Kadatz 


CHRISTL BERGSTROM’S RED GALLERY 
9621-82 Ave (439-8210) * Open Mon-Fri 
11am-Spm; Sat by appointment * ON 
BEING DIDACTIC (BUT NOT NECESSARILY 
PEDANTIC): Paintings by Christ! Bergstrom 


EDMONTON ART GALLERY See What's 
Happening Downtown 


ELECTRUM DESIGN STUDIO 12419 Stony 
Plain Rd (482-1402) ¢ Open Tue-Fri 10am- 
Spm; Sat 10am-4pm * TRACE OF FLAME: 
Wood-fired ceramics by Darwin Dolinsky « 
Until Mar. 29 


EXTENSION CENTRE GALLERY 2nd Fi 
University Extension Centre, 8303-112 St 
(492-3034) * Open Mon-Thu 8:30am-8pm; 
Fri, 8:30am-4:3! pa Sat 9am-noon © LES /S 
MORE: Les Graff Exhibition * Mar. 24-Apr. 23 
* Opening reception: Fri, Mar. 21 (6:30pm) 


FAB GALLERY 1-1 Fine Arts Building, U of 
A Campus, 112 St, 89 Ave (492-2081) 
Open Tue-Fri 10am-Spm; Sun 2-Spm ¢ THE 
ALCUIN AWARDS: An exhibition honouring 
excellence in book design in Canada, 2001 
Until Mar. 29 


FORT DOOR 10308-81 Ave (432-7535) © 
Open Mon-Wed 10am-6pm; Thu and Fri 
10am-9pm; Sat 10am-6pm, Sun 12-Spm * 
Soapstone carvings of Inukshuk, hunters, 
mother and child by Peter Assapa. West 
Coast Indian and Eskimo gold and silver 
jewellery by Pat Dixon Until Mar. 31 


FOYER GALLERY See What's Happening 
Downtown 


FRINGE GALLERY Bsmt 10516 Whyte Ave 

(432-0240) « Open Mon-Sat 9:30am-6pm * 
RETURN TO OLYMPUS: Group show of figu- 

rative artworks exploring ancient and mod- 

ern mythology * Until Mar. 29 


FRONT GALLERY 12312 Jasper Ave (488- 
2952) * OUT AND ABOUT: Paintings by Patty 
Ampleford ¢ Until Mar. 29 


GIORDANO GALLERY See What's 
Happening Downtown 


HARCOURT HOUSE 10215-112 St (426- 
4180) ¢ Open Mon-Fri 10am-Spm; Sat 12- 
4pm * BIG BAD AND UGLY: Works by Daniel 
Erban; until Mar. 22 * DOODLES: Paintings 
by Kellie Kitson; Mar. 27-Apr. 26; opening 
reception: Thu, Mar. 27 (7:30-10pm) * 
Front Room: * EVOLVING AUTONOMY: 
Works by Richard Boulet; until Mar. 22° 
XERISCAPE/ECOSCAPE GARDEN RE-DESIGN 
PROJECT; Mar. 27-Apr. 26; opening recep- 
tion: Thu, Mar. 27 (7:30-10pm) 


JEFF ALLEN ART GALLERY Strathcona 
Place, 10831 University Ave (433-5807) * 
Watercolour paintings by Stella Sok Kyung 
Song * Until Apr. 3 


JOHNSON GALLERY 7711-85 St (465- 
6171) * Open Mon-Fri 8am-5:30pm; Sat 
9am-Spm ® Artworks by Myrle Steen, Don 
Sharpe, John McMann, Jack Ellis, Doug 
Capogreco, Dennis Clark, and Susan 
Gardiner. Pottery by Jim Speers * Until 
Mar. 31 


JOHNSON GALLERY 1181 7-80 St (479- 
8424) ¢ Open Tue-Fri 9:30am-5:30pm; Sat 
9:30am-4pm * Watercolours by Jim Brager, 
serigraphs by Meredith Evans, Illingwort 
Kerr, Armand Vallee and Elkie Sommers. 
Wood carvings by Adi, and various African 
masks * Until Mar. 31 


LAMBTON JUNCTION GALLERY Complex 
76, 6319-76 Ave (437-0909/913-2887) * 
Open Sun, Tue, Thu, Fri, 11am-3pm,-or by 
appointment * COLOUR AND LINE: Abstract 


and landscape paintings, abstract sculptures 
and photography by Russell Bingham, Hank 
Bres, Peter Hi le, Terrence Keller, Sheila 


Luck, aay Prince and Mitchel Smith « 
Mar. 20- 


McMULLEN GALLERY University of Alberta 
Hospital, East Entrance, 8440-112 St (407- 
7152) * ROOM FOR MEASURES: Sculptural 
furniture by Catherine Burgess, Megan 
Strickfaden, Agnieszka Matejko (in collabora- 
tion with Wes Denison and Adrienne Arlen 
Duffy) * Until Apr. 6 * After Hours: On dis- 
play outside the gee. Two large-scale 
waterscapes by Leslie Taillefer 


MISERICORDIA HOSPITAL 16940-87 Ave 
476-8552) » Artworks by the Society of 
Western Canadian Artists * Mar. 28-Apr. 29 


MUDDY WATERS CAPPUCCINO BAR 
8211-111 St * Paintings by Andrea Curtis « 
Until Mar. 31 


MULTICULTURAL CENTRE PUBLIC ART 
GALLERY 5411-51 St, Stony Plain * SOUL 
OF THE MOUNTAIN: Paintings by Jerry 
Heine, Yuriko Kitamura, Adeline Rockett, 
Eileen Raucher Sutton and Pam Wilman 
Until Mar. 24 


MUSEE HERITAGE MUSEUM 5S St. Anne 
Street, St. Albert (459-1528) * Open Mon- 
Sat 10am-Spm; Sun 1-Spm * THE HANDS OF 
A MASTER: Until May 3 * THE MASTER 
SPEAKS: Series of presentations featuring a 
craft and an artisan; every Sat until Apr. 26 * 
$2 (suggested donation/person) * A Master 
Speaks: Dolls plese by Wanda German; 
Sat, Mar 22 (1pm and 3pm) « A Master 
Speaks: Weaving presented by Corrine 
Odinga; Sat, Mar. 29 (ipm and 3pm) 


MUTTART CONSERVATORY 9626-96A St 
(496-8755) * Open Mon-Fri 9am-6pm; Sat- 
Sun 11am-6pm * Artwork in the Centre 
Court: NATURE'S JEWELS: Watercolours by 
Laura Leeder * Until Mar. 21 * $5.25/$4.25 
(senior/youth)/$2.75 (child)/$16 (family) 


NINA HAGGERTY CENTRE FOR THE 
ARTS 9704-111 Ave (474-7511)* Open 
Mon-Fri 10am-2pm * OUT/INSIDE ART: 
aed show * 2ND SPACE RIGHT: Photo 
Installation by Arie Verheul * Until Mar. 28 


P.1.7.S. GALLERY See What's Happening 
Downtown 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert (460-4310) * Open 
Mon-Sat 10-Spm; Thu 10am-8pm * HIDDEN 
TALENTS Ill: Group show curated by Diane 
Gwilliam featuring artworks by students in 
the City of St. Albert Community Services 
Visual Arts Program ¢ Until Mar. 28 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave (453-9100/453-9100) * 


Open weekdays 9am-9pm; weekends 9am-),. 


Spm * SYNCRUDE CANADA ABORIGINAL 
PEOPLES GALLERY: Spans 11,000 years and 
500 generations, people of the past and 
present, recordings, film, lights, artifacts and 
more. Permanent exhibit * TREASURES OF 
THE EARTH Geology collection. Permanent 
exhibit * THE NATURAL HISTORY GALLERY: « 
BUG ROOM: Live invertebrate display. 
Permanent exhibit * THE BIRD GALLERY: 
Mounted birds. Permanent exhibit « THE 
WILD ALBERTA PREVIEW GALLERY: Sneak peek 
at the new plese layout * ANCIENT 
ROME: Until Apr. 21 * A TO Z AT THE 
MUSEUM: Every Sat (9am-11am): family-fun 
drop-in program * EVENINGS AT ALICE'S: 

At the Museum Café, last Fri evening of 
each month 


REMEDY 8631-109 St. * OBJ/ECTIF PHO- 
TOGRAPHY ART SHOW 2003: Third annual 
exhibition of photographs by staff of the 
Gateway * Until Mar. 31 


SCOTT GALLERY 10411-124 St (488-3619) 
* Open Tue-Sat 10am-Spm * NEW PAINT- 
INGS: Landscape paintings by Gerald 
Faulder * Mar 22-Apr. 8 * Opening recep- 
tion: Sat, Mar. 22 (14pm) 

SEGHERS STUDIO GALLERY See What's 
Happening Downtown 


SNAP GALLERY See What's Happening 
Downtown 


SNOWBIRD GALLERY WEM, 8882-170 St 
(444-1024) * Work by J. Yardley-Jones and 
Gregg Johnson, acrylics by Jim Vest, pottery 
by Noburo Kubo and Jacqueline Stenberg 


SPECTRUM ART GALLERY AND STUDIO 
See What's Happening Downtown 


ST. THOMAS’ COFFEE HOUSE 4, 44 St. 
Thomas Street, St. Albert (907-1454) * 
NORTHERN EXPERIENCE: Oils and pastel art- 
works by Frances Boyce Olynyk depicting 
images of Greenland and Northern Canada 
Until Apr. 8 

STUDIO 321 See What's Happening 
Downtown 


STUDIO GALLERY 143 Grndin Park Plaza, 
St. Albert (460-5990) * Open Tue-Fri 10am- 
5pm; Sat 10am-4pm or by appointment ° 

irbanscapes and eee by Bruce Allen 
and Bruce Thompson * Until Apr. 28 


SWEETWATER CAFE 102 Ave, 124 St 


(907-1454) * FLORAL AND FIGURE FUSION: 
Group show of figurative and floral 
artworks, landscapes and still-lifes * Undiea® © 
June 10 


TIMOTHY'S WORLD COFFEE 8137-104 St 
(907-1454) * SOLACE: Paintings by Deborah 
McGinnis ¢ Until Apr. & 


VAAA GALLERY 3rd FI, Harcourt House, 
10215-112 St (421-1731) * BLOOMS: 
Botanic paintings by Peggy Arnett, Crystal 
Babcook and Margaret Jones; until Mar. 22 
* THE PURSUIT OF HAPPINESS: Photographs 
by Paul Murasko; Mar. 27-May 1; opening 
reception: Thu, Mar. 27 (7:30-9:30pm) 


VANDERLEELIE GALLERY 10183-112 St 
(452-0286) « Paintings by David Alexander 
© Until Apr. 8 


VICTORIA SCHOOL OF PERFORMING 
AND VISUAL ARTS 10210-108 Ave (426- 
3010) * Open Mon-Fri 9am-4pm * 
10X2~BOLD: Ten contemporary artists from 
the collection of the Alberta Foundation for 
the Arts * Until Mar. 22 


THE WORKS GALLERY See What's 
Happening Downtown 


LITERARY 


CITY ARTS CENTRE 10943-84 Ave » The 
Stroll of Poets Society presents a perfor- 
mance reading by Fabian Jennings (adult 
material) * Wed, Mar. 26 


MARTINI'S BAR AND GRILL See What's 
Happening Downtown 


NAKED CYBER CAFE See What's 
Happening Downtown 


STANLEY A. MILNER LIBRARY See What's 
Happening Downtown 


ARDEN THEATRE 5 St. Anne Street, St 
Albert (459-1542) * THU 20 (7:30pm): 
Martin Dube; $24 


COMEDY FACTORY 3414 Gateway 
Boulevard (469 4999) « THU 20-FRI 21 
(8:30pm); SAT 22 (8pm and 10:30pm): 
Roger Peltz 


FARGO’S 10307-82 Ave (433-4526) ¢ Every 
SUN: Fargo’s Laugh-a-Lot Comedy 


HORIZON STAGE 1001 Calahoo Rd, 
SPICE: Grove (962-7631) « THU 27 
(7:30pm): Martin Dubé (impressionist); all 
ages show; $20/$15 (student/senior) 


SIDETRACK CAFE 10333-112 St (421- 
1326) © Every THU (7:30-9:30pm): Comedy 
improv show ¢ $3 


THEATRE 


BE A MAN Azimuth Theatre Space, 11315- 
106 Ave, (454-0583) * Ribbit Productions 
presents a revival of their hugely popular 
2001 Fringe hit, a high-energy, fast-paced 
collection of irreverent scenes, sketches and 
monologues exploring the nature of mas- 
culinity and male-female relationships in the 
21st century * Mar. 27-Apr. 6 


CHARLEY’S AUNT Mayfield Dinner 
Theatre, 16615-109 Ave (483-4051/486- 
7827) ¢ Brandon Thomas’s venerable cross- 
dressing comedy, set in the gay ‘90s, about 
an Oxford student who disguises himself as 
an old maid in order to help a pair of his 
college pals woo a pair of lovely young 
women when their chaperone fails to 
appear * Until Apr. 20 


CHIMPROV! The New Varscona Theatre, 
10329-83 Ave (420-1757/448-0695) * 
Long-form improvisational sketches per- _ 
formed by Rapid Fire Theatre's top improvis- 
ers ® Every Saturday (11pm) 


COPING See What's Happening Downtown 


DIE-NASTY Varscona Theatre, 10329-83 
Ave The 12th season of Edmonton's leg- 
endary live improvised soap opera takes 

Jace in the community of Ridge Valley 

ountain Flats, Lemoine County, U.S.A., at 
the height of the Great Depression. Directed 
by Dana Andersen, produced by Stewart 
Lemoine * Every Monday (8pm, 


HOME ICE Celebrations Dinner Theatre, 
13103 Fort Rd (448-9339) * Conni 
Massing’s modern-day spoof of Lysistrata, 
set in the not-too-distant future, about a 
hockey mom who convinces her friends to 
withhold sex from their husbands until they 
agree to ban violence from their children’s 
hockey league * Until May 3 
HOMEWARD BOUND See What's 
Happening Downtown 

MARVELOUS PARTY See What's 
Happening Downtown 


MENOPOSITIVE! THE MUSICAL See 
What's Happening Downtown 


ONE GOOD STORY, THAT ONE Kaasa 


Theatre, Jubilee Auditorium (435-8542) * 
Presented by Sound and Fury Theatre * 


SEE NEXT PAGE 
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By MATT SHORT 


te etary ruler, Mars, continues through the sign of Capricorn. Heavy responsibilities at 

Edsb J your job or involving a parent are also likely. You are in full view even if you're work- 
ing alone this week, so be conscious of what you're doing and whom you're doing it to. A 
good friend or the signs Pisces and Sagittarius may help with a career promotion or could be 
instrumental in realizing your life dream. Love affairs with the signs Cancer, Taurus or Libra are 
shown close to March 23, along with home beautification and benefits from women. Music, 
film, oil, water and dreams are highlighted. 


ARIES (Mar 20-Apr 19): Hard work and career pursuits are prominent as your plan- 


| your planetary ruler, Venus, continues through the sign of Aquarius. Career advance- 

2S ment and stable sources of income from a parent or boss are shown around March 
21, along with the rekindling of a past love affair or romances with older partners and the 
signs Capricorn and Aquarius. Sexual encounters are possible with an Aries or Scorpio close to 
March 23, but they may become public knowledge. Inner changes, psychic connections and 
access to other people’s money are also shown at this time. 


beg TAURUS (Apr 20-May 19): Current circumstances remain out of the ordinary as 
\ 


be active as of March 21 and will only become stronger when your planetary ruler, 

Mercury, changes signs and moves harmoniously into Aries on March 22. These 
romantic vibrations will continue throughout the weekend and may include sporting events, 
concerts, children, friends and the sign Leo, especially on March 23. Good news concerning 
your dreams is shown for March 26. The signs Sagittarius and Pisces could play a role. Positive 
visualization could prove beneficial at this time. 


F | GEMINI (May 20-June 20): Love is in the stars for you this week. Positive forces will 


by CANCER (June 21-July 22): You may be overly emotional at this time, but your intu- 
ition will be right on, especially if you were born on June 22. Secret romances, creative 
activities and undercover actions are shown for March 21 and may involve a Pisces or 
Sagittarius. Endless optimism should take over when your ruling Moon moves into lucky 

Sagittarius late on March 22. A struggle between an old and new way of living is shown around 
March 24, so don't be afraid to let positive things into your life. New focus on relationships and 
business partnerships will come into play by March 25, but current plans may be broken. 


LEO (july 23-Aug 22): Intellectual and organizational enhancements will improve your 
thinking now that Mercury is in the picture. Recent inner changes will soon manifest 
themselves on your exterior, especially when your ruling Sun moves into Aries on 
March 22. Renewed strength is indicated along with increases in energy levels and general ambi- 
tion. Positive vibrations surround you all weekend, instigating travel plans, creative writing, 
scholastic endeavours and philosophical thought, especially if you were born before July 28. 
Friends, siblings and the signs Gemini and Virgo may apply. Good fortune is soon to come. 


S and business partnerships is finally paying off. Your planetary ruler, Mercury, is 
joined by the Sun on March 21, providing warmth and beneficial situations with 
authority figures. These positive vibrations will continue throughout the weekend, influencing 
situations involving children, creative new changes and sexual affairs with the sign Leo. Good 
news concerning your partner's finances, loans, inheritance and universities are shown for 
March 26. The signs Sagittarius and Pisces could be involved 


VIRGO (Aug 23-Sept 22): The recent attention directed to your love relationships 
- 
eo 


LIBRA (Sept 23-Oct 22): Cosmic vibrations are favourable this week as your planetary 
4) ruler, Venus, moves harmoniously through Aquarius. Social events with friends and unex- 
=) pected leisure activities are likely. Romantic situations with past lovers, older partners and 
the signs Capcom and Aquarius could present themselves around March 21 around campuses, 
near churches and on tnps. Steamy sexual episodes await you during your daily routine close to 
March 23, especially with the signs Anes or Scorpio. Secret communications are also shown 


SCORPIO (Oct 23-Nov 21): Your planetary ruler, Pluto, will remain blocked by chal- 
lenging vibrations from Saturn for just a little while longer. Difficult situations will 

soon be resolved involving your career, boss, parent or with the signs Capricorn and 
Aquanus. Financial supplements from your mom or through the sign Cancer and romantic 

interludes with a Taurus or Libra are indicated around March 23. Secret conversations with a 
Pisces or Sagittarius and undercover errands are also shown. Photography, music, spirituality 
and painting are highlighted. 


(‘Gene SAGITTARIUS (Noy 22-Dec 21): Your fiery vitality is being muted now that muddled 
| /) | energies from Neptune are confusing your planetary ruler, Jupiter. It may be difficult 
244) for you to see things clearly, so this isn’t the time to make major decisions. Escapism 
through drugs, alcohol, television, isolation and excessive sleep are all likely. Artists will have 
enhanced creative abilities, especially with music, film and dance. Romantic communications 
with a younger person are shown around March 26, which also happens to be the best day to 
make those unavoidable decisions. The signs Gemini or Virgo could play a part. 


B Z| CAPRICORN (Dec 22-Jan 20): The pressure is slowly letting up. Your planetary ruler, 
Saturn, has finally begun to move forward, allowing you to do the same. The ques- 
ELS tion is, did you make any necessary changes in your life or did you just weather this 
storm? It would be a crime to walk away from these past difficulties unchanged, Financial 
enhancements and love opportunities with the signs Taurus or Libra could occur close to 
March 21. Benefits from women are also indicated at this time. Problems at home, with a par- 
ent or the sign Cancer are shown for March 23 but will pass quickly. 


AQUARIUS (Jan 21-Feb 18): You have entered into a new phase of your life. Now 
| that your planetary ruler, Uranus, has moved into the sensitive sign of Pisces, you will 
possess deeper emotions and stronger psychic intuitions. As you begin to see things 

differently, a renewed focus on your financial situation will occur, bringing numerous 
and unusual ways of earning income. Temporary jobs, multiple employment opportunities and 
working with friends could make your bank account fluctuate. Avoid frivolous spending habits 
and hold onto your money! Pay close attention to your dreams. 


= PISCES (Feb 19-Mar 19): All you really need is a little balance. Your planetary rulers, 
eG Neptune and Jupiter, are still in a difficult placement with each other. Situations will 
EZ continue with extreme highs and lows, laziness, isolation, lack of direction and biting 
off more than you can chew. Problems with travel, universities, churches and foreign places are 
also likely, along with a possible streak of good luck involving the sign Sagittarius. Higher ener- 
gy levels and private activities with friends are indicated sometime after March 22. The signs 

Aries and Scorpio could play a role. © 
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Stewart Burdett, Jesse Gervais, Kelly Morin 
and Catherine Walsh star in Scott Sharplin’s 
stage adaptation of the irreverent short sto- 
ries of author Thomas King, which combine 
elements of aboriginal rnysolody with the 
sometimes harsh realities of modern native 
life ¢ Until Mar. 22 * $12/$10 (senior/stu- 
dent) © Tickets available at TIX on the 
Square (420-1757) 


THE PLOUGH AND THE STARS Timms 
Centre for the Arts, U of A Campus (492- 
2495) ¢ Presented by Studio Theatre * 
Michael Murdock directs Sean O'Casey’s 
gritty 1926 drama about the political and 
philosophical conflicts that erupt among the 
inhabitants of a Dublin tenement building in 
the months leading up to the 1916 Easter 
Rebellion * Mar. 27-Apr. 5 (8pm), matinees 
(12.30pm), no performances on Sundays * 
$8-$20 © Tickets available at the Studio 
Theatre box office (492-2495) 


PRINCESS Azimuth Theatre Space, 11315- 
106 Ave (454-0583) © Presented by Panties 
Productions * Jocelyn Ahlf, Belinda Cornish, 
Celina Stachow and Dana Wylie (all of 
whom collaborated on the script) star in this 
satirical comedy that tells the story of 
Sleeping Beauty, Cinderella’s daughter, 
Snow White's stepmother and a modern- 
day pop-music diva all yearning for some- 
thing more fulfilling in their lives than fairy- 
tale happy endings Until Mar. 23 (8pm); 
no evening performances on Mondays, pay~ 


Fax your free listings to 426-2889 or e- 
mail them to listings@vue.ab.ca. Deadline 
is Friday at 3pm 


CLUBS/LECTURES 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ave, 50 St (496-1802)-* Every FRI 
(10am): Sounder sleep © Until Apr. 25 ¢ Pre- 
register 


CITY OF EDMONTON'S COMMUNITY 
SERVICES DEPARTMENT (944-5453/496- 
5942) * Group for women and men age 60 
years or older who are experiencing difficul- 
ties in their relationships with their adult 
children ¢ Mar. 20-May 8 (1:30-4pm) ¢ 
Free 


CITY PLANNING AND DEVELOPMENT 
DEPARTMENT ° Evergreen Community 
League, 31 Evergreen Mobile Home Park 
(496-5809) Public meeting to discuss the 
proposed amendment to the Edmonton 
Municipal Development Plan and the 
zoning bylaw; Thu, Mar. 20 (7pm) ¢ Balwin 
Junior High School, 7055-132 Ave (496- 
5809) Public meeting to discuss the pro- 
posed amendment and zoning bylaw 
changes in the Belvedere neighbourhood; 
Thu, Mar. 27 (7pm) 


COMMUNITY SHAMANIC DRUMMING 
CIRCLE See What's Happening Downtown 


EDMONTON ASSOCIATION FOR BRIGHT 
CHILDREN Alberta School for the Deaf, Sun 
Room, 6240-113 St (986-7920) © Brighter 
Horizons Adult Education Series: Update on 
Gifted Education in Edmonton Catholic 
Schools # Sat, Mar. 22 (10am-noon) ® Free 


EDMONTON CAT FANCIERS CLUB See 
What's Happening Downtown 


EDMONTON COALITION AGAINST WAR 
AND RACISM See What's Happening 
Downtown 


EDMONTON DIALOGUES ON FOREIGN 
POLICY Central Academic Building 265, U 
of A Campus (492-5962) © Professor David 
Dewitt presents Responses to Unrest; Sat, 
Mar. 22 (9:15am-noon); free 


ESCAPE FROM POLITICS Tory Lecture 
Building, Theatre 12, Saskatchewan Drive, 
93 Ave (244-6666) ¢ A community forum 
presented by the Sheldon Chumir 
Foundation for Ethics in Leadership with 
speaker Dr. Reg Whitaker ¢ Tue, Mar. 25 
(7:30-9:30pm) 


IS THIS THE WAY IN? MECHANISMS 
AND RATIONALES OF CANADA'S 
EMERGING SOCIAL POLICY REGIME Rm 
10-4 Tory Ealiding: U of A Campus 
Lecture presented by Lois Harder, 


Department of Political Science * Thu, Mar. 


27 (3:30pm) 
MULTIPLE SCLEROSIS SOCIETY Knox 
Metropolitan United Church, 8307-109 St 
(471-3034) * Young adults multiple sclerosis 
support group ® Thu, Mar. 20 (7-8pm) 


OPPORTUNITIES UNLIMITED NETWORK- 
ING GROUP See What's Happening 
Downtown 


what-you-can matinees Mar. 2 
‘ 2 (sé student/Equ b 
Tickets available at Azimuth Theatre (454- 
0583), TIX on the Square (420-1757) 


QUATRE FARCES DE CHEKHOV La cité 
francophone, 8627-91 St (469-8400) « 
Presented by L’UniThéatre * Brian Dooley 
directs René Aubin, Daniel Cournoyer, 
Isabelle Rousseau and Erick Sirois in French 
translations of four short humourous plays 
by Anton Chekhov: A Marriage Proposal, On 
the Harmfulness of Tobacco, The Bear and The 
Reluctant Tragedian * Mar. 20-23, Mar. 27- 
30 * (8pm), Sunday matiness (2pm) ¢ 
$17/$12 (Sunday for students with ID) « 
Tickets available at La Librairie Le Carrefour 
(466-1066), at the door 


THE RED PRIEST (EIGHT WAYS TO SAY 
GOODBYE) Jubilee Auditorium, Kaasa 
Theatre, 11455-87 Ave (477-5955) © 
Presented by auld West Theatre * Ron 
Jenkins directs Mieko Ouchi (who also wrote 
the script) and Ashley Wright in this poetic 
drama about an unhappy female aristocrat 
whose abusive husband, the patron of com- 

ser Antonio Vivaldi, forces her to take vio- 
in lessons from the aging, desperate musi- 
cian in order to prepare for an upcoming 
concert at the Parisian court * Mar. 28-Apr. 
6 * $16/$13 (student/senior) ¢ Tickets avail- 
able at Workshop West Theatre (477-5955), 
TIX on the Square (420-1757) 


THE ROCK ‘N’ ROLL FALSETTOS 
Jubilations Dinner Theatre, Upper Level, 
Phase Ill, WEM (484-2424) © A musical 
spoof of Mafia movies and TV shows, in 
which a crime boss plans a massive meeting 


pm) * 


PEACE MARCH See What's Happening 
Downtown 


U OF A PHILOSOPHERS’ CAFE Nina's 
Restaurant, 10139-124 St (492-0443) 
Snowbirds in the Desert: Do They Belong? A 
discussion of Canada’s role in the Iraqi crisis 
with political science professor Tom Keating 
and philosophy professor Martin Tweedale « 
Sat, Mar. 22 (2-3:30pm) 


WASKAHEGAN TRAIL ASSOCIATION 
(425-6264/425-5895) * Guided hike, 
approx. 10 km, at Hawrelak Park. Bring 
lunch and beverage ® Sun, Mar. 23 (10am) 
° Free 


WEST END TOASTMASTERS 10451-170 
St, 2nd Fl, Boardroom (472-4911) ® Learn to 
speak in public and small groups. Sharpen 
your listening skills. Acquire appropriate 
feedback techniques in a friendly environ- 
ment 


WHAT'S GOING ON ON CANADA'S ARC- 
TiC GLACIERS? U of A, Engineering 
Teaching Learning Centre 1-013 (492-5825) 
« Lecture presented by U of A earth and 
atmospheric sciences professor Dr. Martin 
Sharp © Thu, Mar. 20 (4:30pm) 


QUEER LISTINGS 


AGAPE Room 7-114, Education North 
Building, U of A * A sex-and-gender differ- 
ences and schooling focus group in the 
Faculty of Education * Mar. 20, Apr. 17 (12- 
1pm) 

AXIOS (454-8449) © A support group, local 
chapter of the international organization of 
Eastern Orthodox and Eastern Rite Catholic 
Gay and Lesbian Christians 


BOOTS AND SADDLES See What's 
Happening Downtown 


BUDDYS NITE CLUB 117258 Jasper Ave 
(488-6636) ¢ Open 9-3 ¢ Dancing, strip 
contests, go-go boys * Every MON: Free 
pool. Djs Arrow Chaser, Jeffy Pop, Code Red. 
No membership needed 


DIGNITY EDMONTON (482-6845) Support 


community for lesbigay Catholics and 
friends 


DOWN UNDER 12224 Jasper Ave (482- 
7960) © Steambath 

EDMONTON RAINBOW BUSINESS ASSO- 
CIATION (422-6207) * An organization for 
gay men and lesbians in business and their 
non-gay friends to share business knowl- 
edge, learn, make friends and network in a 
positive, proud space where being yourself is 
the norm 

GAY AND LESBIAN COMMUNITY CEN- 
TRE OF EDMONTON (GLCCE) See What's 
Happening Downtown 

GAY MEN’S OUTREACH CREW (GMOC) 
See What's Happening Downtown 

HIV NETWORK OF EDMONTON SOCIETY 
See What's Happening Downtown 


ICARE See What's Happening Downtown 


ILLUSIONS SOCIAL CLUB See What's 
Happening Downtown 
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SURVIVAL: THE IMPROVISATION Ga, 
See What’s Happening Downtown 


THE TAMING OF THE SHREW Walte;,,), 
Playhouse, 10322-83 Ave, (439-2845) « 
Curtis Knecht, Angelle Vailas and Daria 
Kotovych star in director Robin Whittaker’, 
production of the Shakespeare comedy 
about the romantic battle of the sexes th, 
erupts between a strong-willed, viper- 
tongued woman and the chauvinistic may, 
who promises her father he can bend he; ; 
his will © Until Mar, 29 (2pm Sunday mati. 
nee Mar. 23) » $12-$14/$10-12 (student, 
senior) * TIX @ TicketMaster 


THEATRESPORTS New Varscona Theatre 
10329-83 Ave (448-0695) * Teams of | 
improvisers create sketches on the spot 
based on audience suggestions, and have 
the results evaluated by a team of heartle. $5 
judges © Every Friday (11pm) : 
THE UNEXPECTED MAN Varscona Theat, 
10329-83 Ave (434-5564/420-1757) « 
Presented by Shadow Theatre * John 
Hudson directs Coralie Cairns and John 
Hudson in Art playwright Yazmina Reza’s 
comic drama about a woman who finds 
herself sharing a train compartment with 
famous novelist, prompting a furious inter. 
nal debate as she wrestles with the questioy 
of whether or not to speak to him * Until 
Mar. 30 © Tue-Sat (8pm), Sat/Sun matiness 
(2pm) * $16/$13 (students/seniors/ 
Equity)/$10 (Tuesdays); Two-for-One Night 
* Tickets available at TIX on the Square 


LAMBDA CHRISTIAN COMMUNITY 
CHURCH Garneau United Church, 11148- 
84 Ave (474-0753) ® Every Sun (7pm): 
Worship services. Serving the gay, lesbian 
bisexual and transgendered community 


LIVING POSITIVE www.connect. 
ab.ca/~livepos (488-5768) * Edmonton 
Persons Living with HIV Society. Peer-facili- 
tated support groups, peer counselling 
Daily drop-in 

LUTHERANS CONCERNED www.lcna.org 
(426-0905) ® A spiritual community which 
gathers monthly for sharing, friendship, ind 
vidual support and a safe space for our own 
spiritual questions 
METROPOLITAN COMMUNITY CHURCH 
OF EDMONTON (429-2321) * Weekly non- 
denominational church services 


PFLAG See What's Happening Downtown 


POLICE LIAISON COMMITTEE (421- 
2277/1-877-882-2011, ext. 2038) * 
Edmonton Police Service and the Gay and 
Lesbian community 


PRIME TIMERS (426-7019) ¢ Meetings 

every second Sunday of the month at 3pm 
A social group for gay/bisexual men over 40) 
and their friends 


THE ROOST See What's Happening 
Downtown 


SECRETS BAR AND GRILL See What's 
Happening Downtown 


TRANSSEXUAL/TRANSGENDER SUP- 
PORT GROUP See What's Happening 
Downtown 


WOODYS 11723 Jasper Ave (488-6557) * 
Open Sun-Thu 1-12; Fri Sat 1-3 ¢ Gay night 
club. Every SUN-TUE (7-12am): Karaoke wi 
Tizzy. Every WED: game show. Every FRI: (* 
pool. Every weekend: open stage, dance 
with Dj Arrow Chaser. No membership 
needed 


YOUTH UNDERSTANDING YOUTH See 
What's Happening Downtown 


CITY HALL See What's Happening 
Downtown 


EDMONTON SALSA AND LATIN 
RHYTHMS FESTIVAL (471-0846) * Mar 
28-30 * Northgate Lions Centre, 139 Ave, 
75 St; Family night; Fri, Mar, 28 (8pm); 5° 
Central Lions, 111 Ave, 113 St; Salsa danc® 
workshops during the day and show and 
Salsa dance competitions and dancing at 
night; Sat, Mar. 29; $15 (Sat workshops), 
$25 (Sat night dance/show/lunch); tickets 
available at TicketMaster * Central Lions, 
111 Ave, 113 St; Workshops; Sun, Mar. 30 
(10am/4:30pm); $25; free to cocktail party 
from 3pm 


JOINT NIGHTCLUB WEM (486-3013) ° , 
The Unsolved MSteries Pursuit-In Pursuit © 
the Cure for MS: A variety/fashion show fer 
turing the Big Stick Coat (CD release) * 
7pm (door) * $20 ¢ Tickets available at 
TheketMaster (451-8000) 


KING'S UNIVERSITY COLLEGE 9125-50 * 
(463-3500) © Festival of Communication 
Arts: Drama, music, visual and literary 4" 
event © Until Mar. 22° ~ 
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(GALLERIES/MUSEUMS| 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St (488-6611, 4808-5900) « 
Mon-Sat 10am-Spm (closed all hols) 
Gallery: FLASHES OF GREATNESS: 
Woodfired pottery from around the 
province; until Apr. 5 * Discovery Gallery: 
NEW WOOD TURNINGS: Wood works by 
Mason Eyben; until Apr. 5 


BOYLE STREET PERFORMING ARTS 
SOCIETY 9533 Jasper Ave « Paintings 
by local artist Jana Hargarten Sat, Mar. 
22 (9pm) 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill oa (422-6223) ¢ Open Tue-Wed 
and Fri 10:30am-Spm; Thu 10:30am-8pm; 
Sat, Sun 1lam-Spm. Closed Mon ¢ TECH- 
NICOLOUR: Artworks by Chris Cran, Clay 
Ellis, Geoffrey Hunter, Angela Leach, Chris 

ers, Arlene Stamp; until June 15 « 
THROUGH THE LOOKING GLASS: Artworks 
from the Gallery's collection examining the 
various ways in which artists have exam- 
ined and represented nature; until June 15 
© POST-IMPRESSIONIST MASTERWORKS; 
Mar. 21-June 1 * POST-IMPRESSIONIST 
LECTURE SERIES: EAG THEATRE; Collecting 
Post-Impressionism at the National Gallery of 
Canada presented by curator Dr. John 

Collins from the National Gallery of 
Canada; Sat, Mar. 22 (2pm); free with 
admission * Kitchen Galle: LORY HILLS: 
Artworks by John Mayw: until June 15 © 
Children’s Gallery: BECOME: Created by 
Don Moar; until July * M.A.D.E. LECTURE 
SERIES: Lecture presented by industrial 
designer Helen Kerr; Thu, Mar. 20 (7pm) ¢ 
THURSDAY ART FOR LUNCH: Sister 

Wendy’s video Baroque to Romanticism; 

Thu, Mar. 27 (noon); free * AFTER DARK: 
Avant-Garde: featuring a concert with 
Maria Dunn (Celtic and roots singer/song- 
writer), gallery tours and food. Proceeds 
towards ramming at the gallery; Fri, 
Mar. 28 (7pm); $27; tickets available at The 
Edmonton Art Gallery, TIX on the Square 
(420-1757) * Admission rates (Mar. 22- 
June 1): $12/$10 (student/senior), $5 (chil- 
ie a (member/children 5 and 
under) 


FOYER GALLERY Stanley A. Milner Library, 

Pedway Stel 7 Sir Winston Churchill Sq * 

Open Mon-Fri 9am-9pm, Sat 9am-6pm, 

Sun 1-Spm ¢ Recent photographs by 

Mone ass artist Adam Rankin Until 
jar. 


GIORDANO GALLERY Main Fl, Empire 
Building, 10080 Jasper Ave (429-50 
* Open Wed, Sat (12-4pm) or by appoint- 
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FREE« FREE eFREE* FREE* FREE 

ARTIST/NON PROFIT CLASSIFIEDS 

Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 


providing the ad is le 
Ads of more than 20 words subject to regular 
‘price or cruel editing. Free ads must be submitted 
in writing, in person or by fax. Duplicate ads will 
‘Sot be published, except by mistake. Free ads will 
not be taken over the phone. 
Free ads will run for four weeks, if you require an 
ed to be or led please phone 426- 
'996/fax 426-2889/e-m office ab.ca or drop 
_ it off at 10303-108 St. 
Deadline is noon the Tuesday before 
publication. Placement will depend upon 
available space. 


artist to artist 


0 Core Canada: auditions for professional-level 
BS Tock ‘Apr. 25-28. Ph David Garber, 420- 
4 inl 


na0308 


Pply now! The Works Art & Design Festival ven- 
‘applications open to artists, ons and 
FSiauranteurs @ www.theworks.ab.ca or ph 
*00)426-2122. Deadline: Mar. 31, 2003. 


ditions for student short film: males 20-30 
Ruditions on Mar. 13. e-m by Wed for info 
»\TURB@ TELUSPLANET.NET. 
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ment * Spring show * Mar. 22-Apr. 28 
* Opening reception: Sat, Mar. 22 
(1-4:30pm) 


P.LT.S. GALLERY 10154-103 St (707- 
8305) * Open Fri-Sat 10-4pm « 
SEEN/UNSEEN: Artworks by Kristen Baugh, 
Elizabeth Hudson, Marcy Nielson, Jennifer 
Rae, Laure St. Pierre * Until Mar 29 


SEGHERS STUDIO GALLERY 604A, 
10030-107 St, Seventh Street Plaza, North 
Tower (425-6885) * Open Tue-Thu 5:30- 
9pm or by appointment * Artworks by 
David Seghers, Robert von Eschen, Eric 
Butterworth, Jeff Collins, Pamela How 
(Vilsec), Neil McClelland and Jacqui Rohac 


SNAP GALLERY 10137-104 St (423-1492) 
* Open Tue-Sat (12-Spm) * PERFECTLY 

NORMAL: Artworks by Daryl Vocat; Mar. 21- 
Apr. 19; opening reception: Fri, Mar. 21 (4- 
7pm); artist in attendance * LUMEN: Recent 
works by Daryl Rydman; fundraising sale in 
gallery foyer; Mar. 21-Apr. 30; opening 

reception and open studio: Apr. 5 (1-4 pm) 


SPECTRUM ART GALLERY AND STUDIO 
10867-96 St (424-8803) * Open daily 
10am-6pm ® Paintings by Christopher 
Lucas, Patricia Young, Bridgit Turner, 
Deanna Larson and David Phillips 


STUDIO 321 Rice Howard Way, 10168- 
100A St * Open Sat 1-4pm; Sun 1-4pm « 
THE FATHER-SON EXHIBIT: Paintings by Marc 
and sculptures by Louis * Until Mar. 30 


THE WORKS GALLERY Main Floor, 
Commerce Place, 10150 Jasper Ave (426- 
2122) ¢ Open Mon-Fri noon-4:30pm « 
STILLFRAMES: paintings and drawings by 
Ronnie Hill « Until Apr. 4 * Closing recep- 
tion: Apr. 4 (7-9pm) 


CLUBS/LECTURES 


COMMUNITY SHAMANIC DRUMMING 
CIRCLE Sacred Heart Church, 10821-96 St 
(439-0631) © Every Friday 


COMPUTER CARE: KEEPING YOUR 
COMPUTER HEALTHY Edmonton 
Community Network. Sixth floor, Stanley 
A. Milner Library (414-5656) * Al Cosh 
presents things to keep your computer 
running; free; pre-register * Tue, Mar. 
25 (7pm) 


EDMONTON CAT FANCIERS CLUB Shaw 
Conference Centre (461-1766/468-7268) « 
Cat show ® Mar. 29-30 (9:30am-Spm) 
$5/$2 (children/senior) 


EDMONTON COALITION AGAINST WAR 
AND RACISM Mennonite Centre for 
Newcomers, 10010-107A Ave (988-2713) « 


artist to artist 


Alberta Foundation for the Arts invites artists to 

submit slides for possible purchase by Apr. 1. 

Download applications from www.cd.gov.ab.ca ar 

call (780) 427-9968 (310-0000 toll-free} = 
‘ 


Dancers required (o fill contract and apprentice 
positions at Vinok Worldance. Free talhiog per 
od provided. Tours include Canada and US. Call 
Doyle 454-3739. a 


ArtsHab: 2 units for rent available Apri. The 
live\work space is $500, the studio is $300. Can 
be rented as individual units or attached. For info, 
go to wwwaartshab.com or call 428-ARTS 

nea 


Vancouver Academy of Dramatic Arts 
accepting sel ations 
F/T 6-month program 
Starts March 24/03 
1-866-231-6232 
winw.vadastudios.com 
W0123.2220 (9 wks) 


Java Escape is looking for a variety of local artists 
i alls. 


to display rk on our walls. Ph Geo for 
details at 406-4090 

Looking for old/used silkscreen equi t. Can 
pay forusable stuff Ph Tony 708-229. mee 


vc, Had 


Every Sun (7pm): Meetings held to plan 
peace rallies and presentations 

GRANT MacEWAN CITY CENTRE 5-142 
Conference Theatre, 105 St, 104 Ave « 
Media Art and Design Exposed (M.A.D.E.) 
presents Helen Kerr lecturing about her 
industrial design work * Thu, Mar. 20 
(7pm) 

OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber of 
Commerce, 600, 10123-99 St, west door 
(426-4620) * Speaker Beth Wilkey presents 
Spring into Action Plan...or Preparing Your 
Business for Year End; Fri, Mar. 21 (6:45- 
8:30am); $2 * Speaker Doug Craig pre- 
sents Commercializing Research; Fri, Mar. 28 
(6:45-8:30am); $2 


PEACE MARCH Churchill Square to the 
Legislature (988-6634/988-2713) © Peaceful 
demonstration against the war on Iraq « 
Sat, Mar. 22 (1pm) 


LITERARY 


MARTINIS BAR AND GRILL 9910-109 st 
(989-0200) * The Olive Poetry Reading 
series: Reading by poet Russell Thornton 
followed by a 30-minute open stage follow- 
ing Russell's reading * Tue, Mar. 11, 7pm 


NAKED CYBER CAFE 10354 Jasper Ave « 
POETS AGAINST THE WAR; Poetry open 
stage and coffeehouse hosted by Michael 
Amirault and Philip (The Cowboy Poet) 
Jagger * Wed, Mar. 26 (8pm) 


STANLEY A. MILNER LIBRARY 
Edmonton Room (470-0676) * The 
Edmonton Jane Austen Society presents a 
series of readings from the novels The 
Clergy: Men of the Cloth * Sat, Mar. 22 (2- 
4pm) © Free 


BOOTS AND SADDLES 10242-106 St + 
Large tavern with pool tables, restaurant, 
shows. Members only 


GAY AND LESBIAN COMMUNITY CEN- 
TRE OF EDMONTON (GLCCE) Suite 45, 
9916-106 St (488-3234) * Open Mon-Fri, 
1:30-5:30pm, 7-10pm * Support groups, 

library, youth group and discussion nights 


GAY MEN'S OUTREACH CREW (GMOC) 
45, 9912-106 St (488-0564) ¢ Peer educa- 
tion initiative for gay/bisexual men that 
works toward preventing the spread of HIV 
by improving self-esteem 


HIV NETWORK OF EDMONTON SOCI- 


Alberta Native actors: Free website. Promotional 
offer, Creative Elementz will do your web site for 
free (first come, first served), Contact starr & "dee" 
780) 479-0084 wwww.creative-elementz.com 
naz20 


Harcourt House seeks proposals for Artist in 
Residence Program, Sept. 1, 2003-Aug. 31, 2004 
Open [0 artists who are Canadian residents working in 
any visual art media. Deadline: May 31, 2003. For into 
Ph Christal (780) 426-4180. 

neat 
ART Instructors Needed: Harcourt House is looking 
for qualified art instructors (BA or BFA in Visual Arv 
DesigivEducation witeaching experience. Ph 426- 
41Al 


ra@e? 
Harcourt House seeks Board Members for a two-year 
term staring in April 2003. Forward a lelter of intent 
andor a CV to: Christal Pshyk, Executive Director. Ph 
426-4180. 


nazz? 


WANTED: Artists on the Ward Volunteers: The 
University Hospital is looking for skilled visual 
artists, musicians, writers/poets and storytellers to 
volunteer 3 hours a week in our “Artists on the 
Ward” Program. Ph 407-8428. =e 

ratsaa0 


Actors wanted for independant movie produced 
through NAIT’s Radio and TV Arts program. Ph 
Eric or Jason 471-8527. Females 25+, Males Cie b 


Latin American Rhythms Workshop ~ presented 
by U of A music departments showcasing talents 
fram Chile Tue, Mar. 25, 12-2pm, studio 27, Fine 
Arts Building. Free. ae 


90 


° Tew 


ening 


ETY 600, 10550-102 St (488-5742) « 
Support services for people affected with 
HIV/AIDS, info line, counseling, referrals, 
Support groups, preventive education pro- 
grams, resource centre, speakers bureau, 
Gay Men’s Outreach Crew (GMOC), advo- 
cacy and public awareness 


ICARE 702A, 10242-105 St (448-1768) « 
www.icarealberta.org * The Interfaith 
Centre for AIDS/HIV Resources and 
Education (formerly Interfaith Association 
on AIDS) provides spiritual support and 
connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 
45, 9912-106 St * Meetings every second 
Thursday each month 


PFLAG GLCCE, Suite 45, 9912-106 St 
(462-5958) * Meetings every third Tuesday 
of the month at 7:30pm © Support/educa- 
tion for parents, families and friends of les- 
bians/gays/bisexuals/ transgenders 


THE ROOST 10345-104 St (426-3150) « 
Open Mon-Sat 4pm-3am; Sun 8pm-3am * 
Nightclub: disco upstairs, western down- 
stairs * TUE: Wild and Wet Contest, D} Left. 
WED: Amateur Strip w/Weena Luy, Sticky 
Vicky, DJ Alvaro. THU: Charity Show. 
Different show every week, D} jazzy. FRI: 
Upstairs: Twisted Fruit w/DJs Sweetz, 
Tripswitch, Alvaro. Downstairs: DJ Jazzy, 
female stripper. SAT: Upstairs: DJ Jazzy. 
Downstairs: XTC. Sun: Betty Ford Hangover 
Clinic Show, D} jazzy 


SECRETS BAR AND GRILL 10249-107 St 
(990-1818) * Lesbian and gay bar/restau- 
fant 


TRANSSEXUAL/TRANSGENDER SUP- 
PORT GROUP egret@hotmail.com * 
Meetings every fourth Tuesday of the 
month ® Information and mutual support 
for transgendered people in an open, 
friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, 
drag queens/kings 


YOUTH UNDERSTANDING YOUTH Gay 
and Lesbian Community Centre of 
Edmonton (GLCCE), 45, 9912-106 St (488- 
3234) * www.yuyouth.tripod.com/yuy * 
Every Sat (7-9pm) « A facilitated social/sup- 
port group for lesbian, gay, bisexual, trans- 
gendered, straight and questioning youth 
under the age of 25 


Sd ho 7 SS 


CITY HALL City Room (413-6159) « 
International Day for Elimination of Racial 
Discrimination: Prayer service and music by 


For more information: www.edmontondowntown.com 
| musicians = M———_smusicians 


Singer/songwriter seeking cello/violin/accoustic 


bass to fill out sound for stage. Alt/folk, Nirvana 
Bob Dylan, Simon and Garfunkle. Mike 968-2705 
Wanted banjo player for student accompani 
ment, Call 988-9612 

The Halcyon Dream seeks vocalists, any style 
for techno, project. John 908-5476 


Wanted: Singer for established (8 years) contem 


porary a poppells group. Looking for female 
singer, high-alto fo le »prano preferable. Call 
489.0136 or e-m beaker@telusplanet.net fo set 


up audition 


Asian female vocalist required for upcoming 


R&B/neosoul CD release. Call Dexx 469-3300 
Singer/songwriter looking for band for rock pro 
ject. Cody {780) 975-2719 

Established metal band Aftertaste seeks experi- 


Gear, transporta 
721-9134/Doug 


enced, dedicated bass player. 
tion a must. Ph Barrett (780) 
780)454-2629. 


nade 


Acoustic/electric worship band wanted fox 
Christian Artists, Showcase. Original material 
welcome. Ph John 471-6266/459-2846. 


acke0 


Tribute Show needs Keys or Bass, 19+ Meals, 
roam & transportation ube Good pay, min. 
road work Anthony 471-1785 

usa 
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the West African Musical Ensemble © Fri, 
Mar. 21 (12-1pm) 


COPING Jekyll and Hyde Pub and 
Restaurant, 10610-100 Ave (454-8606/420- 
1757) ® Presented by Image Theatre « 
Randi Ball, Judy McFerran and Randall Scott 
MacDonald star in this musical cabaret, an 
evening of humourous songs devoted to 
the subject of coping with life’s frustrations 
* Mar. 20-Apr. 5 * Thu-Sat (6:30pm food 
and drink, 8pm show) * $13-$16 « Tickets 
available at TIX on the Square (420-1757), 
at the door 


HOMEWARD BOUND Shoctor Theatre 
The Citadel (425-2180/420-1757) * Tom 
Wood directs Paul Cowling, Jan Alexandra 
Smith, Carolyn Hetherington and David 
McNally in this revival of Canadian play- 
wright Elliott Hayes’s 1994 domestic come- 
dy about a suburban family whose plans for 
a peaceful Sunday dinner are turned 
upside-down by bickering, drunkenness 
and a series of shocking personal revela- 
tions ® Until Apr. 6 * Tue-Sun (8pm), 
Sunday matinees (2pm) * $24-$52, $69 
opening night (Thu, Mar. 20, 8pm) « 
Tickets available at TIX on the Square; rush 
seats available at 50% off reqular adult tick- 
et price one hour before each performance 


MARVELOUS PARTY 3rd Fl, Edmonton 
Centre East (463-4237) © Presented by 
Jagged Edge Theatre * Briana Buckmaster, 
Hansi Klemm and Andrew Mecready star in 
this lively revue saluting the music of cele- 
brated British playwright, composer, lyricist 
and wit Noél Coward ¢ Until Mar. 29 » Tue- 
Fri (12:10pm), Sat (8pm) * $8/$7 (senior); 
$4 double Toonie Tuesdays * Tickets avail- 
able at TIX on the Square (420-1757), 
Jagged Edge Theatre 


MENOPOSITIVE! THE MUSICAL Citadel's 
Rice Theatre (425-1820) * Susinn 
McFarlen, Candace O'Connor, Patricia 
Dahlquist and Ann War Pegg star in CBC 
broadcaster J.J. McColl’s hit revue about 
four women who share insights, jokes and 
bawdy stories about middle age while plan- 
ning their highschool’s 35-year reunion * 
Mar. 25-Apr. 6 ® $32/$27 (student/senior) 
© Tickets available at the Citadel box office 


SURVIVAL: THE IMPROVISATION GAME 
Jagged Edge Theatre, 3rd Floor, City Centre 
East (479-0323) Every Friday * $5 


MUSICIANS WANTED: Booking Agency looking fo 
Pix/bialdemorref to 
EDM T6C 4Né. 


iN roster 


Bonnie Doon Mall 


Tribute Show needs female back-up singe: 
Microphone, meals, room & transp. sup 
Good pay, min. road work. Meidi 471-1785. 
Nace? 
Reagan's Cousin (top 40/rock covers} leaking tc 
fill ir fiate void for talented lead guitarist 
Lots of gigs booked. Luc 991-2506 re 


inscousin®@hatmatl.com 


uitarist with vocals looking for 


ious ProgRock band. Not 
Influences 


r rock songs 


Near Zero seeks highly motivated guitarist. Must be 
dicated and have i 


ring. Ryan (306 


s currently trying out new bassists. 
musician with exper 
plays this su 


DEA 
Have 


mm 


» be a ¢ 
¢. Touring and recat 
Phone Evbil Glen 905-8722 


SEE NEXT PAGE 
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By ANDREA NEMERSON 
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Axilla’s revenge 


Dear Andrea: 

My wife (she’s from Italy) and I have 
been together for 12 years. Recently she 
started to grow her underarm hair. (A lot 
of European women do this.) When | first 
met her she had some hair there at times 
but mostly she shaved it. 1 always gently 
expressed my preference for shaved and | 
think she shaved for my benefit. So now 
she has told me she wants to keep it 
there because it itches and causes a rash 
when she shaves. | do not feel like | have 
any right to argue otherwise. It’s her 
body. It takes a lot of energy to try to 
ignore all that hair for me, and | am con- 
cerned that | just won’t get used to it. | 
try to keep myself in a condition that 1 
know she appreciates and | wonder if 
there is an alternative to shaving or 
those chemical creams that could spare 
her the discomfort. | guess | should be 
glad she doesn’t have a mustache. 

Love, Hairbrained 


Dear Brained: 
Well, to be fair, you knew she was Euro- 
pean and at least intermittently hairy 
when you married her. Indeed, you 
should be grateful that she doesn’t (yet) 
have a mustache. I’m tempted just to 
say “You're screwed” and move on the 
next letter, but I'm not that mean. 

if she wants to be rid of the hair but 
hates shaving and creams, there is wax- 
ing (which lasts a few weeks) and laser- 


a S, 
maybe more). You may offer to escort 
her to these treatments and pick up the 
bill. There’s also simple trimming, which 
may be the best solution of all under 
the circumstances. Just understand that 
none of this info is worth jack if she likes 
her pits the way they are. Then you 
really are screwed, and nothing | can 
say or do will help you. 

Love, Andrea 


I see spots 


Dear Andrea: 

As you are aware the female has an “A” 
(Anterior Fornex Erogenous) spot next to 
her G-Spot? Dr. Tracy Cox describes it 
well in her book Hot Sex: How to Do It. 
Also, Tara Barker, who writes for a 
British women’s magazine, describes it 
in her book The Woman’s Book of 
Orgasm: A Guide to the Ultimate Sexual 
Pleasure. Personal usage on my lady 
friends shows it is there and they like 
having it stroked manually. 

While online | came across the Sin- 
clair Sex Institute, which described a Sin- 
gaporean doctor's reference to both an 
“A” spot and an “X” spot. Returning to 
their site shows it has been revised and 
the info removed. I’m looking for refer- 
ences to the “X” spot which | recall also 
seeing as the “mystery spot.” The loca- 
tion was listed as being to the left of the 
G-spot and lower. The “A” spot is listed 
as being located to the right of the G- 
spot but closer to the cervix. 

| feel others may be interested in 
your reply. 

Love, Spot-Hunter 


Dear Spot: 
Eh, maybe. | hate to tell you this, but 
your letter—and indeed this entire 
subject—is nowhere near as interesting 
as-you think. Not to me, and not to 
most people who possess or enjoy the 
parts in question. 

Look, you're very earnest and I’m 


even willing to wade ENVOY db 


your “lady friends” a very good time. 
No, | mean it—partners who pay that 
much attention to what’s where and 
what happens when they get there are 
usually worth a tumble. But Spot, my 
man, you have got to lighten up. 

Everyone who’s any use on the 
subject has tried to explain this to you 
treasure hunters but we never seem to 
get anywhere. The G-spot is not actu- 
ally a “spot” but a region of sensitivity 
toward the front and top of the vagina 
comprising some glands, some erectile 
tissue and a bunch of leftover clitoris 
leading back into the body. These are 
fascinating structures, so interesting on 
their own that their complexity need- 
n't be exaggerated in order to merit 
notice and even awe. 

Some women are more sensitive 
right at the front, others closer to the 
cervix and some just ain’t that sensitive 
anywhere near there. That's it. Every- 
thing else is semantics (or maybe car- 
tography)—ways to identify and name 
what's already there. There’s only one 
reason | can think of to insist that there 
is now an X-File or a Mystery House 
slightly to the right of what was there 
before: to sell books. 

There are apparently infinite ways 
to describe what's actually there (G- 
spot, paraurethral sponge, Skenes’s 
glands, orgasmic platform...) but basi- 
cally we're talking about maybe five 
inches of real estate. There isn’t room 
for an X, Y and Z-spot, and every 
woman’s would be unique anyway, if 
she had one. “To the left of the G-spot, 
a little lower?” Are you kidding? 
There's only one source for such pre- 
cisely detailed instructions, and she’s 
shipped without a manual. 

Love, Andrea O 


Andrea Nemerson writes and teaches in 
San Francisco. You can reach her at 
andrea@altsexcolumn.com. 


Volunteers needed for 
The “Night of artists VI" 
At thet Citadel 


April 11-13, 2003 
Call Laura @ 479-5649 


nadsZ0 


Do you enjoy art and children? Be a part of 
Protiles’ Public Art Gallery’s Looking at Art 
Gallery Tour Program. Training is provided. Ph 
460-4310. 

na0130 


Health Canada and the Canadian Institutes of 
Health Research are holding a 
dialogue w part of developing a 
policy Sram pia 
use of placebos inical trials on March 15. 
Te ipate call 
495-7437 by Feb 27 


nah227 


URGENTLY NEEDED Volunteer Drivers to 
accompany Seniors living in Castledowns, 
Rootcnaery, Clarview, Kingsway, McCleod Pk, 
Beverly, Highlands, Westmount, Kensington, and 
Eastwood to medical appomtments. Call 
Heather, Home Care, 423-8288. 


naniié 
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TAROT READINGS 


are you following your bliss/heart? 
Ata crossroads? 
What's in the cards? 
Tarot Readings by appt 914-7072 
Southside Studio 
Free parking available 


SA.01{8 - 0605 {124ks) 


Authentic H 
46: 


SA 0W6-0501 


fo place your ad in Vue Weekly Classifieds 
hone 426-1996 for more information 


Computer Trouble? 


Call 


| ou ‘cian 


~ We want to help ~ 
(780) 690-2394 


Providing the answer to all your computer needs. 


Tinie] 


CRFAHLED 


Network Design & 
Configurations 


Music Instruction for guitar, bass, drums, 
_ and percussion. 
____ Private instruction: focus 
_ on individual! Professional, caring instructors 
with music degrees, ry Mmusi¢ instruction since 


‘WW oct2002 


bus ticket for sale 


Greyhound bus ticket 
Edmonton to Montreal, round trip, 
valid until Apr, 10th. 

Ph 459-6846 


ywen20 


| help wanted 


CHANGE YOUR LIFE! 
TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-B2 Ave. 
Call for Free info pack 1-888-270-2941. 
VW 050909 ~ 


SNAP Gallery is seeking a full-time 
Coordinator. 
Deadline is March 26. 
Visit wwww.snapartists.com 
for job details and how to apply 


NARLOZO 


See Post-Impressionist paintings: Gain retail 
experience The Edmonton Art Gallery is secxing 
volunteers for the Gallery Shop during ten-wee 
exhibition, Call 422-6223, ext. 235 


Dept of Psychiatry seeks Healy volunteers and 
those with panic attacks (call 407-3221) or 
severe PMS (call 407-3775) for research projects. 
Reimbursement provided. 

nadtté 


The Edmonton Art Gallery is seeking volunteers 
to help with Bingos. Dinner provided and other 
benefits. Call 422-6223, ext. 235 


The Support Network 24 hour Distress Line 
Call 482-0198, 


nal2th 


Mentor Refugees and Immigrants: Newcomers 
to Canada would lave to make a Canadian 
friend. Volunteers are need to give friendship, 
support and help a newcomer fearn about the 
Edmonton community, No second language 
required. Call Rena at 424-3545 

nazz? 


The Arthritis Society is se an Arthritis Selt- 

Management Program Leader Training workshop 

in Edmonton from Apr. 11-13 at the Greenwood 

Inn. Volunteer for the Arthritis Self-Management 
Program Ph 1-800-321-1433 


Winnifred Stewart Association hosts a reunion 
on Apr. 26. Info ph 453-6707 


Seniors living Downtown, Clareview, 
Londonderry, Kingsway, Beverly, & Highlands 
needing volunteers to help with outings to the 

mall, to get groceries, have a visit, a cup of cof- 
fee. Make a difierence for someone livin 


alone. Call Heather, Home Care, 423-8286. 
30109 


AOE ae 


Then WE offer: 


~ 
\ 
aS 


+ experience or education in marketing or sales ° 
+a desire to be the hest at what you tie 


«the best product - the best tools - é 
» and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume to: Attn: Rob Lighticot. 
10303 108 St. Edm, AB, 15) 117 
or fax: (780) 426-2889 
or e-mail: <roh@vue.ab.ca> 
(NO phone calls, please) 


reach English, 


Overseas! 


TESOL Certified in 5 days 
or Online or by Correspondence 
All ages.. No degree needed 


FREE Info Pack: 


1-888-270-2941 


FREE Info Seminars: 
uesdays 7 PM 10762-82 Ave 


Next Course: Apr.23-27 
globaltesol.com 


if YOU have: 


*avehicie: 
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Bite 
the Wand 
that 
feeds YOu... 


FOR SALE 
AD DEAL 


CARS, HOUSES, FURNITURE, 
SPORTING EQUIPMENT 
Hf you need to sell it, we can help. 
Buy this size ad for 2 weeks at $50/week (plus 
GST) and we will run the ad until your item sells 


FOR AS LONG AS IT TAKES! 


ch contest st ul only allow one entry 
winners must be at least 18 years 
nust be sccopted "as is*. 


Continued from previous page 


BI-CURIOUS LOCALS! 


BBB 
Big Breasted Beauty 
38) 


Kenidi 408-4877 
Will travel South of Edmonton, Camrose, 
Wetaskiwin, Ponoka 
Se 251 4B6 28 OOV/lic OO7T4A 1312-001 
n90G06 
*100% Fun, Fresh & Flirty 
Enter FREE Code: 4996 
Call (780) 490-2266 
For 5 other local #s call 1-888-245-4545 
AL 0213 


FEMA 


LES NEEDEDI!! 
99 US pi 
200 


AL 0906. 


GAY MALE SEX! 

Chat live or meet local gay m 

Try us for free! (780) 413-7144 
Enter cade 2310 


weo712icL 


Alberta’s Adult Center 


Shapes And Size Wanted 
(780) 690-9849 


VWO0206-0213 (2s 


1S DRINKING A PROBLEM? 
A.A, CAN HELP! 
424-5900 


Vwi 102-1221 


Place your Classified ad in Vue Weekly 
Phone 426-1996 for more info 


The 


Grap 


Place your ad in 
Vue Weekly Classifieds 


Phone 426-1996 


for more information 


Pride Video 
© Gay Erotica 
e Cards 
© Toys 


Se ure larger gal 
401 42 39-yrs young 
b h 944-1729 


Bxy matur 
1-28-42 
Mona P' 


Wl todios FREE | 
Meet Someone 
New Right Now! 


Sun - Tues 
wenl2 Noonto 10 PM 
Sea... Wed - Sat 

#Z4Noon to’ Midnite 


101212124 St 
Ph. 45227743 


When Monogamy _ 


Becomes Mono 


Ss * ‘ 
CALL FREE 24 HRS EVERYDAY | { 
FIND TR 


For Attached Women 
& the Men Who 


Want To Meet Them.~ 


1-866-742-2218 \ 


Anonymous? 


> = ALL-MALE LIVE CONNECTIONS 


Talking Classifieds Uncensored Erotic Stories 


—- 


wow.cruiseline.ca 


Enter FREE trial code 2315 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 min. for $24.95! 


eVine 


Live Chat & Date-Line 


Women Always FREE: 
(780) 418-3636 


HOUR Fre Triai for MEN 
ee some fun! Free local £dmont y] call, Must cad 18+ 


Free Trial for MEN: 
(780) 418-4646 


iI W 
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essential music. = 
E-essential listeniiggy 


. . A i> ‘ (ny \ 
Avoilable ; 74 bar 25H , 
Mor. 25th! a) : 


150 


Soundtrack 


Giant Hits Freewheelin’ Greatest Hits : Y Super Hits 


ALICE IN CHAINS DAVE BRUBECK MILES DAVIS BOB DYLAN JOHNNY HORTON THELONIOUS HONK 


for Of Fries | © Greatest Hits Super Hits Nashville Skyline Bottle Of New Orleans Greatest Hits 

Sop | JOE COCKER Greatest Hits Stow Train Comin Greatest Hits VAN MORRISON 
BEST OF CLASSIC ROCK — | © Super Hits NEIL DIAMOND Times They Are Changin’ JANIS JOPLIN TB. Sheets 

Various Artists LEONARD COHEN Classics- The Early Years FOOTLOOSE Super Hits MOTT THE HOOPLE 
BLUEGRASS SUPER HITS | @ Songs Of Leonard Cohen DR. HOOK Soundtrack CAROLE KING Super Hits 

Various Artists COLUMBIA COUNTRY Revisited MARVIN GAYE Super Hits WILUE NELS 
BLUE OYSTER CULT | CLASSICS VOL 3 BOB DYLAN Super Hits KRIS KRISTOFFERSON Super Hits 

Super Hits | @ Vorious antits Bob Dylan GLENN GOULD Super Hits ROY ORBISON 
BONE THUGS N HARMONY | CHARLIE DANIELS Hard Rain Glen Gould Edition Sampler | MEN AT WORK Super Hits 

Creepin’ On Ah Come Up Super Hits John Wesley Harding — } 


Ta _ 
ae 
m4 oy 
I Boston j At Folsom Prison | (Ui London Calling DION Celine Dion 
p a www.absound.ca 
a es 
k +_ we 
‘ + KN Tapestry Amanda Marshall | Texas Flood 
| JOHNNY CASH CELINE DION GLENN GOULD CHARLES MINGUS SANTANA 
ne Dit Cheng | © 16 Biggest Hits Falling Into You Bach: Goldberg Variations | ® Colour Moving & Still Mingus Ah Um Abraxas 
| @ At Son Quentin BOB DYLAN INCUBUS Under These Rocks & Stones | MMUDVAYNE SIMON & GARFUNKEL 

: Greatest Hits | Sumas Blonde On Blonde S.CLEN.CE. YO-YO MA Being OFA Things To End | ® Bridge Over Troubled Waters 
S| ombut ck Bod On TheTiads | JANIS JOPLIN bea te OFFSPRING SOPRANOS 
} Dist aig 25a Greatest Hits MAHAL Ixnay On The Hombre Soundtrack 
et sieall Ni ect Bost Of OZTY OSBOURNE | BRUCE SPRINGSTEEN 
i AAR ; pres Tih Fee Best Of Judas Priest AMANDA MARSHALL Blizzard Of Ozz (Enhanced) | © Nebraska 

eck & Neck More Best OF FUGEES aa JUNKHOUSE Tuesday's Child OUR LADY PEACE SYSTEM OF A DOWN 
| | CYPRESS HILL ‘ Rounders: The Best JOHN MAYER pines. Not System OF A Down 
| Block Sunday some Of junkhouse Inside Wants Out te at You Can Catch | JOP GUN 
\ |. MILES DAVIS vey mle | Keb Mo MEAT LOAF Soundtrack (Expanded Fd.) 
A eG | © kind Of Blue : Big Wide Grin Bat Out Of Hell Spl Mochi TRAIN 
\ "© Sketches Of Spain ; : ‘ Troin 


WUEWEEKLY, GD | MARCH 20-76,,2003,".9.5.5.)))\5 Sedo ne taba 


